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was first represented in Byzantine art. Céphalophorie would receive quite different 
connotations in East and West, a subject which I am investigating further. 
The next five articles ferm part of series of studies of imperial or official 
iconography which I have never attempted to put together to form a book. Some 
such articles were republished in my earlier volume of collected studies (see the 
list in a note at the beginning of article VI of this volume). Since the appearance 
of article IV in 1978, a number of pictures of coronation have been published in 
more detail: Milutin and Simonida themselves at Graganica by B. Todic, Gracanica 
slikarstvo (Belgrade no date); the despot Stefan at Ljubostinja, S. Dyane. 
Ljubostinja (Belgrade 1985), and the frontispiece to the Barberini Psalter (see 
below). To these should be added the recently discovered fresco ot Stefan Dusan 
at Polo’ka, Macedonia, C. Grozdanov & D. Cormakov, ‘Istorijski portreti u 
Poloxkom’, Zograf 14 (1981), 60-67; 15 (1984), 85-93. BAP aes 
In connection with the articles on the iconography of marriage, Gary Vikan’s 
more far-reaching studies of objects connected with marriage should be mentioned: 
‘Art, Medicine and Magic in Early Byzantium’, Dumbarton Oaks Papers 38 (1984), 
65-86; ‘Art and Marriage in Early Byzantium’, Ibidem 44 (1990), 145-163. 
My study of papal political imagery (Vila,b) was undertaken on the suggestion 
of the late André Grabar. Recently Vojislav Djuri¢ has republished, with Pavle 
Ivié and Sima Cirkovié, the Esphigmenou charter of the Despot Djuradj, 
Esfigmena pobelja despota Djurdja (Belgrade 1989). I have also fulfilled a promise 
to consider in more detail the lost picture of the coronation of Lotharius putt at St 
John Lateran in a paper given at the symposium, Byzantium and Its Neighbours 
from the Mid-9th till the 12th Centuries, held at Bechyné, Czechoslovakia, in 
September 1990 (printing). 
Other recent ete ot this subject are ah article by Ingo Herklotz, ‘Die 
Beratungsraume Calixtus’ II. im Lateranpalast und ihre Fresken, Kunst und 
Propaganda am Ende des Investiturstreits’, Zeitschriftd fiir Kunstgeschichte 52 
(1989, p. 145-214, and a book by Mary Stroll, Symbols as Power. The Papacy 
following the Investiture Contest (Leiden 1991). ; 
The remaining articles are connected, directly or indirectly, with the preparation 
of an edition of the Barberini Psalter, the last of the great Byzantine marginal 
psalters to have remained unpublished. The project upon which I began work in 
1983 was finally brought to fruition, with the help of P. Canart and J. Anderson, 
in 1989, The Barberini Psalter, Codex vaticanus barberinianus graecus 372 (Belser 
Verlag Ziirich). Articles IX, X and XI are primarily concerned with Christological 
and hagiographical themes in the marginal psalters. In attempting to identify their 
literary counterparts, I had inevitably to consider the question of development. 
This development is fairly clear for the Christological themes, whose literary 
counterparts range from the New Testament through the Patristic commentators 
up to eighth-century writers. However I also detected changes in the conception 
of the Psalter, notably that from being regarded primarily as a compendium of 
prophecies it was considered in the eleventh century rather as the just mans book 
of prayer. . — 
I also succumbed to the temptation — despite Anthony Cutler’s warming In @ 
memorable phrase that, in so doing, I would be “attempting to resolve insoluble 





questions with unverifiable answers” — of speculating about lost models. I was 
eady toying with the hypothesis that the ninth-century marginal psalters derive 
from an eighth-century model executed in Palestine, when F. Boespfiug invited me 
to contribute a paper to a volume commemorating the twelfth centenary of the 
second council of Nicaea (article VIJI). I argue here that there is little evidence 
for the second council of Nicaea exercising a direct impact on image-making at the 
time — and probably none on the ninth-century marginal psalters. I also availed 
myself of the opportunity of updating what I had written earlier on the iconography 
of councils: Iconographie des conciles dans la tradition byzantine (Paris 1970) and 
‘Konzilien’, Reallexikon zur byzantinischen Kunst (Stuttgart 1990 but actually 
written in 1978). A further article on post-Byzantine icons of councils is due to 
appear in the Deltion tis christianikis archaiologikis etaireias, volume 16. 

Finally article XII, written at the request of V. Vaviinek, attempts to make some 
sense of Ode illustration which is, with rare exceptions, at once so heterogeneous 
and so banal. The general rule was to choose either an author portrait or an 
iconographical theme deeply rooted in Early Christian art. Some of the more 
intriguing miniatures, concerned with the prophet Habakkuk, are treated in my 
article ‘The Iconography of the Prophet Habakkuk’, Revue des études byzantines 
47 (1989), 251-260. Since a number of the Odes are attributed to prophets, John 
Lowden’s The illuminated Prophet Books (Pennsylvania State University 1988) is 
relevant to the subject, notably for what he has to say about Ulpius the Roman, 
Habakkuk and Isaiah. aig 

I should like to finish this preface with some remarks about approach and 
methodology. Scholars began to study Byzantine art scientifically in the nineteenth 
century. To my mind the soundest approach was that of the Russians. It has been 
recently contrasted lucidly by J.-M. Spieser with Western approaches in a paper 
entitled ‘Hellénisme et connaissance de l’art byzantin au XIX* siécle’, 
‘EAAHNISMOS. Quelques jalons pour une histoire de l’identité grecque, edited S. 
Said (Strasbourg 1989), p. 337-362. I quote from his article a passage which he 
himself quotes (p. 360) from a translation from the Russian. which was published 
in the Revue archéologique in 1850: 





Dans l’iconographie byzantine, l’art ne sert pas de but, mais de moyen; il est 
soumis a la vérité et 4 la tradition, de méme que Vidée artistique est soumise 
a Vidée religieuse . . . Si les images saintes, quant 4 leur valeur esthétique, ne 
correspondent pas toujours aux régles de l’art, c’est que leur but unique est 
de rendre fidélement lidée religieuse .. . 


This approach, shared by later Russian scholars such as D.V. Ainalov and 
rendered familiar in the West by A. Grabar, has not always been understood by 
those art historians who accept the transcendental value of Hellenism. Spieser 
quotes another nineteenth-century scholar, L. Vitet, to the effect that “des notions 
de rythme, de mesure, d’équilibre, d’intelligente imitation, qui sont Vessence 
méme de l’art grec” were maintained in the Athonite monasteries “comme (dans) 
une autre arche de Noé” (p. 353). However, even in our time, some art historians 
are satisfied with an approach which looks on Byzantine art as a subspecies of that 
of the Renaissance. 
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PUBLISHER’S NOTE 


The articles in this volume, as in all others in the 
Collected Studies Series, have not been given a new, 
continuous pagination. In order to avoid confusion, and to 
facilitate their use where these same studies have been 
referred to elsewhere, the original pagination has been 
maintained wherever possible. 

Each article has been given a Roman number in order 
of appearance, as listed in the Contents. This number is 
repeated on each page and quoted in the index entries. 
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EXPRESSIONISM AND HELLENISM 


A Note on Stylistic Tendencies in Byzantine Figurative 
Art from Spdtantike to the Macedonian “ Renaissance ” 


The specific qualities of Byzantine art are described by scholars in widely 
differing, even contradictory, terms. For some it is ‘the last of the great hieratic 
arts of Antiquity’, in which ‘the immobility is more apparent than changes and 
developments’*. It is restrained by an ‘ever-present law’, which ‘forbids 
rhetoric and lends to the artistic language the stately grandeur of a liturgy’. 
For others, its ‘lifegiving activating force is its Greek heritage’>. Although it 
deviates from the ideals of classical art, it forever returns to them, such that 
it is possible to ‘speak of a perpetual renaissance or of perennial Hellenism’*. 
Some of those who are impressed by the stately grandeur of Byzantine art” 
maintain that it belongs to the aesthetic category of the sublime, inspiring awe 
and wonder®. Most of those who stress the importance of its Greek heritage 


1. June & D. WINFIELD, Proportion and Structure of the Human Figure in Byzantine 
Wall-Painting and Mosaic, Oxford 1982, p. 1. 

2. O. M. DaLton, Byzantine Art and Archaeology, London 1911, p. 33-35. 

3. O. Demus, Byzantine Art and the West, London 1970, p. 7-9. 

4. Ibid., p. 3; E. Kirzncer, The Hellenistic Heritage in Byzantine Art, DOP 17, 
1963, p. 95-115; Tpem, The Hellenistic Heritage in Byzantine Art Reconsidered, 
XVI. Internationaler Byzantinistenkongress, Akten I/2 ( = JOB 31/2, 1981), p. 657-675. 
In his earlier article, Kitzinger is more nuancé : Byzantium’s own aesthetic ideal was 
polarized by two powerful magnets, the medieval and the essentially classical (p 115). 

5. P. A. Micueis, Alctytint) Oedenon tic Bulavtwis téxvys, second edition, 
Athens 1974. 
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sometimes a title may be necessary to confirm an identification. Figurative 
works of art also re-create the physical world, and it is this aspect which has 
generally interested art historians. It is also the aspect which tends to dominate 
jn works produced according to the classical canon. Re-creation of the physical 
world in a work of art has two aspects. Firstly, there is the aspect of scientific 
exploration of physical space, which has no necessary connection with artistic 
production: optics, the analysis of light and colour, anatomy. Secondly, there 
is the aspect of technical exploration, which is specific to artistic production: 
perspective, composition, the plastic rendering of the human figure. Sometimes 
these two kinds of exploration are undertaken concurrently, such that the 
scientific influences the technical. For example, investigation of optics and 
anatomy in the Quattrocento and the Cinquecento influenced the technical 
development of linear and tonal perspective as well as of plastic rendering of the 
Jyuman body. At other times, technical exploration is undertaken independently 
of scientific exploration. Such art tends to be ‘academic’. Its practitioners 
may continue to observe the physical world, or they may concentrate on imitating 
renderings of it in works produced by their predecessors. Either way they are 
resistant to developments in technique deriving from advances in scientific 
exploration. For example, Impressionist works exploiting new analyses of 
light and colour were rejected by nineteenth-century academic artists. 

The various technical means used by artists to re-create the physical world — 
light, colours, perspective, plasticity, composition — predominate in descriptions 
of their individual style. Art historians who study figurative works as re-creations 
of the physical world focus upon the concept of style. They may consider style 
to be autonomous, such that the history of art may be plotted in terms of influences, 
developments and reactions. This approach is fruitful in periods when artists 
were directly interested in scientific or technical exploration. However, it 
encounters difficulties when artistic production consists mainly in copying or 
adapting existing works. 

The vast majority of figurative works of art, even of those produced in periods 
when the classical canon prevailed, were not intended primarily to be re-creations 
of the physical world but to be significant. In many such works — most 
obviously representations on coins or medals — re-creation of the physical 
world is reduced to the minimum necessary to make them significative. Such 
works tend — or tended — to be excluded from the repertory of the art historian, 
because they do not enter into the category of the ‘fine arts’. When art history 
became a serious discipline, the repertory of the fine arts was somewhat restricted, 
for Winckelmann’s view was still dominant that the art of fifth- and fourth- 
century Greece was the paragon of absolute beauty, and that all subsequent art 
was decadent!®. The repertory has been widened, not only by art historians 


16. R. BIANCHT BANDINELLI, La crisi artistica della fine del mondo antico, Archeologia 
e cultura, Milan/Naples 1961, p. 189. : 


EXPRESSIONISM AND HELLENISM 8 269 
who were tolerant of alternative conventions but also by those who have been 
influenced by subversive forces operating outside the strict discipline of art 
history: Marxists, focussing attention on the social and economic factors which 
determine art production; Freudians, disciples of de Saussure and ultimately 
semiologists focussing attention on significance. ‘Nevertheless, in spite of the 
amount of studies devoted to iconography, it seems that in the field of Byzantine 
art history the focal point is still style. The traditional conceptual framework 
and theoretical approach are maintained. 

Style, of course, may itself be significative. Works respecting the classical 
canon may presuppose a Humanist ideology, according to which man is at the 
centre of the universe and potentially capable of mastering it. However, its 
significative value may become formal when artists challenge the classical canon. 
This point will require further development when the debt of early Byzantine 
art to Spdtantike is discussed. Provisorily it may be illustrated by reference to 
Mannerist and Baroque art. Its creators used the results of scientific exploration 
undertaken during the Renaissance, but technically they exploited them in order 
to signify the existence of a non-spatial mode of being. They abandoned the 
harmony and proportion of perfectly formed self-sufficient human beings in 
favour of others, strained and contorted, striving towards this non-spatial existence. 
They moved the vanishing point outside the perspectives of man’s physical 
surroundings, so that, for example, in Pozzi’s ceiling in the church of Sant’Ignazio, 


Rome, an illusion is created of the building being open to the heavens above.’ 


These brief observations may be helpful in the discussion which is to follow. 
If art history is to be focussed upon the concept of style, it is necessary to ask, 
nevertheless, how its constituent elements were assembled. Did the artist use 
the results of scientific as well as technical exploration of space? Did he look 
at nature or work from models? Was style for him formally significative? 
What balance did he attempt to strike in his work between a re-creation of physical 
space and the transmission of a message? 


2. THe Arr oF Spdtantike AND OF THE EARLY BYZANTINE PERIOD 


In the third century, there was a stylistic upheaval, particularly in Roman art. 
The classical canon disintegrated and there emerged radically conceptual forms, 
either abstracted from the canon or imposed on it'?. Artists ceased to be 
interested in reproducing athletes with perfectly proportioned figures'®, They 
no longer set their figures in a harmoniously structured space, nor were their 
figures set in relation to each other with proper respect for perspective. The 


pioneers of art history were inclined to interpret these departures from the. 


17. E. Krrzincer, Byzantine Art in the Making, London 1977, p. 7-21. 
18. BrANCcHI BANDINELLI, art. cit. (note 16), p. 204. 
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intelligible. The image which he makes is not a personal creation, the product 
of his imagination; rather it is an objective revelation, incapsulating his intuition 
of eternal Being. His production (motyoic) is contemplation (Becplc.)?°, 
In modern terms, it may not distort the thought of Plotinus too gravely to suggest 
that for him the value of a work of art consists in its capacity to signify; it enables 
the observor to possess the object signified (eternal Being), and to identify 
himself with it. In this context one might adduce his fascination for Egyptian 
hieroglyphs, each one of which was a ‘science’?°. 

Such notions are far removed from Plato’s theory of art as imitation (uipyosc) 
of nature*t. They -also limit strictly the autonomy of the artist, who is not 
required to be original, since his function is purely instrumental. Yet Plotinus 
was not indifferent to sensible appearances, although he described them from 
the point of view of someone who considered the material to be an obstacle 
to the attainment of the intelligible. Thus for Plotinus profundity is an aspect 
of the material and consequently obscure?*. The intellect is directed rather 
towards colour and light, a notion which may be reflected in the contemporary 
passage from a ‘plastic’ to a ‘pictorial’ style in bas-relief?3. Sensible impressions 
occur at the place where the object is situated: the closer the eye to the object, 
the more exactly the eye grasps it>+. 

This notion may be compared with the common practice in third-century art 
of grouping figures in the foreground in the same plane. It may also be compared 
with the less common practice known by art historians, but not by Plotinus, as 
presenting a scene in inverse perspective?>. When the more important figures, 
although larger in size, are not represented in the foreground, it is as if the artist 
had envisaged the scene from the point of view of these persons. The rest of 
the scene, smaller in scale but placed in the foreground, is in false perspective 
for the beholder. In consequence he cannot maintain a distance between himself 
and the scene. In order to grasp it correctly, he has to identify himself with 
the more important persons, who, for the artist, are the real beholders. 

In sum, Plotinus spoke of art in terms which are opposed to the principles 
of the classical canon. He situated ‘reality’ outside the physical world; he 
regarded a work of art as a means of attaining this non-physical reality; his 
exploration of the sensible world is in terms of light and colour rather than of 
depth, painterly rather than plastic. However, these notions, even if they derive 


29. Ibid., 1459. 
30. Enneads V viii 6, HENRY/ScHwyZER I, p. 390. 


31. L. Sreranint, I] problema estetico in Platone, Turin 1926 ; P.M. Scuunt, Platon 
et [’'art de son temps, Paris 1933. 


32. Enneads II iv 5, Henry/Scuwyzer I, p. 186-188. 


33. BraNcut BANDINELLI, art. cit. (mote 16), p. 190 ; CAGIANO DE AZEVEDO, art. cit. 
(note 24), p. 160-161. 

34. Enneads I viii 1, HeNRy/ScHwyzer I, p. 220-222. 

35. GRABAR, art. cit. Mote 24). 
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from his search for non-physical ‘yeality’, do not constitute a structured whole, 
such that if one is rejected the others fall with it. Art may be considered as 
primarily significative (the production of hieroglyphs), wanhout necessarily being 
exploited as a means of attaining non-physical ‘reality’. lt is also possible to 
produce a. significative work of art independently of Plotinian notions of sense 
perception as well as of the technical means proper to the third century. These 
considerations must be borne in mind when attempting to assess the influence 
of Plotinus on early — and a fortiori later — Byzantine art. ‘The following 
paragraphs offer only the status quaestionis of a problem which merits full 
investigation in all its complexity. 
a penne exercised an influence on Byzantine art, it could have- been directly 
by his writings or indirectly by the intermediary of third-century works of art. 
So far as direct influence is concerned, there are, of oa no surviving manu- 
scripts of the Enneads earlier than the twelfth century’°. | There is no evidence 
of copies having been made during the period of the first Byzantine humanism, 
although Photius refers twice to Plotinus in sae Bibliotheca, coupling his name 
with that of Origen as disciples of Ammianus” ’. On the other hand a number 
of fourth- and fifth-century Church Fathers, as well as philosophers, copied 
extracts from his teaching. [Further extracts are preserved in the tenth-century 
compilation known as the Souda and again in the writings of Nicephoras nidiesa? 
(ca 1295-1359/60)?°, Other Church Fathers, notably Gregory of Nyssa an 


Dionysius the Areopagite, betray a familiarity with the Enneads, extending to 


. . 39 
actually mention his name~”. 


The interest of the Fathers was above all in Plotinian epistemology. His 
terms could be used in order to explain how man, by contemplation, may attain 
the Godhead*®. However, whereas Plotinus considered that man was ultimately 
absorbed into eternal Being, Gregory of Nyssa insisted upon a necessary and 
radical separation between man and God. An exegesis of the term ‘image 
was necessary in order to explain both the relationship of the Son to the Father, 
and the way in which the pure in heart “see? God, reflected in the soul as in an 
untarnished mirror*+. For this exegesis Plotinus was a more reliable master 


36. P. Henry, Les manuscrits des Ennéades, second edition, Brussels 1948. : 

37. Paotius, Bibliotheca, PG 103, 705 ; 104, 77; PB. Lemerce, Le en histo 
byzantin, Paris 1971, makes no reference to manuscripts of the Enneads being cop 
during the period treated in his study. 

38. P. Henry, Les états du texte de Plotin, Brussels 1937 ; for the Souda, see LEMERLE, 


op. cit. (note 37), p. 297-299. 


39, J. DANIELOU, Platonisme et théologie mystique, Paris 1944, p. 211-217 ; R. Roques, ; 


L’univers dionysien, Paris 1954, passim. 

40. DANIELOU, op. cit. (note 39), p. 212-213. eee 

41. Ibid.; p. 215-216 ; see also J. KiRCHMEYER, Grecque (Eglise), Dictionnaire oe 
spiritualité ‘VI, 812-822, with ample bibliography but no reference to the influence o 
Plotinus. 
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that the essential value of a work of art is its capacity to signify. On the other 
hand the systematic use of art for propaganda purposes would seem to be a 
Constantinian innovation, bringing about a rupture between the art of Spdtantike 
and that of the early Byzantine period. Henceforward, throughout the Byzantine 
period, the figurative arts would be “conceptualist’, giving primacy to significance. 
Early Christian artists did not invent new signs to propagate their doctrines. 
They borrowed and adapted them from existing works. It is likely that a model 
for every theme of early Byzantine iconography may be identified in pre-Christian 
works°°. This helps to explain why early Byzantine art is eclectic. Artists 
consulted the repertory of available models as a lexicon rather than as a pattern 
book. However, in transposing the ‘sign’, they also copied its style. 

This explanation does not, of course, purport to be complete. Individual 
taste may well have sometimes determined the choice of a mode]. Moreover, 
jit is evident that a choice of style could be in itself significant, as, for example, 
in the case of the late fourth-century neo-pagan ivories*+. However, it would 
be difficult in the early Byzantine period to relate stylistic trends to the results 
of scientific or technical exploration. The artist’s function had been established 
as that of a copyist or adaptor, whose field of vision was virtually limited to such 
works of art as might prove to be useful models. Whether the model or the 
resulting work was classical or expressionist in style probably mattered less to 
contemporaries than to modern art historians. Our aesthetic sensibility is 


offended by the violent contrast of style between the second- and fourth-century - 


reliefs on the Arch of Constantine**. If the fourth-century beholder was 
primarily concerned to read the message of the reliefs, he may have barely 
noticed the difference. 


3. THe MACEDONIAN “RENAISSANCE” 


There is a consensus among art historians that there was a revival of Byzantine 
art after the Triumph of Orthodoxy. However, there is not a consensus as to 
how this revival should be defined and described. For example, Loumyer wrote 
of a Second Golden Age, beginning in the reign of Basil I (867-886) and lasting 


for three centuries°*. Frolow wrote of a renaissance beginning at the end of 


50. A. GRABAR, Christian Iconography. A Study of Its Origins, London 1969. 

51. Ch. WaAtter, Marriage Crowns in Byzantine Iconography, Zograf 10, 1979, 
p. 84-85 ; KrIrZINGER, op. cit. (note 47), p. 34-38. 

52. Kirzincer, ibid., p. 7. It may be observed that in modern advertising, in many 
respects the heir of conceptualist traditions in art, juxtapositions of this kind frequently 
occur without apparently offending the potential client. 

53. G. Loumyer, Les traditions techniques de la peinture médiévale, Brussels/Paris 
1920, p. 59. 
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the ninth century, continuing to the end of the eleventh century: and extending 
into the more troubled epoch of the Comneni; it was remarkable for the quality - 
and quantity of the works of art produced**” Generally art historians attribute 
a shorter duration to this renaissance. Weitzmann, for example, dates its 
beginning to the late ninth or tenth century but does not allow it to continue 
into the eleventh century*>. 

So far as the quantity of artistic production is concerned, it seems that there 
was a large increase in the ninth century, motivated in part at Jeast by the need 
to restore damage and destruction during the period of Iconoclasm, followed 
by a recession in the tenth century and a new increase of production in the eleventh. 
However, those who attribute a shorter duration to this renaissance connect it 
with the style of the works produced. From the late ninth to the end of the 
tenth century there was a marked preference for a style which resembles that of 
works produced in Antiquity in accordance with the classical canon, implying 
an intensified study of the classical repertory of forms. 

In this sense, the word is also applied to the art of other periods. Scholars 
have discerned a Gallienic Renaissance in the third century*®. Another short 
renaissance, associated with the production of neo-pagan ivories and the patronage 
of the court of Theodosius 1 (379-395), occurred in the late fourth century*>”. 
Yet another occurred in the reign of Justinian IL (685-695; 705-711)°*, A further 
“Late Byzantine Renaissance’ took place under the Palaeologan dynasty*?. 
Probably this list is not exhaustive. 

The hazards of using the term renaissance, introduced into art history to 
denote the fifteenth-century cultural renewal in the West, in other contexts but 
with the same connotations, are now generally recognized. Many scholars now 
place the word renaissance between inverted commas, to signify that it must be 
interpreted with circumspection. Mango has even proposed that a term used 
by Panofsky for Western art history should also be used by Byzantinists: other 
classical revivals should be distinguished from the fifteenth-century Western 


54. A. Frotow, La renaissance de l’art byzantin au 9° siécle et son origine, Corsi 
di cultura sullarte ravennate e bizantina 9, 1962, p. 269. 

55, KK. WEITZMANN, The Classical in Byzantine Art as a Mode of Individual Expression, 
Studies in Classical and Byzantine Manuscript Illumination, Chicago/London 1971, 
p. 151-175 ; The Character and Intellectual Origins of Byzantine Art, ibid., p. 176-223 ; 
The Classical Mode in the Period of the Macedonian Emperors : Continuity or Revival ?, 
The Classical Heritage in Byzantine and Near Eastern Art, London 1981. 

56. BIANCHI BANDINELLI, art. cit. (note 16), p. 200. 

57. See above, note 51. 

58. D. Wricut, The Classical Revival in Art at the Court of Justinian II, Résumés 
der Kurzbeitrége, XVI. Internationaler Byzantinistenkongress, Vienna 1981, 10.1: ‘A 
truly Justinianic Renaissance’. 

59. For some references : Art et société sous les Paléologues, Venice 1971 ; KitzincEr, 
art. cit. (note 4), p. 669-672. 
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internal evidence provided by the paintings themselves. Schools, workshops, 
individual artists may be identified, making possible the reconstitution of objective 
structures, which may serve,as a basis for the study of stylistic relationships: 
influences, original developments and so on. Such documentation is virtually 
non-existent for the Macedonian ‘Renaissance’. The art historian may be 
tempted to assume that the structures of art production in Constantinople were 
similar tc those in the West. If, however, he is prudent, he will exploit the 
model cautiously. For example, the wellknown accounts by Theophanes Conti- 
nuatus and Liutprand of Cremona of the artistic patronage of Constantine VII 
(913-959) make no reference to manuscript umination’?. Yet it is largely 
on the evidence of miniature painting that the notion of a Macedonian ‘Renais- 
sance’ is based. It is hardly likely that Constantine VII did not maintain a 
permanent scriptorium under his patronage. However, even for the eleventh 
and twelfth centuries, from which a far greater number of illuminated manuscripts 
have survived, scholars are now less willing to suppose that the miniatures were 
executed in a workshop attached to the scriptorium’?. Even when illuminated 
manuscripts may be grouped together by reason of stylistic resemblances, the 
inference that they were produced in the same workshop is not certain. With 
regard to the Palaeologan group of illuminated manuscripts which are associated 
with Theodora Raoulaina, the scholars who have studied them so assiduously 
have not been able to relate them either to an earlier or to a later group, although 
their dependence on.tenth-century models can be demonstrated’*. Other art 
historians, emulating their assiduity, will no doubt establish similar groups for 
the tenth century. Yet it may still remain impossible to establish that workshops 
for manuscript illumination formed part of the structure of Constantinopolitan 
art production during the Macedonian ‘Renaissance’. It may prove difficult 
to refute the hypothesis that artists were assembled to execute specific commis- 
sions, and that such production was contingent and occasional. 

The point was made earlier that, during the Western Renaissance, stylistic 
development was closely related to scientific and technical exploration. The 
first Byzantine humanists, however, studied rhetoric in abstraction from the 
sciences.. What can we know about the way in which their contemporaries 
conceived the technical problems of art production? The term prospettiva is 
an invention of the Florentine Quattrocento, used to distinguish the rules for 
representing recession in a picture from the laws governing recession in optics’>. 





72. THEOPHANES CONTINUATUS VI, 18-28, Bonn, p. 449-452 ; MANGO, op. cit. (note 12), 
p. 207-210. 

73. Suzy DUFRENNE, Problémes des ateliers de miniaturistes byzantins, XVI. Inter- 
nationaler Byzantinistenkongress, Akten 1/2 ( = JOB 31/2, 1981), p. 445-470. 

74. Such is the conclusion of H. BucHTHaL & H. Bertine, Patronage in Thirteenth 
Century Constantinople, Washington 1978, for the group of Palaeologan manuscripts 
analysed in this study. 

75. D. Gioseper, Perspective, Encyclopedia of World Art XI, 184. 
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Tf, therefore, it is an anachronism to use the term perspective when describing 
Byzantine painting, nevertheless there can be no doubt that Byzantine artists, 
like their Antique predecessors, were versant with perspective avant Ia lettre. 
Moreover treatises concerning arithmetic, geometry and astronomy were copied 
in the ninth and tenth centuries. Arethas had a manuscript of Euclid copied, 
Bodleian d’Orvill. 301, which was finished in 8887, School manuals which 
treat these subjects are unfortunately for the most part unpublished?7. However, 
the use made by Byzantine artists of the Macedonian ‘Renaissance’, both to 
set their compositions in perspective and to compensate, in monumental painting, 
for distortion due to the angle of vision of the beholder, has to be established 
on internal evidence. Some scholars have attempted to reconstruct the lines 
of recession in Byzantine paintings but so far on too limited a scale’®. In 
general, classicizing works, particularly miniatures, of this period are not 
composed with a single vanishing point. They are constructed piecemeal 
from details taken from models, whose perspective is retained but not uni- 
fied in the new composition. This is particularly evident in portraits of Evan- 
gelists set against a classical architecturescape’°. The effects of recession are 
derivative and not the result of deliberate technical exploration on the part of 
the artist. 

The plastic rendering of the human figure in Western Renaissance art derived 
in part from the study of anatomy and in part from the imitation and adaptation 
of classical statuary. The extent to which anatomy was studied during the 


Macedonian ‘Renaissance’ requires investigation®®. For practical purposes, 


Byzantine artists needed some working rules for representing the human figure®+, 


The unique surviving text, the treatise composed by Ulpius the Roman in the 


76, LEMERLE, op. cit. (note 37), p. 170-171, 224-225. G. MATHEW, Byzantine Aesthetics, 
London 1963, p. 23-27, discusses the use of mathematics by Byzantine artists, and 
maintains that Euclid’s Optics was available to them, thanks to Pappus Alexandrinus - 
(fl. late third century). Pappus commented the Optics in Duvaywyat VI, but this treatise 
does not figure in the Bibliotheca of Photius, nor is it mentioned by Lemerle as having 
been copied by the first Byzantine Humanists. MATHEW, ibid., p. 31, writes : ‘Ifa Byzantine 
artist is primarily concerned with height and width, it is because his primary task to 
provide surface decoration’. Would this explanation extend to miniature painting ? 

71, LEMERLE, op. cit. (note 37), p. 133. 

78. E. PANOFSKY, Die Perspektive als symbolische Form, Vortrige der Bibliothek 
Warburg, 1921-1925 ; MICHELIS, op. cit. (note 5), p. 174-195. 

79. For example, the portraits in the Gospel Book Athos Stavronikita 43, illustrated 
by WeIrzMann, Character and Intellectual Origins, art. cit. (note 55), figs. 180, 203. 

80. LEMERLE, op. cit. (note 37), gives no reference to copies of classical treatises on 
anatomy. 

81. E. PaNorsky, The History of the Theory of Human Proportions as a Reflection 
of the History of Styles, Meaning in the Visual Arts, New York 1955, p. 55-107 ; WINFIELD, 
op. cit. (note 1), who suggests that nose-length provided the basic unit for human 
proportion in Byzantine art. 
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monumental painting and mosaic®*, Here again the preference of Photius for 
literature of the Christian era should be recalled??. 

In answer to one of the questions which were raised, it may, then, be said that 
the artists of the Macedonian ‘Renaissance’ did not, unlike those of the Western 
Renaissance, study diréctly the art of Antiquity. To another of the questions 
raised, whether this-was a period of progress and creativity, it is more difficult 
to give a straight answer, because the criteria used for the Western Renaissance 
hardly apply. In Western art stylistic development can be measured in terms 
of scientific and technical exploration, but, since, apparently, there was no such 
exploration during the Macedonian’ ‘Renaissance’, strictly speaking there was 
no development, any more than in the preceding centuries. Art historians 
register and designate changes in style; they even plot them out, but the pattern 
which emerges is often abstruse and convoluted: ‘spirals and not regular spirals 
at that?®®. These changes reflect usually fashion in the choice of models. In 
their exploitation the artist, lacking the culture of his literary contemporaries, 
practised ‘mimesis’ rather than ‘rhetoric’. Yet although it is authorized by no 
literary text, it is certainly useful to explore the analogies between literary and 
artistic composition®’. An artist could exercise a measure of independence in 
embellishing his composition, rather than leave it in the rudimentary state of 
those widely scattered works painted in what is called, unjustifiably it would 
seem, the ‘monastic’ style?®. He might even resort to antithesis. Rarely 
indeed, during the: Macedonian ‘Renaissance’ does the embellishment of his 
composition reveal direct familiarity with literary use of rhetoric. Whatever 
may be the case during the “Late Palaeologan Renaissance’, during the ninth 
and tenth centuries inspiration hardly gushed from this ‘hidden spring of 
Hellenism’®®. In sum, progress and creativity are not useful concepts for 
describing the fashions of ninth- and tenth-century Byzantine art. 


4, CONCLUSION 


The principal aim of this article has been to describe and explain the difficulties 
which arise when an attempt is made to present a coherent interpretation of 


94. The dependence of ninth-century art on surviving works from the sixth and seventh 
centuries rather than from Antiquity is argued by R. CoRMACK, Painting after Iconoclasm, 
Iconoclasm, edited A. Bryer & Judith Herrin, Birmingham 1977, p. 147-163 ; see also 
KuTzINGER, art. cit. (note 4), p. 661-663. 

95. LEMERLE, op. cit. (note 37), p. 304. 

96. Deus, op. cit. (note 3), p. 3. 

97. KirzsncEr, art. cit. (note 4), p. 674, with references, advocates the use of the 
term rhetoric, understood analogically, in describing original stylistic elements in Byzantine 
works of art. 

98. C. Manco, Lo stile cosidetto ‘monastico’ della pittura bizantina, Habitat Strutiure 
Territorio, Galatina 1978, p. 45-63. 

99. MAGUIRE, op. cit. (note 8), p. 52. 
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Byzantine figurative art up to the i1th century in terms of style as this word 
is normally understood in art history. For the early period, the principal reason. 
for the extreme diversity of style is probably to be sought in. the dominant 
motivation for art production: the need to create a coherent system of signs 
in order to communicate the ‘messages’ of Christianity. This system was built 
up from the iconography of earlier figurative art. The style of the works from 
which this iconography was borrowed was of secondary consideration; the 
artist’s function, which did not change in succeeding centuries, was primarily 
that of a copyist or adaptor. 

Focus on the ‘message’ of figurative works of art is undoubtedly in large 
part responsible for what one might call the introverted character of Byzantine 
art!°°, It is almost entirely divorced from the world of nature. If artists 
looked beyond existing works for inspiration, it was usually to another form of 
communication: ritual and ceremony!°+. Consequently, in order to seek an 
explanation of the style of a work of art, it is necessary first to identify the model 
and account for its choice; after this, there may be still the possibility of demon- 
strating on occasions that the artist elaborated his own ‘personal’ thetoric!°?. 

These observations may also apply to the art of the Macedonian ‘Renaissance’. 
However, during this period, new factors come into play, which are possibly 
more easier to identify in the contemporary revival of interest in classical literature: 
an arrest of speculative enquiry; the establishment of a corpus of authoritative 
texts; the assiduous study of rhetoric. These factors have their correlatives in 
artistic production: conservative iconographical programmes; a preference, at 
least at first, for models taken from the centuries immediately preceding Icono- 
clasm; a continuous preference, in spite of variations in fashion, for a ‘Hellenic’ 
style recalling works executed in conformity with the classical canon. 

However, this ‘Hellenic’ style was abandoned, almost abruptly, in the eleventh 
century. There was a return to a style recalling rather models which flout the 
classical canon; one might call it ‘expressionist’. This change of style coincides 
with a widening of the iconographical repertory, in which the innovations may. 


100. Compare Lemerle’s expression, op. cit. (note 37), p. 306 : ‘connaissance du dedans’. 
He continues : ‘Elle s’est... enfermée dans le monde sans communication, dans le cercle 
clos du discours théologique’. 

101. O. TREITINGER, Die ostrdmische Kaiser- und Reichsidee, second edition, Darmstadt 
1956. Performance of ceremony, in order to maintain an eschatological mode of existence, 
no doubt reinforced the boundaries of the ‘cercle clos’ (see preceding note). However 
ceremony, particularly ecclesiastical ceremony, was developed and modified. I have 
argued that liturgical development was one of the contributing causes of iconographical 
renewal in the eleventh century, WALTER, op. cit. (note 45), p. 189-192. This renewal 
was accompanied by a raising of the embargo on speculation about the Eucharist, 
see above, note 69. Consequently it is not quite exact to write of a ‘discours théologique 
inlassablement, indéfinimént répétitif’, LeMERLE, op. cit. (note 37), PD. 306. 

102. K. WemrzMann, Illustrations in Roll and Codex, second printing, Princeton 1970, 
p. 205. 
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PORTRAITS OF LOCAL BISHOPS: 
A NOTE ON THEIR SIGNIFICANCE 





Early Christian and Byzantine art was, for the most part, inspired by 
the needs of religious cult. This could be the cult of the triumphant Christ, 
of the saints or of the dead. No attempt was made to devise in the early 
centuries a sign language which could set forth in pictorial form the rights 
and status of the universal or local Church. This is surprizing considering 
the frequency and acerbity of disputes whether about doctrine or about 
jurisdiction. So far as Christendom had its ’official imagery’ in these early - 
centuries, it was that of the oikowmene, in which the principal réle in the divine 
providential plan was attributed to the emperor.! 

Nevertheless circumstances did arise in which a local Church chose 
to call attention to its special claims. Whether such claims were limited to 
prestige or extended to jurisdiction over other episcopal sees, they had to 
be expressed within the limits of available imagery, that of Christian cult 
or of the imperial court. An appreciation of these special uses of imagery 
is best focussed upon the representation of local bishops, the more so that 
their portraits have been assiduously studied/in recent years.? The present 
article does not present any new material. It is intended rather to be inter- 
pretative. After a consideration of pictures from the early centuries, which 
are found in shrines when they proclaim the status of the local Church, 
it passes to changes in the 9th century, when new iconographical themes 
are found in cathedrals. Since these themes were concerned with the uni- 
versal status of the Church, it now became necessary to devise new ways 
of expressing local claims in imagery. 

The most usual way in Early Christian art of introducing a local bishop 
into an iconographical programme was to represent him as a donor. Examples 
of such pictures have survived at Rome, Poreé and Ravenna.? In this last 
centre may be cited, besides the surviving portrait of bishop Ecclesius (522—, 


1 Ch. Walter, Art and Ritual of the Byzantine Church (London, 1982), 179 ff. 

2 Svetlana Tomekovié, "Les évéques locaux dans la composition absidale des saints 
officiant’, Byzantinisch-Neugriechische Jahrbiicher 23 (1981), 65—88. 

3 Walter, Art and Ritual, 179—180; W. Oakeshott, The Mosaics of Rome (London, 
1967), passim; Jovanka Maksimovié, Tkonografija i program mozaika u Poretu’, ZRVI 82 
(1964), 247—262; F. W. Deichmann, Ravenna Hauptstadt des spdtantiken Abendlandes 
(Wiesbaden, 1969—1974), passim. 
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of Ursicinus (533—536) the construction began of a shrine for Apollinarius.?8 
Afcer the conquest of Ravenna by Belisarius in 540, the cult of saints popular 
jn Constantinople was “{ntroduced, notably of John the Baptist, Stephen 
and Buphemia.?4 Nevertheless the two churches whose programmes are 
ecclesiologically significant were dedicated to local saints: Vitalis and Apo- 
llinarius. 7 

A, comparison might be attempted between the lost church of Saint 
John the Evangelist, commissioned by the empress Galla Placidia, and 
‘that of San Vitale. In the former, the patron saint was represented receiving 
a book from Christ, a variant of the Traditio legis25 Below were portraits 
of members of the imperial family, presumably as donors, while a votive 
picture of Peter Chrysologus recalled his vision of an angel. In San Vitale, 
the programme is built up around the central theme of offering.2° Typo- 
jogical scenes of the Bucharist, taken from the Old Testament, provide the 
link between Justinian and Theodora presenting their gifts, accompanied 
by bishop Maximian, and the celestial scene above. Here the local bishop, 
Ecclesius, presents the church to Christ, who himself crowns the local martyr 
Vitalis. The theme of offering thus provides the imagery with which to 
present the integration of the local Church both into the celestial Church 
through the mediation of Ecclesius and Vitalis and into the oikoumene through 
the mediation of Maximian. This well-structured programme contrasts 


with the piecemeal disposition of subjects in Galla Placidia’s church. 


If the programme of San Vitale proclaims the integration of the local 
Church of Ravenna into the oikowmene after Justinian’s reconquest, that of 
Sant’ Apollinare in Classe suggests that the local Church nevertheless main- 
tained a certain independence. If so, it was probably due to Maximian (546— 
556), who consecrated the church in 549.27 The importance of having @ 
shrine of the founder-bishop was evident. The choice of the four local bishops 
who also figure in the apse must be significant. Severus (fl. 342) was the 
first "historical’ bishop of Ravenna, whose name figures among those present 
at the council of Sardica;?8 Ursus (399—426) moved the episcopal see from 
Classe to Ravenna;29 Ecclesius (521 {2—532/4) initiated the cult of the local 
martyr Vitalis ;3° Ursicinus (533536) began the construction of the church.*? 
If Peter Chrysologus was not included, it may be because he failed to manifest 
a spirit of independence. 

Yet this programme does no more than reflect the prestige of the local 
Church. Maximian had received the pallium on his consecration by pope 





23 bid. 1, 21. 

24 Tbid., I, 25. 

25 Ibid., Il i, 110, 120—121. 

26 Walter, Art and Ritual (note 4), 179—i81. 

27 Deichmann, Ravenna Hauptstadt (note 3), I, 21, 
28 


H. L. Gonin, Excerpta Agnelliana, The Ravennate Liber Pontificalis as a Source 
for the History of Art (Utrecht, 1933), 40. 

29 Deichmann, Ravenna Hauptstadt (note 3), IE ii, 262. 

30 [bid., I, 25. 

31 Jbid., I, 25. It is noteworthy that no bishop of Ravenna who was venerated as 
a saint (for example Probus, Bleucadius and Calogerus) figures in the church apart from 


the founder. 


Fortraits of local bishops: a note on their significance , 11 


Vigilius in 546.32 He was later to receive from Justinian the title of arch- 
bishop, such that Ravenna passed ’from anomalous not quite metropolitan 
to anomalous super-metropolitan status.3” The title is first recorded in a 
papyrus of 553, but in the consecration inscription Maximian is called bea- 
tissimus, an adjective normally applied only to patriarchs, archbishops and 
metropolitans.34 Maximian was in Constantinople in 548, the previous year, 
the most likely date for the conferment of the title.25 Although the title 
was not recognized nor used in correspondence with the bishops of Ravenna 
by Rome, nevertheless Pelagius I (556—561) called Ravenna an *apostolic® 
see.36 Yet this, again, would seem to be an honorific title, admitting by im- 
plication that Apollinarius had genuinely been a Syrian disciple of Saint 
Peter who consecrated him first bishop of Ravenna.3? It is, indeed, unlikely 
that either the emperor Justinian or pope Vigilius would have favoured any 
claim at that time for Ravenna to be freed from Roman jurisdiction. Its 
bishops were their instruments in their common policy of fighting schism 
in the dioceses of Milan and Aquileia.% 

Over a century later a mosaic was added to the shrine of Sant’ Apolli- 
nare in Classe, which clearly records the see of Ravenna’s claim to a pri- 


_ vileged status, even if the precise nature of the privilege is not specified.39 


Relations between Rome and Ravenna had become strained in the time of 
pope Gregory I. Two bishops appointed by him to Ravenna, John and Ma- 
rinianus, Roman by origin and the pope’s own protégés, continued to use 
the title of archbishop and wore the pallium abusively.4° However, rupture . 
only occurred in 666, when Reparatus sought and received the privilege 
of autocephaly from Constans II for bishop Maurus (648—671).44 Maurus 
was buried in Sant’Apollinare in Classe, where his epitaph, due to his successor 
Reparatus (671—677), recorded that Maurus archiepiscopus... liberavit 
ecclesiam suam de iugo Romanorum servitutis 4% : 
Obviously the mosaic gains in interest if it does indeed record the 
conferment of autocephaly, such that the imperial figures would be Constans 
II, Constantine IV, Heraclius and Tiberius, while the bishop in the back- 
ground, extending his arms in a gesture of protection, would be Apollinarius 





32 R, A. Markus, "Carthage — Prima Justiniana — Ravenna: an Aspect of Justi- 
nian’s Kirchenpolitik’, Byzantion 49 (1979), 294. 

33 Tbid., 293. 

34 [bid., 298. 

35 [bid., 298. 

36 R. A. Markus, Ravenna and Rome 554—604’, Byzantion 51 (1981), 567. 

37 The earliest documentary evidence for the existence of Apollinarius seems to 
date from the 5th century, G. Lucchesi, *Apollinare’, Bibliotheca sanctorum 2, 239—246. 
This was probably known to and developed by Agnellus in the 9th century, PL 106, 475— 
—477; Gonin, Excerpta Agnelliana (note 28), 59. Agnellus also maintained that, up till 
the 5th century, bishops of Ravenna had been Syrian in origin. 

38 Markus, Carthage — Prima Justiniana — Ravenna’ (note 32), 298. 

3° Deichmann, Ravenna Hauptstadt (note 3), Il ii, 273—27$, argues the case closely © 
in favour of the mosaic commemorating the conferment of autocephaly in 666. 

40 Markus, ’Ravenna and Rome’ (note 36), 575—578. Just as Maximian, a native 
of Istria and a protégé of Justinian, these two bishops acquired a sense of local patriotism. 

41 BF, Délger, Regesten der Kaiserurkunden des ostrémischen Reiches, I (Munich/ 
/Berlin, 1924), no. 232. The *scandal’ of autocephaly ended in the pontificate of Leo II 
(682—683), when the newly elected bishop of Ravenna went to Rome to be consecrated, 
Le Liber pontificalis, I (2nd edition, Paris, 1955), 360. 

42 Deichmann, Ravenna Hauptstadt (note 3), II ii, 278. 
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869.57 Without being the formal answer of the Constantinopolitan Church 
to the Roman claim to primacy as expressed in Leo [IT’s mosaics, it never- 
theless well exemplifies the very-different way in which Eastern ecclesiology 
was developing. Whereas the programme of Leo IIT’s mosaics gives universal 
force to the claims of a local Church, the programme in Saint Sophia gives 
universal force to the claims of the whole coramunion of bishops. In the 
triclinium the pope alone figures as the successor tO Saint Peter. In Saint 
Sophia, the whole college of bishops figures as succeeding to the college 
of apostles. 

The constitution of an echelon of bishops can be traced in the pre- 
ceding dialectics in the form of imagery.58 It was, it seems, during the reign 
of Justinian (527-565) that the practice began of displaying publicly pictures 
of orthodox bishops and destroying pictures of those who were considered 
to be heterodox. The latest testimony to this practice dates from the reign 
of Theodosius IIT (715—717), who replaced a picture at the Milion of the 
third council of Constantinople destroyed by Philippicus (711—713).59 
The absence of further testimonies may suggest that, with the Triumph 
of Orthodoxy, a synthesis had been achieved. The echelon of saintly bishops 
began to figure regularly in Eastern church decorative programmes below 
the angels, prophets and apostles. Jt may be suggested tentatively that, 
although this practice became general, it was likely to have been originally 
conceived for the decoration of cathedrals. 

Once the echelon of saintly bishops had become a regular theme of 
Byzantine apse decoration, new ways had to be invented of setting forth 
the status and claims of a local Church. The most common practice was to 
introduce saintly bishops who received a local cult among those who were 
universally venerated in the Byzantine Church.6° Usually they were ancient 





37 ©. Mango & E. J. W. Hawkins, *The Mosaics of Saint Sophia at Istanbul. The 
Church Fathers in the North Tympanum’, Dumbarton Oaks Papers 28 (1972), 1—41. 
Ch. Delvoye, ’La signification des mosaiques posticonoclastes de Sainte-Sophie de Con- 
stantinople’, Problémes d’histoire du christianisme 9 (1980), Hommages 4 Jean Hadot, 45—55 
(presented briefly at the Byzantine Congress in Vienna, 1981), gives a further explanation 
of the reasons for choosing individual bishops, but has little new to add with regard to 
the over-riding criteria. 

58 Walter, Art and Ritual (note 1), 169—170, where all the literary references known 
to me are given. The reference in the Parastaseis to the Arians destroying images of Metro- 
phanes, Alexander and Paul in the Forum of Constantinople, together with an icon of the 
Virgin and Child, dates from after 741, and is probably anachronistic, C. Mango, The 
Art of the Byzantine Empire, 312—1452 (Englewood Cliffs, N. J., 1972), 16. 

89 Ch. Walter, L’iconographie des conciles dans la tradition byzantine (Paris, 1970), 
20—21. R. Cormack has suggested that there may, in fact, have heen inscriptions at the 
Milion, like those in the church of the Nativity, Bethlehem, rather than pictures, ’The 
Arts during the Age of Iconoclasm’, Iconoclasm, edited A. Bryer & Judith Herrin (Bir- 
mingham, 1977), 42. Further evidence of the ’dialectical’ use of imagery may be available 
at Faras, Nubia, where the local Church was Monophysite until ca. 1000. Bishop John then 
introduced the Melkite rite. In their portraits, bishops Cyrus (866—902) and Peter (973-— 
—999) are wearing the Samla. Marian (1005—1037) is represented without the famla. 
See T. Golgowski, ’Z problematyki ikonografii biskup6w Pachoras’, Rocenik Muzeum 
Narodowego w Warzawie 11 (1967), 175—191; K. Michalowski, Open problems of Nubian 
Art and Culture in the Light of the Discoveries at Faras’, Kunst und Geschichte Nubiens 
in christlicher Zeit, edited E. Dinkler (Recklinghausen, 1970), 14. 


6 Tomekovié, “Evéques locaux’, (note 2), 73—88. 


Portraits of local bishops: a note on their significance ; , 15 


bishops, although occasionally more recent local bishops “were chosen.6! 
The general sense of the inclusion of local saintly bishops among the others 
a = that the local Church was in contmunion with the other orthodox 
Churches. 


The most original adaptation of the echelon. of bishops to the situation 
of a local Church was that of the church of Saint Sophia, Ohrid.® Here, 
as Grabar justly remarked, the choice and number of bishops represented 
was inspired not by the claims of Ohrid to’ autocephaly as Prima Justiniana 
but by its recent reintegration into the Constantinopolitan sphere of influ- 
ence.®3 In this respect its situation resembled that of Ravenna in the 6th 
century. However, whereas the Church was conceived in Justinian’s time 
as the otkoumene, in which the emperor had a leading réle, in the 11th century 
its structure was entirely clerical. In Saint Sophia, Ohrid, the principal 
bishops represented are John Chrysostom as exemplar of wisdom and Basil 
of Caesarea as author of the principal Constantinopolitan liturgy.** Unlike 
other echelons of saintly bishops in apse programmes, that in Saint Sophia, 
Ohrid, is not inspired uniquely by their cult. An explicitly ecclesiological 
significance may be attributed to their choice and disposition. The patri- 
archates of the Pentarchy are all represented, with pride of place given to 
the saintly bishops of Constantinople.®§ Two local bishops, Cyril the Philo- 
sopher and Clement of Ohrid, are relegated to an unimportant place on the 





es Desanka MiloSevic, *Ikonografija svetoga Save u srednjem veku’, Sava Nemanjié 
— Sveti Sava, istorya t predanje, edited V. Duri¢ (Belgrade, 1979), 279—315. There have 
so far been published only two examples of recently dead Greek bishops figuring among 
those who officiate at the altar. One, Michael Choniates, in Saint Peter, Kalivia~Kouvara, 
has long been known, Nafsika Coumbaraki-Pansélinou, Saint Pierre de Kalivia-~-Kouvara 
et la chapelle de la Vierge de Mérenta (Thessaloniki, 1976), 67—70, pls. 11—12. The other, 
of John Kaloktenes of Thebes (12th century) in the crypt of Saint Nicolas, Kambia (Boeo- 
tia); was published recently by Maria Panagiotide, Of torxoypagles tis xpumtic tod 
ccylov Nuxodcov ota Kdurve hg Borwtlac, Actes du 15%congrés international d’ études byzan- 
tines, Athénes 1976, II, Art et Archéologie, Communications (Athens, 1981), 601, 614, fig. 5. 
John Kaloktenes of Thebes figures frequently in the correspondence of the patriarchs 
of Constantinople. He was also considered to be a saint by so elevated a personality as 
Gregory Palamas, Regestes des actes du patriarcat de Constantinople, Index sub nomine. 
For Slav bishops recently dead, see below note 67. 


82 Vv. Durié, Vizantijske freske u Jugoslaviji (Belgrade, 1974), 9—10, with earlier 
bibliography, especially S. Radojéi¢, ’Prilozi za istoriju najstarijeg ohridskog slikarstva’, 
ZR VI 82 (1964), 355381; Ann Wharton Epstein, ’The Political Content of the Paintings 
of Saint Sophia at Ohrid’, Jahrbuch der ésterreichischen Byzantinistik 29 (1980), 315—329; 
Walter, Art and Ritual (note 1), 175—176, 193—198. 


63 Grabar, *Deux témoignages’ (note 17), 166—168. Ann Epstein, art. cit. (note 62), 
develops Grabar’s thesis, but carries it too far. Strictly the pictures have no political’ 
content, for their themes are entirely religious, although no doubt Leo’s appointment to 
Ohrid was intended to facilitate the political reintegration of the city into the Byzantine 


Empire. Epstein fails to notice the local bishops (see note 67 below). Her interpretation | 


of the Christ child as a deacon in the apse, as well as of the Communion of the Apostles, 
is open to doubt. Finally the scene on the north wall of the sanctuary next to that of Basil 
celebrating the liturgy can now only be understood as John Chrysostom receiving the gift 
of wisdom, C. Grozdanov, ’Slika javljanja premudrosti sv. Jovanu Zlatoustom u sv. Sofiji 
Ohridskoj’, ZRVI 19 (1980), 147155. 


64 Walter, Art and Ritual (note 1), 193—196. 
88 Radojdi¢, "Prilozi’ (note 62), 365—369. 
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THREE NOTES ON THE ICONOGRAPHY 
OF DIONYSIUS THE AREOPAGITE 


Among the hagiographical traditions of the Byzantine Church that 
which concerns Dionysius the Areopagite is not the least complex’. 
The beginnings are, indeed, modest. Dionysius is mentioned once in 
the Acts of the Apostles 17,34, as a follower of Saint Paul. Eusebius 
recorded a tradition that, according to Dionysius of Corinth (fl. 171), 
he was appointed the first bishop of Athens. This was also noted in 
the Apostolic Constitutions’. However the situation changed when 
the Corpus dionysiacum appeared some time before 533*. Some of. 
these works,.notably the De divinis nominibus and the Letter to 
Polycarp, contain biographical details which were developed in two 
later texts, doubly spurious, the Letter to Apollophanes and the 
Autobiography. From John of Scythopolis’s scholion to a passage in 
the De divinis nominibus the tradition spread that Dionysius had 
been present at the Dormition of the Virgin. Finally, when Dionysius 
had been identified with the founder bishop of Paris and the Posi 
bealam translated into Greek, information became available about his 
Western apostolate and his martyrdom. 


1. There is no full study of the hagiographical tradition of Dionysius in the East. 
Both the late R. Loenertz and P..Canart intended to undertake such a study but were 
regrettably obliged to set it aside. Some texts — possibly important — remain 
unpublished : BHG 555c, d, e, m, 556b, 557. Only those which are published are 
exploited here. From the plethora of general studies of (Pseudo-) Dionysius the 
Areopagite may be cited: M. pe GanpiILLac, Cuvres compléles du Pseudo-Denys 
VAréopagite, Paris 1943, Introduction, p. 7-60; Denys l'Aréopagite (Le Pseudo-), 
Dictionnaire de spiritualité 3, 244-430, especially A. Rayez, Utilisation du Pseudo- 
Denys en Orient, 286-318; G. O’Daty, Dionysius Areopagita, Theologische Realenzyklo- . 
padie 8, 772-780. 

2. Euskee pe César&e, Histoire ecclésiaslique, IV, xxiii, edited G. Barpy, Paris 
1952, p. 203 = PG 20, 385 (Clavis 3495). 

3. Constituliones apostolicae, 7, 46 : PG 1, 1053 (Clavis 1730). 

4. De GaNnDILLac, op. cil. (note 1), p. 14. 
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hours, the sun having disappeared. The passage in the Letter to 
Polycarp was commented in a scholion by John of Scythopolis! and 
developed later in the.Letter to Apollophanes*. 

The connection between the Psalm verse, the miniature and 
Dionysius’s vision is so far somewhat tenuous, being limited to the 
fact that the texts refer to the account of the phenomenon in Luke’s 
Gospel and that the miniature derives from Luke’s account of the 
Crucifixion. In the Psalm verse there is no reference to an eclipse. The 
connection becomes considerably stronger if another text attributed 
to Dionysius is taken into consideration, the account of the vision in 
the Autobiography. This work, which has not survived in Greek, is 
nevertheless known in Coptic, Syriac, Armenian, Arabic and Geor- 
gian!®, Kugener published two recensions of the Syrian text, one of 
which is in a manuscript dated 804°. According to this, Dionysius, in 
spite of his youth, was sent from Athens to judge a priest at 
Heliopolis in Syria. While everyone was assembled in the theatre, 
there was a great earthquake, the sun was obscured and there was 
darkness from the sixth to the ninth hour”. 

“T saw’’, Dionysius added, ‘‘with the eye of the spirit, Christ 
hanging from the cross in the land of Judaea. I learnt that he was the 
god who had become incarnate’’®. 

Dionysius returned to Athens. Fourteen years later, when Saint 
Paul visited the city, he heard the account of Christ’s death, of the 
eclipse, the earthquake and the God who died in the flesh?*. 

The author of the Autobiography has evidently borrowed from the 
more developed accounts in Saint Matthew’s and Saint Mark’s 
Gospels of the phenomena which occurred at the time of Christ’s 
death. Now it is clear that the connection between the miniature, the 
Autobigraphy and the Psalm verse is the earthquake : ‘‘The earth 
shook.’’ Moreover it can be established that a Greek version of the 


17. PG 4, 536-541 (Clavis 6852, 7708). 

18. PG 3, 1119-1122; cf. PL 106, 33-34 (Clavis 6630); P. Canarr, En marge de la 
question aréopagitique : La lettre XI de Denys a Apollophane, Byz, 41, 1971, p. 18-27. 

19, P. Peeters, La vision de Denys l’Aréopagite 4 Héliopolis, An. Boll. 29, 1910, 
p. 302-322; Ipem, La version géorgienne de l'autobiographie de Denys |'Aréopagite, 
ibidem 31, 1912, p. 5-10; Ipem, La version ibéro-arménienne de l’autobiographie de 
Denys l’Aréopagite, ibidem 39, 1921, p. 277-313. 

20. M. A. Kucener, Une autobiographie syriaque de Denys l'Aréopagite, Oriens 
chrisitanus 7, 1907, p. 292-348 (Clavis 6633). The two recensions are contained in 
London British Library Additional 12151 (‘A’, dated 804), and 14645 (‘B’, dated 936). 

21. Ibidem, recension ‘A’, § 8, p. 303. 

22. Ibidem, § 10, p. 307. 

23. Ibidem, § 12-13, p. 309-311. 
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Figure 1. — Vision of Dionysius, Chludov Psalter, f. 45”. 
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Since the miniature is a Aapaz, this explanation remains conjectu- 
ral, but at least it takes into account all the elements of its perplexing 
iconography. _ 





2. THE PRESENCE OF DIONYSIUS AT THE DORMITION OF THE VIRGIN 


Although good studies of the iconography of the Dormition exist, 
they do not enter exhaustively into all its complexities®®. The subject, 
for which the earliest surviving examples date from the tenth 
century, did not remain stable. New elements were successively 
introduced until, in the Palaeologan period, a whole cycle was 
developed, beginning with the annunciation to the Virgin of her 
imminent demise and ending with her corporal meiastasis from earth 
to heaven. Artists, therefore, or their patrons, regularly had recourse 
to the rich apocryphal literature about the Dormition, borrowing 
from it new iconographical details. 

The earliest dated example of the Dormition in which bishops 
figure is that in the church of Saint Sophia, Ohrid (1037-1056). 
Subsequently — and possibly earlier® — they are represented, either 
mourning or participating in the funeral rites. There may be four, 
three or two bishops; rarely there is only one®. It is well known that 
their presence was also inspired by the literary sources. Globally they 
can be identified as Dionysius the Areopagite and Hierotheus of 
Athens, James Adelphotheos of Jerusalem and Timothy of Ephesus. 
However, when it comes to identifying the individual bishops, art 
historians are hesitant or speculative. 

Here are some examples, taken more or less at random, of 
identifications proposed. At Asinou (1105/6) there are two bishops, 
one with dark hair and a short rounded beard, the other with white 
hair and a longer pointed beard. Cormack suggested that “perhaps 
the older figure with a white beard is Saint James and the other 
Dionysius”. On the other hand for the Dormition at Lagoudera 
(1192), where there are three bishops all represented with the same 


29. Ludmila WratisLaw-Mitrovié and N. Oxunev, La Dormition de la Sainte 
Vierge dans la peinture médiévale orthodoxe, Byzantinoslavica 3, 1931, p. 184-174; 
Karoline KREIDLE-PAPADOPOULOS, Koimesis, Lexikon zur byzantinischen Kunsi 4, 136- 
182. 

30. V. Daurié, Vizantijske freske u Jugoslaviji, Belgrade 1974, p. 9-11, 197 note 3. 

31. The Phocas Lectionary, with a miniature of the Dormition, is usually dated 
around 1000. See below note 79. 

32. V. N. Lazarev, Istorija vizantijskoj zivopist, Moscow 1986, fig. 519, a 14th- 
century icon at Saint Catherine’s Mount Sinai. 
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features, white hair and a medium pointed beard, Cormack refrained 
from an identification’. For the Dormition at Kurbinovo (1191), 
where there are two bishops, one with grey hair and a shortish beard 
and the other with dark hair and a rounded beard, Hadermann- 
Misguich wrote that ‘‘ces prélats... dont Denys l’Aréopagite ... 
Jacques, premier évéque de Jérusalem, ainsi qu’éventuellement 
Hiérothée et Timothée*”’. For the Dormition in the King’s church at 
Studenica (1314), where one bishop has a long, forked grey beard and 
the other shaggy hair and a beard, Babié proposed Dionysius and 
James Adelphotheos®. 

For the Dormition in the Kariye Cami (1315-1320/1), two different 
interpretations may be noted. Del Medico proposed for the two 
bishops to the left, one of whom is bald with a long pointed beard and 
the other of whom has full grey hair and a beard, Dionysius and 
Hierotheus respectively, while for the bishop to the right, with a short 
dark beard and hair, he proposed Timothy%*. Underwood, however, 
with the proviso that bishops in Dormition scenes cannot be firmly 
identified because they vary from picture to picture, suggested that 
the bishop holding a book was James Adelphotheos while one of the 
others was probably meant to be Dionysius*’. 

These examples illustrate well Underwood’s point that there is not 
absolute consistency in the portrait types of bishops in Dormition 
scenes any more than there is consistency in the number represented. 
This may be because artists were sometimes ignorant of or indifferent 
to the identity of the bishops. Another reason might be that there was 
a variety of iconographical traditions. Nevertheless it seems that, if 
all the literary and iconographical evidence is taken into considera- 
tion, artists can be shown to have been in many cases both conversant 
with the legends of the Dormition and exact in their representation of 


the bishops concerned. A survey of the material will entail a.revision. 


of the identifications proposed for some of pictures which have just 
been cited. : : 

The presence of bishops at the Dormition is attested in two 
apocryphal traditions which develop parallel and then converge. 
Legends about the Dormition’ first appear in the fifth and sixth 
centuries®*. A liturgical feast of the Dormition became widespread in 


33. R. Cormack, Writing in Gold, London 1985, p. 174, fig. 62-64. 

34. Lydie HapeRMANN-Miscurcu, Kurbinovo, Brussels 1975, p. 184. 

35. Gordana Basi¢, Kraljeva crkva u Siudenici, Belgrade 1987, p. 166. 

36. H. E. pet Meprco, La mosaique de la xolynoig A Kahrie Djami, Byz. 7, 1932, 
p. 128-129. : 

37. P. A. UnpeRwoop, The Karije Djami, New York 1966, p. 15 (date), ne 185, 
p. 166-167, fig. 320-327. 

38. M. Jucre, La mori ef Passomption de la Sainte Vierge, Vatican 1944, p. 103-171. 
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pher, not even Nicodemus Hagioreitus, thought of mentioning the 
presence of Timothy and James Adelphotheos in notices concerning 
their respective Lives®. ; 

With such diversify in the texts, it is not surprizing that there 
should be diversity in the iconography. Nevertheless some generalisa- 
tions can be made. When only two bishops are represented, they are 
likely to be Dionysius and Timothy or Dionysius and James 
Adelphotheos. When three are represented, they are likely to be 
Dionysius, Hierotheus and Timothy®. 

We may now consider the evidence provided by the tradition of 
portrait types outside pictures of the Dormition. Hierotheus is 
represented in the Menologium of Basil II, p. 88, with white hair and 
a medium pointed beard®. There is little attempt at individualisa- 
tion. James Adelphotheos is represented in the same manuscript, 
p. 131, with grey hair and a beard which is slightly shaggy®. This 
portrait is similar to the one in Vatican graec. 1679, f. 248%, and to the 
one at Hosios Loukas®. His portraits at Nereditsy and in the 
Baltimore Praxapostolos, W.533, £.89, while similar, are more 
individualized, for he now has a slight curl in the middle of his 
forehead (figure 5)®°. Timothy in the Menologium of Basil II, p. 341, 
and in the similar miniature in the Baltimore Menologium, W. 521, 
f. 203, has dark short hair and a dark rounded beard%. He is 


60. So far as | have been able to control them : Timothy BHG 1848, 1848b, 1848n ; 
James Adelphotheos BHG 765, 766m. 

61. Dionysius of Phourna gives these three bishops as figuring in representations of 
the Dormition : Epunvela tio Caypapixiic téyvyc, edited A. PapADOPOULOS-KERAMEUS, 
Saint Petersburg 1909, p. 144. 

62. Il Menologio di Basilio II, edited C.Srornasoco and P. Francnt De’ 
Cavatrert, Vatican/Milan 1907, p. 88, also reproduced in illustration to J.-M. Saucer, 
Geroteo, Bibliotheca sanclorum 6, 275-276. Hierotheus’s features are similar in ‘the 
Oxford Menologium, Bodleian gr. th. f. 1, £. 12 (1322-1340) : I. Hutter, Corpus der 
byzantinischen Miniaturen-handschriften, 1, Oxford Bodleian Library 2, Stuttgart 1978, 
fig. 19. For other representations of Hierotheus, not easily exploitable, see P. Mrsovié, 
Menolog, Belgrade 1973, sub nomine. For Dionysius of Phourna, ed. cif. (note 61), 
p. 155, Hierotheus is to be represented as an old man with a long beard. 

63. Ed. cil. (note 62). 

64. Vatican graec. 1679 : Ch. WatteR, The Triumph of Saint Peter in the Church of 
Saint Clement at Ohrid and the Iconography of the Triumph of the Martyrs, Zograf 5, 
1975, p. 31. Hosios Loukas: P. Lazartps, Le monastére de Hosios Loukas, Athens 
1987, fig. 22. For Dionysius of Phourna, ed. cil. (note 61), p. 154, James is to be 
represented as an old man with curly hair and a long beard. 

65. Nereditsy : V. N. Lazarev, Old Russian Murals and Mosaics from the XI to the 
XVI Century, London 1966, p.117, fig. 94. Baltimore W.533: Sirarpie Derr 
NeRsESSIAN, The Praxapostolos of the Walters Art Gallery, Gatherings in Honor of 
Dorothy E. Miner, edited Ursula Mc Cracken, Baltimore 1974, p. 43, fig. 1. 

66. Vatican graec. 1613 : ed. cit. (note 62), p. 341. Baltimore W. 521 : Warten, op. 
cil. (note 8), fig. 43 (with incorrect legend). 


Figure 4. — Timothy, Dormition (detail), Omorphi Ekklesia, Athens. 





Figure 3. — Timothy and Paul, Baltimore Praxapostolos, 


f. 239. 
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t ictures Timothy is represented. Moreover this identification is 
O eae cue a are of the painting in the Omorphi Ekklisia ab 
Athens (second half of thirteenth century). Here Timothy’s portrait, 
with the dark hair’and beard, is accompanied by a legend specilying 
74, Other examples of the ee with 2 
i whom has Timothy's features, are those in the 
re oe (1146-1151), at Saint Nicolas fou Kasnilzt, 
Kastoria (1164-1191)", in the church of the ve Studenica 
(1208/9)*7, in the Hypapante, Meteora (1366/7) (gure Q)78, and in the 
Phocas Lectionary, [. 134’, in the skevophylakion of the Great 
Lavra’®. 

There is no consistenc 


his name (figure 4 


y in the way that the second bishop, who 
must be Dionysius, was represented in these pictures. This was to be 
expected since, outside Dormition scenes, no clear tradition had been 
established for this portrait type. Nevertheless it should be noted that 
the second bishop in the miniature of the Skevophylakion Lectionary 
closely resembles the Dionysius in Vatican graec. 666, f. 1", which 
corresponds to Ulpius’s description of him. Furthermore the second 
pishop at Kurbinovo and in Saint Nicolas tou Kasnilzi is teereren ed 
as being bald. This portrait type recurs at Staro Nagoriéino cele) : 
Lesnovo (before 1349)®, at Markov manastir (1376-1381) and at 
Saint Athanasius tou Mouzaki, Kastoria (1384/5)®. It is therefore 


i be ‘ ExxAnolag ary 

74, Agapi VasiLakI-KARAKATSANI, Or towyoypapies ™S Ovopens cxedne 

Abijye. areas 1971, p. 51, fig. 36, 37. Legends accompanying the bishops in pictures of 

the Dormition are rare. G. DE JERPHANION read the names of Dionysius and Timothy 

on the fresco at Saint Basil, Cemil, Les églises rupesires de Cappadoce, II, Paris 1936, 
_ 124-125, but unfortunately he did not reproduce it. 

: 75. O. Demus, The Mosaics of Norman Sicily, London 1949, p. 82, fig. 56; Lazarev, 
. cil. (note 32), fig. 379. : 

- 76. : ee and M. Cratzpaxis, Kastoria, Athens 1985, p. 63, fig. 16. 
77. Dsurié, op. cit. (note 30), p. 31-33. Restored 1568, Gordana Basic, O 

kompoziciji Uspenja Bogorodiéinog u Studenici, Slarinar, n. s., 13-14, 1965, p. 261- 


265. ; 
78. G. SuBoTIé, Pogeci monaSkog Zivota 1 erkva manastira Sretenja u Meteorima, 


i i inosli 2, 1966, p- 143-176. a: 
Ai a inal path Das Evangeliar im Skevophylakion zu Lavra, Seminarium 
Kondakovium 8, 1936, p. 83-93, plate IIT 1, reprinted Byzantine Liturgical Psallers and 
Gospels, Wariorum London 1980; The Treasures of Mount Athos, Ill, edited 
§. PELEKANIDES, etc., Athens 1979, fig. 8. , 

80. HAMANN-Mac LEAN, op. cil. (note 11), fig. 285. The same portrait type is used 
for Dionysius in the wali-calendar, Misovic op. cil. (note 62), fig. 28, but not for him as 


an officiating bishop (see above, note 11)! 
81. Daurré, op. cil. (note 30), p. 64. 


82. Ibidem, p. 38. : 
83. PELEKANIDES and CHATZIDAKIS, Op. cit, (note 76), p. 115, fig. 9. 
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likely that this bald-headed portrait pe was developed for 
Dionysius, although it is not clear why, : tas 

A certain number of representations of the Dormition exist with 
two bishops, neither of whem are of the portrait type. of Timothy. At 
Daphni® and in the. Dionysiou Lectionary, f. 163°8, Lhe two bishops 
are not individualized. Both have conventional white hair and beards. 
Not only do they resemble each other but also the portraiture in the 
two pictures is extremely close. At Saint Nicolas, Prilep (1298), both 
bishops have letters inscribed on their. haloes’. One has the 
letters AI, so that he must be Dionysius. The other has the letters AA 
(an error for [A?). This latter bishop has a slight curl in the middle of 
his forehead, which recalls the portraits of James Adelphotheos in the 
Baltimore Praxapostolos and at Nereditsy (figure 5). We can therefore 
be fairly sure of his identity. The same portrait type recurs in two 
other churches in which the Dormition is represented with only two 
bishops, at Lesnovo and at Polosko (after 1350)8. It recurs again in 
representations of the Dormition with more than two bishops, at 
Saint Clement (Peribleptos), Ohrid (1294/5)®, at Saint Nikita, Cuéer 
(before 1316), and at Saint Nicolas, Psaéa (after 1354)%. 

In view of these considerations, the names proposed by Babié for 
the two bishops in the Dormition in the King’s church at Studenica 
can be confirmed. The bald-headed bishop would be Dionysius. The 
other is certainly not Timothy. On the other hand, while his features 
are less individualized than in the examples mentioned above, they 
are close enough to the portrait type of James Adelphotheos. For the 
bishops in the Kariye Cami mosaic, del Medico’s identifications are to 
be preferred to those of Underwood. The bishop to the right certainly 
has the features attributed to Timothy, while, when three bishops are 
represented, the other two are likely, according to the texts, to be 
Dionysius and Hierotheos. oat 2 





84. Dionysius is also represented as bald in his martyrdom scene in the Oxford 


Menologium, f. 11’, Hutter, op. cil. (note 62), fig. 18. 

85. P. LazaripEs, Le monastére de Daphni, Athens 1987, fig. 15. 

86. Treasures, 1, Athens 1973 (cf. note 79), fig. 272; Ch. Walter, The Date and 
Content of the Dionysiou Lectionary, Acdtlov me yprotiavects apyatohoyncys 
eraupelac 4 13, 1985-1986, p. 186 (dating the Lectionary around 1100). 

87. Dsunté, op. cit. (note 30), p. 19. 

88. Gordana Basr¢, Quelques observations sur le cycle des grandes fétes de l’église 
de Polosko (Macédoine), CA 27, 1978, p. 175-176, fig. 8, 9. With the discovery and 
publication of the donor portraits, these frescoes can now be dated between 1343 and 
1345 : C. Grozpanov and D. Cornaxoy, Istorijski portreti u Poloskom (I), Zograf 14, 
1983, p. 60-67. : 

89. Dsuaré, op. cil. (note 30), p. 17-19, plate XV. 

90. Hamann-Mac Lean, op. cil. (note 11), fig. 232. 

91. V. Perxovié, La peinture serbe du Moyen Age, II, Belgrade 1934, fig. CLXIX.. 
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, Moscow Metaphrast, f. 28. 


ionysius 


Figure 8. — D 





Figure 9. — Denys of Paris (detail), Musée du Louvre. 
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Cozie and Peé3. However there are at least four examples of the 


martyr holding his severed head in his hands : Vatican graec. 1613, 


p. 824, Moscow GIM graec. 175, f. 285, a calendar i¢on at Saint 
Catherine’s monastery, Mount Sinai’, and the wall-calendar at 
Deéani? (figures 7, 8, 6). These pictures, each of which has its 
individual characteristics, will be discussed in due course. Before 
doing so, it is useful to consider briefly what was written about 
‘kephalophoroi’ saints in general and Dionysius in particular in the 
literary sources both Western and Eastern. 

There is no doubt that the legend of Dionysius walking for two 
millia holding his severed head in his hands is of Western origin. It 
reached Byzantium after Denys the founder bishop of Paris had been 
identified with Dionysius the Areopagite by means of the Greek 
translation of the Latin Life Posi beafam, the first in which the 
prodigy was recounted®. In the earlier Latin Life, the Gloriosae, it is 
told that Denys, with his companions the priest Rusticus and the 
deacon Eleutherius, was sent by pope Clement to France’. After their 
martyrdom a pagan matron buried their bodies in a field. Later a 
mausoleum was built for them and finally a shrine. It seems that the 
Gloriosae dates from about 475 when the first shrine in honour of 
Saint Denys was built. 

The Post bealam modifies the story by identifying Denys with 
Dionysius of Athens. Dionysius, already a bishop consecrated by 
Saint Paul, went to Rome and thence to Paris where he was martyred 
along with his two companions. Denys/Dionysius then walked two 
millia carrying his head in his hands. Later the same pagan’ matron, 
now called Catula, recovered their bodies and buried them. She was 
converted by the intercession of the martyrs to Christianity. 

The Corpus dionysiacum, with its attribution to Dionysius the 


Areopagite, had reached France as early as 758-763. Another copy 


was brought to Paris from Constantinople by ambassadors of 
Michael II in 827. However the Post beatam does not exploit any of 
the biographical material available in the Corpus dionysiacum. It is 


3. Misovié, op. cil. (note 62), p. 350, 363. 

4. See above, note 71. 

5. V. D. Lixnacnova, Byzantine Miniature, Moscow 1977, p. 16. ; 

6. G. and Maria Sortriou, Icénes du Mont Sinai, Athens 1958, p. 121-123, fig. 38; 
K. Werrzmann, Ikone, Belgrade 1983, p. 17, 50. 

7. Vl. Perxovié, Deéani, I], Belgrade 1941, p. 9, fig. CVIII; Misovicé, op. cil. 
(note 62), p. 317, 320. 

8. Acla sanclorum octobris IV, Brussels 1780, 792-794 (BHL 2178); PG 4, 669-684 
(BHG 554). 

9. PL 88, 577-883 (BHL 2171); R. J. Loenertz, La légende parisienne de S. Denys 
l'Aréopagite, sa genése et son premier témoin, An. Boll. 69, 1951, p. 217-237. 
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However, the example of Saint Auxentius should also be adduced. 
Great was the grief when his severed head was found to be rnissing, 
until it was discovered in a tree, to which it had been carried by a 
bird. Oe 
It was therefore the severed head as a trophy which was the focal 
point of Byzantine interest in Dionysius’s céphalophorie. The role of 
Catula was to take charge of the precious relic, and this is what she 
does in three of the pictures of Saint Dionysius ‘kephalophoros’. 
The earliest of these is in the Menologium of Basil I, p. 82. 
Dionysius’s two companions have already been beheaded — or so it 
seems, although, according to the text, Dionysius was beheaded first 
(figure 7). They wear simple tunics, but then the text does not say 
that they were respectively a priest and a deacon. On the other hand, 
although Dionysius is said explicitly to have been consecrated bishop 
of Athens, he is not represented wearing episcopal costume. The 
excutioner, having severed Dionysius’s head, is replacing his sword in 
its sheath. Dionysius, leaning forward, holds his head in his covered 
hands; blood falls from it to the ground. To the right stands the 
Christian woman, one hand covered, waiting to receive the head. 
The scene on the calendar icon at Saint Catherine’s, Mount Sinai, 
which Soterios dated to the second half of the eleventh century, is 
more simple (figure 6). The executioner and the companions are 
missing. Dionysius, wearing episcopal dress, holds his severed head in 
his hands. Catula, facing him, extends her uncovered hands to receive 
it. At Dedani (1346/7) Dionysius’s companions are also omitted. The 
excutioner stands in the background to the left, his unsheathed sword 
still raised. In the foreground to the right, Dionysius, episcopally 
dressed, is slightly inclined. Catula, facing him, has taken his head in 
her hands. 
The scene in the Moscow Metaphrast, f. 28, differs from the others 


). Moreover it has little relation to the text. Catula is omitted. 


(figure 8). 
Dionysius is represented frontally in episcopal costume holding his 


severed head in his hands. Haloed, as in the previous examples, the 
head has more the aspect of a trophy, resembling that of Saint John 


the Baptist in later pictures of him represented ‘kephalophoros’. 


Blood gushes from Dionysius’s neck. To the left stands the excutioner 


who is replacing his sword in its sheath. To the right stand two 
figures, haloed and episcopally dressed. The one nearer to Dionysius 
extends his right hand towards him. Their presence is curious. If they 


are Rusticus and Eleutherius, the artist has perpetrated an anomaly 


in representing them as bishops. Moreover it does not seem that they 


21. PG 116, 488-489 (BHG 646); WALTER, art. cif. (note 20), p. 76. 
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Figure 11. — Deacon ‘kephalophoros’, Pla- 


Figure 10, — Heads of Oreb and Zeb, Vatopedi 602, f. 421” 
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is to be interpreted as an attribute of martyrdom. There is no 
question of the saint having displeced himself, carrying his severed 


head. ee 

Possibly the earliest of these pictures is that of Saint Paul in the 
church at Krina, Chios, dated between 1197 and 1296 (figure 12)%%. In 
the old metropolis at Veroia, six bishops are represented ‘kephalopho- 
roi'’2?, Saint John the Baptist appears for the first. time. as 
‘kephalophoros’ at Arilje (1296)8. Other examples exist in four- 
teenth-century wall-painting, while post-Byzantine icons of him 
‘kephalophoros’ are common. In the church at Platanistasa, Cyprus 
(14942), an anonymous deacon holds his severed head in a veil 
(figure 11)%. Finally T have noted seventeen examples of Saint George 
‘kephalophoros’ in post-Byzantine art®. 

To conclude, although the legend of Dionysius’s céphalophorie was 
Western in origin, it received a new interpretation in Byzantine 
tradition. The head was considered to be a trophy, and, in the case of 
a martyr, as a prized relic. However, Dionysius was the only martyr, 
whose céphalophorie was understood literally. For all the others 
represented in Byzantine art the sense was symbolic. 


26. Unpublished. Information communicated by Ch. PENNAS. 

27. Unpublished. Information communicated by I. Ath. Papancetos, 11th ephoria 
for Byzantine antiquities, Veroia. 

28. Ch. Water, Saint John the Baptist ‘Kephalophoros’, a New Iconographical 
theme of the Palaeologan Period, ‘Evaro cuprdoto Bulavrivig at Merabulavrivis 
apyacoroylac xa TEXVIS, Athens 1989, p. 85-86. 

29. A. and Judith Stytranou, The Painled Churches of Cyprus, London 1985, p. 186 


(date), 217. ; acres 
30. Ch. Water, Saint George ‘Kephalophoros’, Mélanges Manolis Chaizidakis 


(printing). 

Credit lines : figure 1, Photothéque Gabriel Millet, Paris; figure 2, Gojko Susoti€; 
figure 3, 5, Der NERSESSIAN, ari. cil. (note 65); figure 4, VasiLakt-KARAKATSANI, Op. 
cil. (note-74); figure 6, WEITZMANN, 0p. cil. (note 100); figure 7, Biblioteca apostolica 
vaticana : figure 8, LI1KHACHOVA, op. cit. (note 99); figure 9, Giraudon, Paris ; figure 10, 
LoWwDEN, art. cif. (note 25); figure 11, A. STYLIANOU; figure 12, Ch. Pennas. 


THE ICONOGRAPHICAL SOURCES FOR THE 
CORONATION OF MILUTIN AND SIMONIDA 
AT GRACANICA 


Among the schools of art which developed within the sphere of Byzantine influence during 
the Middle Ages, that of Serbia is particularly important. Thanks to the dynamism of the Ne- 
manji¢ dynasty, numerous churches were built or restored. In many of them the donors were 
represented. I am particularly concerned here with the portraits of Milutin and Simonida in 
the church of Graéanica}. They are represented together in the central archway between the 
narthex and the nave. Milutin wears a sakkos with the loros, or diadema as it was called in the 
XIVth century; on his head he has a stemma with lappets and in his hands he holds a model 
of the church?. Simonida wears a mantle over her tunic; her tympanion, wider at the top than 
at the base, is decorated with the triangular pinnae, which figure on the headdress of an empress 
as early as the VIth century’. It is to be noted, however, that the thorakion has disappeared‘. 


Each portrait is accompanied by an inscription’: 


Muilutin 

Left Right 

credsans oygo CAMOAPAKUL 

W xoy Boy BR Bekxb COAMBC 

QbNb AATHH KHXB 3EMAB 

BOKHH KOdAb W MOMOPRCKUXB 
HW OXTHT OSL 

Simonida 

Left Right 

CHMOHH ABWH Upia 

Aa Koa AH AQ OHHKA 

Anya WH 1d nadewaora 

AEQAOMHNA 

1S, Radojéié, Portreti srpskih vladara u srednjem graphie constantinopolitaine de ’ Acathiste de la Vierge 


veku, Skoplje 1934, p. 44—45, pl. XIX no 17; 
P. Mijovié,.O hronologijt gracanickih fresaka, in 
Starine Kosova i Metohije 4—5, 1971, p. 179 
and 191, pl. 6. 


2 J. Ebersolt, Les arts somptuaires de Byzance, 
Paris 1923, p. 120-129; Pseudo—Kodinos, Traité 
des offices, ed. J. Verpeaux, Paris 1966, passim, 
especially p. 252—273; Gordana Babi¢, L’icono- 


&@ Cozia, in Zbornik radova, 14—-15, 1973, p. 185, 


. Ebersolt, op. cit. (note 2), p. 126—128; J. Deér, 
Die heilige Krone Ungarns, Vienna 1966, p. 55. 
pl. XXXII—XXXV. - 


bi G. de Jerphanion, Le ,,thorakion“, caractéristique 
iconographique du XJe siécle, in La voix des moau- 
ments (nouvelle série), Rome/Paris 1938, p. 263-—— 
278. 
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The next problem is one of material form. Crowns and diadems no doubt differed in their 
basic aspect but also had, within each genre, numerous variants. Further, in Byzantine tradi- 
tion not only does the form of the diadem change but also different kinds of ceremonial head- 
dress existed, corresponding to “different” r a 


In Antique usage the crown was a circlet made of leaves or flowers, natural or copied in precious 
metal*#, Such a crown figured in marriage and funerary rites; it was given as a prize at contests, 
whether artistic or sportive. In Roman triumphal ceremonial, a crown was held over the head 
of a triumphatus, or presented to the emperor who would then wear it on ceremonial occasions. 
Apart from the marriage crown, whose significance at the beginning was probably festal, all 
these crowns were presented as the reward of victory. 


By contrast in Antiquity the diadem was a band bedecked normally with pearls; it could be 
ornamented with lappets and a large jewel in front". It was the sign of royalty par excellence, 
and, as such, notoriously abhorred by the Romans. The distinction between the crown and 
the diadem is quite clear on Roman coins (Plate 1 a, b). During the first centuries Roman 
emperors are represented wearing a crown; it was only when they began to imitate Oriental 
potentates, that they had themselves represented wearing a diadem. 


In Antique, as in Early Christian iconography, the distinction is normally clear, from the form 
and the context, between a diadem and a crown. For example, on the Boscoreale cup in the 
Louvre, the attendant standing behind Tiberius in the quadriga is placing a crown on his 
head?5 (Plate 2). On the Barberini ivory, also in the Louvre, the emperor is wearing a diadem, 
while the angel of victory offers him a crown}®. Similarly in the Adventus scene on the plate 
from Kersch now in the Hermitage, the emperor wears a diadem, while the angel of victory 
preceding him carries a crown*’ (Plate 3). The diadem, in both these examples, is the sign of 
his imperial status, while the crown is the reward of success in battle. 


In an apotheosis scene, such as that represented upon a cameo in the Cabinet des médailles of 
the Paris Bibliothéque nationale, Germanicus, like Ganymede, is carried aloft by an eagle; 
he holds a ditwus and a cornucopia\* (Plate 4 a). The angel flying towards him carries a crown, 


2 E, Amann, in Le Protoévangile de Jacques le ef. Gordana Babié, L’iconographie constantinopoli- 
Mineur er ses remaniements latins, Paris 1910, p. taine de l’Acathiste de la Vierge a Cozia (Valachie), 
186, defines the diadem thus: un bandeau plus ou in Zbornik radova, 14—15 1973, p. 185. 


moins orné, servant 4 retenir les cheveux, qui, 
fixé au bas de Ja tiare perse, devient un ornement 
royal. It was taken over by Alexander from the 
Great Kings as a sign of his sovereignty over Asia, 
ct. H.—W. Ritter, Diadem und Kénigscherrschaft, 
Munich/Berlin 1965, especially p. 125—127. For 
the modiolus, cf. P. Charanis, The Imperial Crown 


12 Dictionnaire des antiquités grecques et romaines, 
I 2, Paris 1887, ed. C. Daremberg and E. Saglio, 
1520—1537 (Corona) and Y080—1086 (Certamina). 
for a recent status quaestionis, cf. R. Turcan, Les 
guirlandes dans l’Antiquité classique, in Jahrbuch 
fiir Antike und Christentum, 14, 1971, p. 92— 


Modiolus and its Constitutional Significance, in By- Ries . 

zantion 12, 1937, p. 189—1953 The Crown Modiolus Poids: EBs M19 12d (Diademe). 

Once More, ibid., 13, 1938, p. 377—383. The word * Inez Scott Ryberg, Rites of the State Religion 
otéuuc originally denoted a garland made of wool, in Roman Art, Rome 1955, p. 141—142, pl. L fig. 
but from the [Xth century at least (for example TTa. 

in the Book of Ceremonies of Constantine Porphy- 16 D. Talbot Rice, Art byszantin, Paris/Brussels 
rogenitus) it denotes the imperial diadem. Pseudo— 1959, n® 19. 


Codinus observes that by his time the word S:éSype 
was used rather for the imperial girdle or A@poc, 
op. cit. (note 2), p. 199. For different views on the 
meaning of otépavog in Byzantine usage, see Ver- 18 E, Babelon, Guide illustré au Cabinet des Méda- 
peaux’s important note, op. cit. (Mote 2), p. 199. illes et Antiques de la Bibliothéque Nationale, Paris 
For the translation of these words into Slavonic, 1900, p. 116. : : 


7 Alisa Bank, Vizantiiskoe iskusstvo, Leningrad/ 
Moscow 1969, n° 1, p. 277. 
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PLATE 5: MOSAIC, NORTH APSE, BASILICA EUPHRASIANA, POREC. 














PLATE 6 (A): BASE OF COLUMN OF THEODOSIUS 1, 
HIPPODROME, CONSTANTINOPLE. 





PLATE 6 (8): MOSAIC, APSE, SAN VITALE, RAVENNA. 
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which must signify the reward of eternal life. It is with a similar triumphal significance that 
two angels hold out (Plate 4 b) crowns towards Christ in the Ascension scene of the- Rabbula 


Gospels. 


Another type of scene in which the crown of victory commonly occurs is that in which the 
theme of triumph in the Hippodrome is represented. The victor may be represented actually 


20 


being crowned, by another personage on the diptych of Areobindus at Besangon®®, or by a 
winged victory on the Porphyrius bases in Istanbul. As is wellknown, the Early Christians 
compared the perseverance of the Christian with that of the athlete, with this difference that 


the Christian received an imperishable crown, 


a crown of glory or a crown of life”. This meta- 


phor has its equivalent in iconography, for example at Pore¢, where Christ holds a crown over 


the heads of two martyrs? (Plate 5). 


The most striking adaptation of Hippodrome iconography to Christians ends is probably that 
at San Vitale in Ravenna’. (Plate 6b). Here the crown, which is heavily bejewelled and there- 
fore at one remove from the crown which figures in Hippodrome scenes, is extended by Christ, 


seated in majesty, towards the martyr Vitalis. 


One easily recognizes the prototype in the scene 


of the emperor Theodosius standing in the hathisma with a crown in his hand to be presented 
to the victor, which figures upon the base of his column in Istanbul’ (Plate 6a). John Chry- 
sostom, so prolific in his use of imperial and sporting analogies, explains in one of his homilies 
that, just as athletes are not crowned in the stadium but ,,above” (presumably in the imperial 


kathisma), so Christians struggle here below, 


but receive their reward ,,above“ (in heaven). 


‘Thus far the distinction between the crown and the diadem is easy enough to make and to 


explain, the more so that the rite of investiture with a diadem, represented in Iranian art, does 


not, apparently, exist in Hellenistic art’’. Confusion begins with the introduction of new themes 
into imperial iconography by Constantine. For example Constantine is represented on coins 


wearing a headdress which combines the leaves o 
(Plate I c). Although his successors were to a 


fa crown with the bejewelled band of a diadem 
bandon this in favour of a headdress which is 


clearly a diadem, it seems that, from the time of Constantine, the emperor’s majesty (xot2elu) 
and his triumph are jointly symbolized by his headdress. Another Constantinian innovation 
in this kind of iconography, is that of the Hand of God emerging from a mandorla, and exten- 
ding a crown towards the personage represented below (Plate 7a). Thus on a medal now in 


1 C. Cecchelli, The Rabbula Gospels, Olten/Lau- 
sanne 1959, f. 13%, p. 71—72. 

20 R, Delbrueck, Die Consulardiptychen und ver- 
wandte Denkméler, Berlin/Leipzig 1929, p. 723 
Tafeln, V pl. 10. This detail only occurs in the 
Besangon version of the diptych of Areobindus. 


22 A. Cameron, Porphyrius the Charioteer, Oxford 
1973, p. 43-44, fig. 8. This book is a mine of 
useful information upon the ceremonial and imagery 
of the Hippodrome. 

22 Dictionnaire de la Bible, 11, Paris 1899, 1083— 
—1087 (Couronne); I Corinthians 9, 25; I Peter 5, 
4; Apocalypse 2, 10, etc... 

23 Marguerite Van Berchem and E. Clouzot, Mosa- 
iques chrétiennes, Geneva 1924, p. 181—182. 


24 Christa Ihm, Die Programme der christlichen 
Apsismalerei vom vierten Jahrhundert bis zur Mitte 
des achten Jahrhunderts, Wiesbaden 1960, p. 163— 
—165. 


28 G. Bruns, Der Obelisk und seine Basis auf Hippo- 
drom zu Konstantinopel, Istanbul 1935; Cameron, 
op. cit. (note 21), fig. 19. 


26 John Chrysostom, In epistola ad Philippenses 
commentarius, PG 62, 272; cf. P. Van der Aalst, 
Christus Basileus bij Johannes Chrysostomus, Nijm- 
egen/Utrecht 1966, p. 1—30. 


2” Investiture scenes, dating back to the Iird 
century A. D., have survived at Nagqsh-i Rustan, 
the religious and funerary centre of the Achemenids 
and the Sassanids. The iconographical formula 
remains constant: the god puts a diadem into the 
hands of the king. Cf. R. Ghirshman, Parthes et 


” Sassanides, Paris 1962, p. 10, 119, 133, éte... Ghir- 


shman comments (p. 133): une vision artistique 
traduit sur la pierte Ja titulataire: du prince, qui 
se dit dieu et d’essence divine. (I thank Mme Nicole 
Thierry for drawing my attention to these scenes.). 
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indeed, distinguishes clearly between the marriage crown and the imperial diadem®. For 
the coronation of an emperor, Pseudo—Codinus uses the word stepypoota®. 


va 


Before returning to the specific problems of iconography, one final source of possible con- 
fusion must be mentioned: the difficulty in establishing precisely the significance of the Byzan- 
tine rite of coronation#®, Although the ceremony became increasingly important, particularly 
in the period of the Paleologi, it was ,,doubled* by others: raising on a shield, acclamation and 
proclamation". These other rites marked an accessign to power. Unless he was a usurper, 
an emperor was not normally crowned at the beginning of his reign but during that of his 
predecessor. A parallel may perhaps be drawn with the consecration and investiture of patri- 
archs, Coronation, conferred the grace of the state of Bacirelu, a capacity to reign; the autho- 
rity to reign was conferred by the other ceremonies. As the patriarch’s prayer in the rite of 
coronation makes clear, these graces of state included the divine favour: long life (immorta~ 
lity), glory, majesty, honour and help against enemies‘. 


These divine favours were not, however, reserved to the state of Buchel. In fact it is important 
to call attention to a group of pictures illustrating The Heavenly Ladder of John Climacus 
in which crowns are awarded for perseverance in the practice of the virtues*®. Christ, in fact, 
is represented at the top of the heavenly ladder, conferring crowns upon the monks approaching 
the last rung. In Hippodrome iconography, the crown is normally held downwards vertically; 
in scenes where a co-emperor is crowned, the diadem is held horizontally, ready to be imposed 
on the head. It is interesting to note that both variants occur in Climacus manuscripts: In 
Garrett MS 16, f. 194 (Princeton University Library), dated 1081, for example, Christ holds 
the crowns vertically, while in Sinait. 423, f. 10°, dated to the XIIth century, he holds the 
crowns horizontally, as again in the XIVth-century frontispiece added to Vatican. graec. 394, 
fF; 


The explanation of this apparently indifferent use of crowns and diadems may be that crowns 
of the Antique form conferred as prizes in the Hippodrome were no longer in use by the XIth 
century, However another explanation may be that, whereas in one case the artist had the New 
Testament uses of Hippodrome imagery in mind, in the other it was perhaps rather Wisdom 5, 
15—16. 


The just live for ever... Royal splendour shall be theirs, and a fair diadem from the Lord himself. 


In sum the distinction between the royal diadem and the crown of victory, which is clear in 
Antiquity, subsequently becomes blurred. Byzantine artists and writers, particularly when 


38 Chronicle, II, Bonn 1839, p. 315 line 22—24: 42 Goar, op. cit. (note 35), p. 925. 
dpa 88 7 wouge orepdve wat rd tHe Baot- 
nelag Stadyue abt enxetiBerto. 

29 Op. cit. (note 2), p. 252. On the other hand 
the word oregévape is used for the marriage of 
an autocrator. Aikaterini Christophilopoulou, Tlegt 
xd mpdBanua rie dvadieag tod Putavetwod abto~ 
xpdropos, in "Exatayovixh enetnple tig pthoco- 
pine oyor%ic tod Ilaverotmplov "ASyvéy, 13, 
1962-1963, p. 395. 


43.J, R. Martin, The Illustration of the Heavenly 
Ladder of John Climacus, Princeton 1954, p. 16—17. 
The heavenly crown as a reward for perseverance 
on earth was a commonplace of Byzantine spiri- 
tuality. Cf. P. Gautier, Les lettres de Grégoire, 
higoumene d’Oxia, in Revue des études byzantines, 
31, 1973, p. 212—214. Writing to Alexius Comne- 
nus, a cousin of the emperor Manuel I, Gregory 
consoles him on the death of his wife by saying that 


“© For the most recent status quaestionis, cf. A. the sufferings which she bore on earth have merited 
Failler, La déposition du patriarche Calliste I (1353), for her innumerable crowns in heaven. 

in Revue des études byzantines, 31, 1973, p- 146— 

156. 44 Martin, op. cit. (note 43), p. 175—177 and fig 
41 [bid., p. 149-152. 66; p. 190 and fig. 23; p. 177—181 and fig. 67 
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MINIATURES, THEODORE PSALTER, BRITISH MUSEUM, LONDON. 





PLATES 10 (A & B) 
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Finally there is the miniature of Hezekiah in the Theodore Psalter, to which I alluded at the 
beginning of this paper (Londin. Addit. 19352, f. 21). Plate 10 a) The text illustrated is, it 
will be recalled, Psalm 20 (21), v. 4: Thou set a crown of fine gold upon his head. In the Chiudov 
Psalter (Mosquen. addit. graec. 129, f. 18°), Hezekiah, dressed in imperial robes, is raised on 
a shield; the inscription merely says: "Elexiac 6 BxowX(eb)¢. The Barberini Psalter (Vatican. 
barb. graec. 372, f. 30°) adds to the Chludov miniature a standard held by Hezekiah in his right 
hand, an angel descending from a mandorla to place a single crown on his head and a more 
detailed inscription: 6 "Elexiuc otepdyevoc®, Another variant occurs in the Bristol Psalter 
(Londin. Addit. 40731, f. 33), in which David (not Hezekiah), raised on a shield, is crowned 
by a personification called Baotteiax®’, The miniature in the Theodore Psalter only differs from 
that in the Barberini Psalter in that the angel imposes a second crown. 


The artist responsible for illustrating the Chludov Psalter was, then, content to illustrate this 
Psalm with the standard picture used to mark the beginning of a reign in Old Testament history. 
The Bristol Psalter makes it clear that the state of Bxovrela is being conferred by placing a 
crown on David’s head. This must also be the sense of the miniature in the Barberini Psalter, 
with the difference that Bucthel, comes from God by the intermediary of his angel. Can the 
hypothesis still be maintained that the second crown in the Theodore Psalter modifies the sense 
of the miniature? 


In the Utrecht Psalter, f. 34”, illustrating Psalm 60 (61) v. 7: Dies super dies regis adicies, annos 
eius usque in diem generationis, the king, wearing a diadem, stretches his arms towards Christ 
in the gesture of prayer®*. Christ extends towards him a crown with fillets of the Antique kind. 


. In this case, the crown, distinguished from the diadem, no doubt symbolises God’s favour, 
* while the diadem symbolises the kingly state. However, jin the Theodore Psalter, given the fact 


that the two crowns are identical, and given the preceding illustrations of this Psalm, it seems 
impossible to maintain the interpretation that I had proposed before. It seems more plausible, 
to my mind, to interpret the miniature as representing two successive scenes: the angel descen- 
ding with a crown, and the king wearing the crown. Both crowns here have the connotations 
of a diadem. 


Probably the scene of coronation by an angel has been transposed from another miniature 
portraying a Byzantine emperor. Indeed, there is a legend, which Constantine Porphyrogenitus 
recounts in the De administrando imperio, that the first imperial diadem was sent by an angel 
to the first Constantine: These robes of state and the diadems... were not fashioned by men..., 
but when God made emperor that famous Constantine the Great, he sent him these robes 
by the hand of his angel, and the diadems...5*. 


36 Sirarpie Der Nersessian, Illustrations des psautiers, Psalter, Princeton 1932, p. 28. (I thank Mile Suzy 
grecs du Moyen Age, 11, Londres, Add. 19.352; Dufrenne for this, and other references; also for 
Paris 1970, p. 22, 78—79. It is not certain that having allowed me to present the subject of this 
this Psalm evokes the occasion when the crown paper in her seminar at the Ecole pratique des 
of Milcom, king of Rabba, was placed upon David’s hautes études on May 18th, 1974). 


head (II Samuel 12, 30—~31). 


ase 2 - yi 59 Constantine Porphyrogenitus, De administrando 
67 Ch. Walter, Raising on a shield in Byzantine 


imperio, ed. Gy. Moravesik and tr. R. Jenkins, 


iconography, Revue des études byzantines, 33, 1975, Budapest 1949; p. 66—673 ibid., Commentary, ed. 
p. 149—150 and plates 4—5. R. Jenkins, London 1962, p. 64-65. Cf. Michael 
57 Suzy Dufrenne, L’illustration des psautiers grecs Psellus: 6 88... Baarretdc, G td atépog ox 2 
du Moyen Age, I, Paris 1966, p. 55—S6, pl. 495 dvOpdrav ob8é SlavOodrav car’ dvabev evhppootat 
Eadem, Le Psautier de Bristol et les autres psautiers npoaqvaag..-5 Letter 207, in Mryahr Yeddrod Loto- 
byzantins, in Cahiers archéologiques, 14, 1964, p. pixol Adyor emotohal xal dro cvéxSotx, ed. 
174, fig. 28. C. N. Sathas, Mecarwvuch SiBAwShxh V, Venice! 


% E, T. De Wald, Ilustrations of the Utrecht Paris, 1876, p. 508—509. 
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of the essential part. (figure 5) Of the quatrain in dodecasyllables, the line running across 
the top of the miniature is hardly decipherable. The other three lines run thus: 


6 Teoma 88 thy yaokv moounviey 
Bacthess otépes ce udcpov npocraryy. 
vieny uoreyoGy Hilug brovedoe: 


(Gabriel, announcing joy, crowns you, Basil, ruler of the world; Elias underwrites victory 
over enemies.). 


The two themes of Psalm 20 recur: xorhetx and victory over enemies. However, it is the 
standard which is regarded particularly as an emblem of success in battle, while the imposition 
of a crown is the central theme. This would have been more evident still had the miniature on 
f. B” not been suppressed. Traces of a sketch are just visible under the substituted minia- 
ture: Gabriel and Elias jointly crown Basil. 


The formula for the coronation of Basil is that which was used in Antique art when the crown 
was imposed by a personification. An example may be seen on an AE of Servius Sulpicius 
Galba, dated 68/69 A. D., on which the emperor is crowned by a personification of the Senate™. 


It does not seem to have been used in Byzantine iconography earlier than this miniature. From 
the Xth century, however, it figures on Byzantine coins®*, and is used also, for example, on 


: . Leo VI’ 64 L * . ict : 
1s ’ CAT Y SAL OF BASIL II > . edicatory pictures when Christ crowns d f - 
PLATE (B): DEDI ATOR) POEM, P. TER, 3 MARCIANA VENICE. S$ sceptre t omly recurs in dedicat 





2. Psalter, Venice Marc. graec. 17, f. III, Basil If. 


In this miniature, executed about 1019, Basil IT is portrayed in armour standing upon a scabel- 
lum®, (Plate 11 a) In the foreground a number of personages are making a proskynesis. To 
left and right are busts of warrior saints: George, Procopius, Demetrius, Mercurius and the 
two Theodores. Above Basil’s head, in a half circle, is a bust of Christ, who holds out a crown 
horizontally, not vertically as does the hand of Gold. Two angels figure in this scene; one places 
a crown on Basil’s head, while the other presents him with a lance. Like the warrior saints 
they are named: Michael (left) and Gabriel (right). Basil himself is called: Buctherog ev Xprorh 
miotég Buotheds “Pausztwv 6 véog (Basil II, faithful in Christ, emperor of the Romans). 


Before discussing the significance of this scene, it would be well to examine the eleven-line 
poem in dodecasyllables on the page facing the miniature: (Plate 11). 


7d Gotiux uxavdv ads tay dowydvwv. 
Xprstdg mpotsiver SeZ% Conpdea 





62 R, Brilliant, Gesture and Rank in Roman Art, motif recurs frequently; cf. M. F. Hendy, Coinage 
New Haven (Connecticut) 1963, p. 87, 90, 201. and Money in the Byzantine Empire, 1081—1261, 
FIG. 6. . Washington 1961, passim. 
AE OF SERVIUS *3 The first representation of a coronation on a 3 2 . = 
SULPICIUS GALBA. Byzantine coin seems to be due to Alexander (912— “ Talbot Rice, op. cit. (note 16), n° 96. 


—913), who is crowned by his patron saint (W. % Reproduction in colour, Talbot Rice, op. cit. 
Wroth, Catalogue of the Imperial Byzantine Coins (note 16), pl. XI; cf. p. 306; Sirarpie Der Nezsessian, 
in the British Museum, II, London 1908, p. 450, Remarks on the Date of the Menologium and the 
pl. LII 1). John Tzimisces (969—976) is crowned Psalter written for Basil II, in Byzantion, 15, 1940— 
by the Virgin; in one variant the Hand of God is ~—-1941, p. 115; V. Lazarev, Szoria della pittura 
also portrayed (Ibid., p. 474, pl. LIV 10—12). bizantina Turin, 1967, p. 141, 174 note 57, pl. 
From the time of Alexius I Comnenus the coronation 128—130. 
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Secondly, the apocalyptic presentation of Christ, linked to the rays of light and the stars, which 
may just be seen in the trajectory of the light rays, introduces a theme to be more fully deve- 
loped, as Dr Mijovi¢ noted, in the narthex of Gratanica. Again the analogy between Christ 
Light of the World and the, emperor is relatively common in the Byzantine imperial tradition”. 


Finally, the three crowns suspended above the imperial personages, while resembling each 
other, do not resemble those which they are actually wearing. In fact they recall rather the 
votive crown of Leo VI in the Treasury of Saint Mark’s at Venice’, (Plate 13) Another kind 
of crown was known in Byzantine tradition. Although there was, as we have seen, no question 
of offering an imperial diadem to barbaric rulers, others, who were admitted into the Byzantine 
family, might be presented with a crown’’, Unfortunately one cannot be sure as to its exact 
form. However we do know that Constantine Monomachus, who is represented in this minia- 
ture, sent such a crown to Andrew I, king of Hungary’. I suggest, therefore, that the crowns 
represented here are to be explained in terms of a third analogy: Constantine Monomachus, 
the mightiest despot, considered his relationship to other rulers on earth, such as the king of 
Hungary, to be analogous to the relationship between Christ, Pantocrator, and himself. 


4. Psalter, Vatican. barb. graec. 372, f. 1, Alexius I Comnenus, Irene and John (?). 


The two emperors, dressed in sakkos and loros, hold standard in the right hand and stand on 
a scabellum. (Plate 15) The empress, also standing on a scabellum, wears the thorakion. In a 
half mandorla, Christ is enthroned. In his left hand he holds, as usual, a book, while in his 
right hand he holds a crown ‘of the same rounded style as that which is worn by the emeperor 
in the preceding miniatures, except for the lappets and the cross in pearls surmounting it. 


Below are three angels. Each one places a crown on the head of one of the imperial personages. 
The empress has the normal zympanion. However the two emperors wear a crown with a globe 
of a kind which hitherto we have not met; it is quite different from that which Christ is holding 


in his hand. 


Around the miniature runs a quatrain in dodecasyllables: 


obs } serpeyyis evbeog wovegrin 
rokhots quadker xob yodqviow xedvorg 
alpquixh te xal copy xatactdécet 
Sickdeyery tc oxtimtox tHe eloucins 


(... whom (may) the triply brilliant divine monarchy / protect during long and serene times 
| in a peaceful and wise state / to wield the sceptres of authority.). 


The preceding folio is now lost. De Wald has suggested that the verses, which begin abruptly 
on this folio with a relative pronoun, in fact continue from the preceding page”. It would have 


74 This subject also merits a monograph. Cf. my 76 Tretinger, op. cit. (note 34), p. 202—204; Deér, 
article, Two Notes on the Deésis, in Revue des op. cit. (note 3), p. 139—149; G. Ostrogorsky, 
études byzantines, 26, 1968, p. 332. Die byzantinische Staatenhierarchie, in Zur byzan- 


tinischen Geschichte, Darmstadt 1973, p. 119-—141. 


75 A. Grabar, Opere bizantine, in Il Tesoro e il 7 Grabar, op. cit. (note 60), p. 7 note 3 (additional 


Museo di San Marco, Florence 1971, n° 92, p. 81, bibliography in edition of 1971, p. iv). 
pl. LXXII—LEXV; Deér, op. cit. (note 3), pl. XXI 78 EB. De Wald, The Comnenian Portraits in the 
fig. 46. Barberini Psalter, in Hesperia, 13, 1944, p. 80. 





x WOTHCTALLOG 


ag ary: 
Cs eo 


PLATE 12: MINIATURE, JOHN CHRYSOSTOM’S COMMENTARY ON MATTHEW, 
MONASTERY OF SAINT CATHERINE, MOUNT SINAI. 


PLATE 13: CROWN, TREASURY, SAN MARCO, VENICE. 
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panies the imposition of the crown. On the other hand further developments of the notion 
of authority are possible. By reason of the special links between the emperor and the members 
of the Trinity, authority may be Accompanied by divine illumination. Further the relationship 
between the emperor and other ‘pririces may provide an analogy for his relationship with Christ. 


IV. CORONATION BY ANGELS IN SLAV DEDICATORY PICTURES. 


It is possible now, I think, to give a clear and certain interpretation of the picture of the coro- 
nation of Milutin and Simonida at Gratanica. My suggestion that the double coronation as 
an iconographical theme is derived from the distinction between the crown and the diadem 
in Antiquity cannot be rigorously maintained. Nor, it seems, can the distinction made by Dr 
BoSkovié between. the diadem and the crown of life. The primary sense, in all these official 
portraits, is that imperial authority is derived from Christ; where the two crowns are identical, 
two successive stages are represented in the conferment of the crown by Christ. 


It seems that Milutin was the first Serbian ruler to make use of this iconographical theme — 
and this right at the end of his reign. One may ask why he should have adopted it at this time. 
Barlier Serbian rulers were represented more modestly in the churches which they built. They 
were aware that their status was inferior to that of the Byzantine emperor. Stefan Prvovenfani 
was, indeed, proud of his subordinate title of sebastocrator®?. However since his time the Ne- 
manjié family had risen‘in the’ world. 


In his earlier foundations Milutin is also represented with 2 relative modesty. At Arilje, where 
he figures with Dragutin, the two Nemanjié princes, in imperial dress, are blessed by Christ 
(1293—1295)®*. At this time Milutin had been already master of Byzantine territory in the 
Skoplje region for more than a decade®. After 1299 his social status was further enhanced by 
his marriage with Andronicus IT’s daughter Simonida®s. Not only did this marriage mark the 
beginning of an intensive influence of Byzantine culture on the Serbs, but it also raised Milutin 
socially far above the general run of Serbian nobles. Although, apparently, he did not himself 
adopt the title of Tsar, the time was not far off when Stefan Dugan would do so*. Meanwhile 
the iconography of the: portrait at Gratanica suggests that Milutin was already attributing 
himself the same kind of relationship with Christ as that of the Byzantine emperors. He is 
receiving what is virtually the Bacthelx from Christ as they did. 


If Milutin was the first Serbian prince to lay claim to so exalted a status, he had been preceded 
in Sicily by William II. There are two dedicatory mosaics in the cathedral of Monreale; both 
date from between 1180 and 11948’. In one king William II presents the church to the Virgin. 
In the other Christ is enthroned, holding a book inscribed with the following words: Ego sum 
lux mundi; qui sequitur me, taken from John 8, 12. Christ, in fact, crowns the king himself, 
but two angels descend with a sceptre and an orb (Plate 15). The picture, if closer to Western 
tradition than those in Serbia, nevertheless depends from Byzantine models. A century before 
Milutin, a Sicilian king was laying claim to derive his authority directly from Christ. 


82 Ostrogorsky, art. cit. (note 76), p. 125. in an inscription at Deéani, ibid., III, Belgrade 
1905, p. 79, n° 5110; on the Nemanji¢ genealogilac 


#2 Radojéié, op. cit. (note 1), p. 55—56, pl. XVII 25. § 
aoieleneps ene NR Ms tree at Degani, (about 1350), Radojéié, op. cit. 


84 Ostrogorsky, op. cit. (note 70), p. 464. - (mote 1), p. 58, pl. XVI 24. 
% Ibid., p. 489—490. 87 ©. Demus, The Mosaics of Norman Sicily, London 
8° In the Gospel of Hilandar (1346) Stojanovic, 1949, p. 118, p. 163 note 314, pl. 7a; Lazarev op. 


op. cit. (note 5), 5 Belgrade 1902, p. 35, n° 89; cit. (note 65), p. 239. 
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PLATE 17: DESPOT STEFAN, FRESCO, LJUBOSTINIJA. 
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PLATE 18: NEMANJIC FAMILY TREE, FRESCO, GRACANICA. 
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John Alexander II (13311371) was to do the same. In two miniatures of the Chronicle of 
Manasses (Vatican. slav. 2, f. 1” and f. 91”), illuminated at Tirnovo between 1344 and 1345, the 
Bulgarian ruler is represented being crowned by at angel®®. In the first (f. 1"), Christ is called 
Tsar of Tsars and eternal Tsar, while John Alexander is called faithful to Christ God, Tsar 
and autocrator of all the Bulgars and Greeks (Plate 16), The text upon Christ’s roll is from 
John 8, 12: 1 am the Light of the world. Further the angel holds a circlet over John’s head, 
while John wears a diadem with a globe**. I. Dujéev proposes as a model for the illuminations 
of this manuscript a Byzantine original probably from the time of Manuel I Comnenus (1143 
-—1180)9°. If the frontispiece was changed only by the substitution of John Alexander’s portrait 
for that of Manuel I, then there is good reason to interpret the iconography in the same way 
as that of the Sinai and Barberini frontispieces: Christ illuminated the ruler and, by the inter- 
mediary of his angel, presents him with a crown of the kind offered to subordinate rulers,a 
sign that his authority derives from Christ. 


Jn the second miniature (f. 91%), which illustrates a panegyric on John Alexander, substituted 
for that on Manuel I in the Byzantine original, the angel presents the Bulgarian Tsar with a 
crown identical to that which he is already wearing® (Plate 16). Beside him stands king David 
with an unrolled scroll upon which is inscribed the following phrase: Tm cN4oxwK TROfA (Oh 
Lord in thy might...). It is the beginning of Psalm 20 (21), that which is illustrated by a coro- 
nation in the Bristol, Theodore and Barberini Psalters, and which is paraphrased in the prayer 
recited by the patriarch in the rite of coronation. There is no doubt that we have here two 
successive stages of the same scene: the angel brings the crown and Tsar John Alexander wears 
the crown. This miniature, therefore, is to be interpreted in the same way as the portraits of 
Milutin and Simonida at Gratanica. ‘ 
To return now to Serbia, we may note that Milutin’s innovation was copied by his successors. 
Stefan Dugan with his wife Jelena are portrayed at Lesnovo sometime after 1346 being offered 
crowns by Christ®. In the following century, towards 1405, the despot Stefan was represented 
being crowned by two angels** (Plate 17). They place a crown upon his head, while one of the 
angels also presents him with a sword. At that time, when the Turks were advancing ineluc- 
tably across the Balkans, the Serbian despot needed the qualities of a warrior as well as those 
of a ruler. : 


The portraits of Milutin can be treated as belonging to a series. They can be inserted chrono- 
logically into the line of coronation pictures which stretches back to Antiquity and contiunes 
after their time. This, however, is not the only way of treating them. They should also be con- 
sidered in the context of the rich iconographical vocabulary created during Milutin’s reign’. 


8 B. D. Filow, Les miniatures de la Chronique de is crowned by angels and protected by the Virgin 
Manassés, Sofia 1927, p. 10—15; I. Dujéev, Mini- and Child (after 1344 when John Alexander con- 
jature Manasijevog letopisa, Sofia/Belgrade 1965, quered the region of Plovdiv). A. Grabar, La pein- 
p. 23-24; Belting, op. cit. (note 60), p. 7 note ture religieuse en Bulgarie, Paris 1928, p. 282—2835 
19, p. 21-22. A. Vasiliev, Baékouskata kostnica, Sofia 1965, fig. 41. 
89 Bilow, op. cit. (note 88), p. 29—30, pl. 1; Dujéev, 22 Radojéié, op. cit. (note 1), p. 55—56, pl. XVIT 25. 
op. cit. (note 88), n? 1. *2 Tbid., p. 66—68, pl. XXIII 33. 

90 I. Dujtev, Le miniature bulgare medioevali, in 2 VY, Durié, Tri dogadaja u srpskof drzavi XIV 
Corsi di cultura sull arte ravennate ¢ bizantina, 15, veka i njihov odjek u slikarstuu, in Zbornik za likovne 
1968, p. 124-125. umetnosti, 4, 1968, especially p. 68—76, Kralj 
°1 Filow, op. cit. (note 88), p. 51——-52; Dujéev, Milutin ,izbi Turki‘, in which he develons the 
op. cit. (note 88), n° 33. The text of both panegyrics military aspects of Milutin’s official imagery, inter- 
is given by Filow, ibid., p. 10, notes 6 and 7. Cf preting the picture of Milutin and Saint George 
also the portrait of John Alexander in the narthex at Staro Nagoritino as a military investiture, ana- 
of the funerary chapel at Batkovo, in which he logous to that of Manuel Commenus by Sain 
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Fic. |. — Lepeis Magna, Relief, South-West attic of the Arch of Severus. 


supernatural are combined. We intend rather to concentrate upon the central gesture of Severus and 
Caracalla, the socalled Dextrarwm junctio. [ts particular interest is due to the fact that it seems to be the 
unique surviving example of this gesture represented on an imperial Roman monument. 


Hitherto the Dextrarum junctio has been studied almost uniquely in the context of the iconography 
of marriage. The pioneer study of August Rossbach, published over a century ago, is still valuable '. 
However, it has been superseded by the excellent article due to Louis Reekmans, which includes a 
virtually exhaustive repertory of this theme in marriage scenes 7. He traces the theme from the fourth 
century B.C., when it seems to have first appeared in Etruscan funerary art, through the period of the 
Roman Republic and Empire, noting the adaptations introduced when the theme is introduced into 
Christian art. However he is manifestly unconcerned by the known examples of the Dextrarum junctio, 


which have no relationship to marriage °. 





1 Rosseacu (A.), Rémische Hochzeits- und Ehedenkmdler. Leipzig, 1871 
2 Reexmans (L.), La « dextrarum junctio» dans Viconographie romaine et paléochrérienne. Bulletin de {"Institut histo- 
rique belge de Rome, t. 31, 1958, p. 23-95. 


3 Thus, in his article Dextrarum junctio in Enciclopedia dell’urte antica, t. 3, Rome 1960, col. 82, Reekmans defines 
this subject as « La rappresentazione dei due coniugi nell’atto di stringere la mano destra ». 
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It may well be that the first examples of the Dextrarum junctio occur in marriage scenes. However, 
if the evidence of coinage may be adduced, it could be argued that, in Roman art at least, the Dextrarum 
junctio was originally exploited mainly in a military context 1 It seems to have been first represented in 
periods of civil war, with the desire to propagate the notion that military unity was a condition of civil 
peace. In its earliest form, dating back to Augustus (B.C. 8), the Dextrarum junctio is represented as a - 
pair of clasped hands, holding, the caduceus ? (fig. 2). An example of 68 A.D. has the legend: PAX 
ET LIBERTAS 3. The replacement of clasped hands : : 
by two standing soldiers making this gesture and 
holding legionary eagles seems to date from the “ 
reign of Vespasian, (69-70 A.D.), when the picture is 
accompanied by the legend: CONSENSUS EXER- 
CITUS *. The way was now open for extending 
the theme to propagate the notion of agreement between 
members of the imperial family or rival emperors. Thus 
Titus and Domitian are represented together joining 
right hands in the presence of a figure who may 
be Pietas or Concordia on a coin of 80-81 A.D., 
with the legend : PIETAS AUGUST(ORUM) °. 
Later (after 161 A.D.), Marcus Aurclius and Vcrus 
are represented together in the same way with the 
legend : CONCORDIA AUGUSTOR(UM) ®. These 
examples may be multiplied. For example, from the 
period of the construction of the Arch of Legcis Magna, we have coins on which Caracalla and Geta 
are represented joining their right hands, with the legend : CONCORDIA AUGUSTORUM or FELI- 
CITAS SAECULI 7. However, before the middle of the third century, the theme of standing figures 
joining right hands disappears, apparently, from coinage, while, around 238 A.D., a pair of clasped 
hands is re-introduced, with an legend such as CONCORDIA or FIDES MUTUA or PIETAS MUTUA 
AUG(USTORUM) ®. Only one later example seems to have survived, dating from 321-324, in which 
Crispus and Constantine II join hands, with Fausta as Concordia %, 





Fic. 2. — Clasped hands and caduceus, coin of 
Antonius Pius (Cabinet des médailles, Paris). 


Meanwhile. for the period of the reign of Commodus, there had been a transitory but luxuriant 
exploitation of the Dextrarum junctio. It merits our attention. From about 186 A.D Commodus is repre- 
sented in military dress with four soldiers in front of him: the two in the centre join their right hands 


L KérTING (B.), Dextrarum junctio, Reallexikon fiir Antike und Christentum, t. 3, Stuttgart, 1957, col. 881-886. Rosssact, 
op. cit., p. 2L wrote of « die schéne Miinze aus der Zeit Alexanders des Grossen .. ». However, I have found no example with a 
dextrarum junctio, . 
Museum |, pl. 20, 2, n° 204, 
Museum 1, pl. 50, 15, n° 27; compare LV, pl. 3, 2, n° 85 (Antoninus Pius, 139 A.D.). 
4 British Museum Ml, pl. 14, (1-13, n° 414-416, 
5 British Museum Il, pl. 49, 2. n° 177. 
* British Museum IV, pl. 53, 15. n° 9. 
7 British Museum V, pl. 34, 19, n° 312. 


: ® British Museum V1, pl. 47, n° 67-74. For the theme of Pietas see the article of Curistor (M.), La Pietas de Constance 
Chlore : Fempereur et les provinciaux a la fin du II1* siécte, Bulletin de la Société francaise de Numismatique, t. 10, 1975, p. 858. 








’ Kantorowicz, Marriage Belts, p. 7, note 31, fig. 20. 
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as a private and a public virtue (fig. 5). However, 
as Reekmans has shown, the dextrarum junctio 
was easily integrated into other funeral program- 
mes, both pagan and Christian, which are not 
imperial in origin. These private monuments do 
not provide examples of the dextrarum junctio 
except as the marriage /ugum '. Consequently we 
have to have recourse to imperial-monuments in 
order to determine the generic sense of this theme. 


The starting-point for determining this gene- 
ric meaning should be, I suggest, the culminating 
scene of the four great friezes which once deco- 
rated the attic of the Arch of Lepcis Magna. 
Although we cannot argue, in the absence of 
surviving examples, that the dextrarum junctio 
figures regularly on imperial monuments, the 
widespread use of the theme on coins confirms 
its place in the imperial iconographical repertory. 
The four reliefs show, first, the state entry of 
Septimius, Caracalla and Geta into Lepcis: then 
Pasay Pra sarcophagus, Museo dei Termi, the triumphal cortege of Caracalla and his mother : 

: there follows a sacrifice, and, finally, the dex- 

trarum junctio. Dr Jocelyn Toynbee writes of 

« specific ceremonies enacted at Lepcis on the 

occasion of the imperial family’s visit» ?. This must not, of course, be taken too literally, the more so 
that she notes, a few linés later, that « supernatural beings... participated fully in the action ». 





Would it be excessively sceptical to ask whether a ceremonial performance of the dexrrarwm junctio 
did take place at all on such cccasions ? Did Septimius Severus, ceremonially, present Caracalla to the 
ens of Lepcis Magna as co-Augustus and publicly join hands with him? We may be certain that 
Septimius did not present Caracalla to the Tychai of the cities of Lepcis, Sabratha and Oca, as he is repre- 
sented doing on another relief of the arch! > Moreover it seems unlikely that all the representations of 
the dextrarum junctio on coins recall an actual historical ceremony. When Commodus joins hands with 
a personification, we may be surc that the historical elements have been subordinated to the symbolical. 
When Caracalla joins hands with Geta, we must reserve judgment on the question whether a historical 
event has indeed been represented. However, if the dextrarum junctio is used symbolically as well as his- 
torically, then, clearly, the idea which this gesture conveys is more important than its historical enactment. 
The Arch therefore stood in Lepcis Magna, not just to commemorate the brief visit of a former citizen 
who had risen to become empcror, but to put on record permanently the notion that joint rule is not 
divided rule : Septimius Severus and Caracalla constitute one single entity. 





If we have spent some time considering whether the dextrarum junctio at Lepcis Magna represents 
a real ceremony, it is because the same question must be put with regard to representations of marriage 


a Krout (W.), Juga, Paulys Realencyclopidie der classischen Altertumswissenschafi, t. IX b, col. 2506: luga, Beiname der 
luno. Sie heisst so wohl von der dextrarum innetio. Compare Ibideni, t. Xa, col. L117-1118, funo, paragraph 7. 


2 Toynneg, arr. cif. (note 1, p. 271), p. 207. 
3 fbid., p. 208. 


. Vv 
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by the same iconographical theme. At first sight this question seems easy to answer. The rite of dextrarum 
junetio exists to this day in the Christian marriage ceremony ; it is an expression of mutual consent and of 
reciprocal fidelity. It would be pleasant to read back this meaning into the surviving early Christian repre- 
sentations of the dextrarum junctio. However, there are two difficulties. Firstly, in the Western Christian 
tradition, there stands in the way another rite, whereby the father or mundualdus made over the puella 
to her future spouse. In the 12th-century Pontifical of Lyre, this rraditio puellae is represented by the gesture 
of her future spouse taking her by the right hand *. R. Metz sees in this rite a Germanic use, which fell 
into desuetude, or rather changed its meaning, when children were no longer obliged to accept the marriage 
arranged for them by their father or guardian. . 


However, this explanation gives rise to 2 second difficulty. Where did the Germanic liturgists find 
this rite of the dextrarum junctio ? Metz supposes that they rediscovered it in ancient Roman usage. Conse- 
quently for Metz the dextrarum junctio symbolizes the act whereby the Roman father or guardian handed 
over to her husband the girl promised to him at their betrothal : « ce rite serait a Vorigine de l’expression 
convenire in manum.» 2 Unfortunately iconographical and epigraphical evidence hardly favours such 
an explanation. As we have seen, the significance which it attributes to the dextrarwm junctio is wider and 
more fundamental. We are left with two other possible explanations : either Germanic liturgists rediscovered 
the dextrarum junctio, possibly from funeral monuments, but misunderstood it, or they gave the rite a 
different meaning in their own marriage ceremonial from that which it had in Roman liturgical tradition. 


This consideration of Western tradition does not give us an answer to the question whether the 
dextrarum junctio actually formed a part of the Roman pre-Christian marriage ceremony. Possibly Byzan- 
tine evidence is more helpful. We have a description by Theophylact Simoncatta, written in the early 7th 
century, of the marriage of the emperor Maurice (583-602) 3. The patriarch of Constantinople presided. 
After imploring the divine blessing, he took the hands of the imperial couple and joined them; then he 
pronounced the nuptial blessing and imposed nuptial crowns on their heads. Eight centuries later, in his 
mystagogical commentary of the marriage liturgy, Symeon of Thessalonika explains that the priest unites 
the right hands of the couple, in order to signify that they are united in Christ and that they become-one 
entity in him *. The meaning which Symeon attributes to the dextrarum junctio in the Byzantine marriage 
ceremony is, then, close to that which we are attributing to this theme at Lepcis Magna. 


Nevertheless, we are inclined to follow Reekmans, who himself follows Rossbach, and to see in the 
dextrarum junctio in Roman art, whether pagan or Christian, a symbolical act rather than a representation 
of a specific rite of the marriage ceremony 5_ The introduction of the dextrarum junctio into the marriage 
ceremony would be due to Christian initiative probably not earlier than the fifth century and certainly 
not later than the sixth. Of course it is not possible to prove this conclusively ; however some arguments 
can be advanced, whose value the reader must judge for himself. : 

The last Roman marriage issue with a dextrarum junctio was for Severus Alexander and Orbiana in 
225, with the legend : CONCORDIA AUGUSTORUM 6 Over two hundred years later there were 
three marriage isstres with the dextrarum junctio in fairly rapid succession : for Eudoxia and Valentinian 





1 Metz (R.), La consécration des vierges dans l’Eglise romaine. Paris, 1954, Appendice 1, Le rituel du mariage, origine 
et évolution historique, p. 363-410, especially p. 387 : tunc detur femina a patre vel amicis suis, quam vir recipiat in fide Dei... 
et per manum dextram teneant (sic) eam (Pontifical of Lyre). 

® Tbid., p. 377. 

3 Theophylact Simocattas, Historiae, 1 10, edited by C. De Boor, Leipzig 1887, p. $7 line 13 = Bonn, p. 51 line 145 
Anné (L.), Les rites des fiancailles et la donation pour cause de mariage sous le bas-empire. Louvain, 1941, p. 157. 

4 Symeon of Thessalonika. De honesto et legitimo conjugio. Migne, PG 155, 509. 

5 RossBacn, op. cif. (note 1, p. 272), p. 9-11; REEKMANS, art. cit. (note 2, p. 272), col. 82. 


6 British Musewn YI, pl. 10, n°s 299-301. 
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surprising to find, on the two other Byzantine marriage issues of coins, that Christ presides the dexrraruin 
junctio. The same is true on two examples of gold medals integrated into marriage belts ' (fig. 8). 


Jn Byzantine marriage ceremonial, the principal act was, in fact, to become the crowning of the 
spouses >. Whether it is Christ or the patriarch who crowns, this is the most common type of marriage 
iconography in the Byzantine tradition, although, later, in the Western tradition, the dextrarum junctio 
would be commonly represented >. There are only four cases of the dextrarum junctio in Byzantine art 
to be adduced for the rest of the Byzantine epoch. 

The first occurs on one of the series of David plates discovered early this century in Cyprus * (fig. 9). 
They can be dated, by the stamps, to the reign of Heraclius. That is to say, they are contemporary with 





Fic. 9. — Marriage of David and Michal, silver plate (Museum of Nicosia, Cyprus). 


1 KANtorowicz, Marriage Belts, p. 3, 10-11, fig. 1-2. One belt is at Dumbarton Oaks (Washington) : the other, formerly 
in the De Clercq collection, is now in the Louvre. 
2 ANNE, op. cit., p. 172; JOUNEL, art. cit., p. 37. 
3 Kanrorowicz, Marriage Belts, p. 12. 
. 4 Wealth of the Roman World (catalogue of exhibition, British Museum, 1977), edited by J.P.C. Kent and S. Painter, 
n? 180, p. 103. 
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THE DEXTRARUM !UNCTIO OF LEPCIS MAGNA : 281 
the description of the marriage of Maurice, which we cited earlier. However, the figure presiding the marri- 
age between David and Michal is not a priest. The personage wears a chlamyd decorated with the badge 
of nobility. The figure enthroned who receives David at court on another plate is dressed similarly. There- 
fore this personage must be Saul. Consequently the model for the David plate must be either an Old 
Testament marriage, as in Santa Maria Maggiore, or an imperial marriage coin issue, such as that for 


Valentinian Hl and Eudoxia. ; 


The dextrarum junctio was not retained in the Byzantine iconographical tradition regularly to illustrate 
marriage scenes. A number of variant formulae exist, which we cannot discuss here. Of the three other 
cases in which Byzantine artists used the dextrarum junctio‘two occur in the illuminated Octateuchs |. 
For the curious passage in Genesis (6, 2-4) concerning the marriage of the sons of God anddaughters of 
man (fig. 10), it is evident that the illuminators copied models belonging to the same tradition. To the left 
are the sons of God, standing next to a seated. haloed personage; to the right are the daughters of men 
standing beside another enthroned personage. He has no halo, and in Vatican. graec. 746, f. 49, he is called 
Cain. The Octateuch was often accompanied by a catena. It is therefore likely that the name of Cain is 
taken from one of these catenae. For example, Theodoret of Cyr says explicitly that the daughters of men 
were the daughters of Cain ?. In the centre of the composition, a couple join their right hands. The only 
other example of a dextrarum junctio in the illustrated Octateuchs seems to be in Vatican. graec. 746, 


or eens 
LON rere 
e 


\ 
oudtaurs 


Fic. 10. — Marriage of sons of God and daughters of men, Octateuch (Vatican Library). 





1 Of the five illuminated Byzantine Octateuchs known, only one, Istanbul, Topkapi Saray cod. 8, is published. The 
scene is represented on f. 54, Uspenski (Th.), L’ Octateuque de la bibliothéque du Sérail & Constantinople. Sofia/Munich, 
1907, pl. XII 33; Smyrna, Evangelical School A I was destroyed in 1922; for Athos Vatopedi 602 (515), see LAZAREV (V.), 
Storia della pittura bizantina. Turin 1967, p. 283, p. 334 note 51; for Vatican. graec. 746 and 747, see Devreesse (R.), Codices 
vaticani graeci III. Vatican 1950, p. 261-263, M. Lassus lectured on the illustration of the Octateuchs at the Ecole Pratique des 
Hautes Etudes; I thank him for putting photographs of unpublished miniatures at my disposal for study. 


2 Theodoret of Cyr, Quaestiones in Genesin 47, Quosnam Moses vocavit filios Dei ? Migne, PG 80, 150. 
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Marriage crowns in: Byzantine 
iconography 


The late Professor Svetozar Radojéi¢’s book, Portreti 
srpskih vladara u srednjem veku, published at Skoplje in 
1934, was one of his earliest contributions to our knowledge 
of the art of the Nemanjié period in Serbia. It retains its 
authoritative place in the bibliography of official portrai- 
ture. [ found it particularly useful when investigating the 
sense of the double coronation of the kralj Milutin and his 
Byzantine spouse at Graéanica (Fig. 1). In concluding that 
the basic sense of these paintings was the conferment of 
the basileia, | noted that, since coronation is an iconogra- 
phical theme rich in overtones, there was no reason to 
exclude an allusion to the crown as a sign of immortality. 

One question which I did not raise in my discussion of 
these paintings was the possibility of an allusion to the 
crown as a sign of marriage. As is wellknown, the imposition 
of a crown is an important part of the marriage ceremony 
in the Byzantine rite, such that marriage is often referred 
to as, otepkvwpa, a word which corresponds closely enough. 
to the modern Serbian vencanje2. Milutin took Simonida, 
the five-year-old daughter of the Byzantine emperor Andro- 
nicus HI, as his fourth wife in 12993. The marriage was 
intended to ratify a treaty, by which lands conquered by 
the Serbs in modern Macedonia were ceded to Milutin 
as Simonida’s dowry. George Pachymeres, the Byzantine 
chronicler, commented sourly that Milutin had taken on 
Simonida not as a wife but as an estate-agent¢. Nevertheless, 
Milutin was far from indifferent to the prestige which he 
obtained in marrying a Byzantine princess born in the purple. 
Obviously the painting at Gratanica, executed nearly a 
quarter of a century after the marriage, does not directly 
commemorate the event. On the other hand, given the 
importance of the dynastic alliance contracted, there may 
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be an allusion to it in the paintings. For.this reason it 
seems worth while returnig to the subject of coronation in 
Byzantine iconography, but this time | propose to consider 


it from another angle. | propose first of all a brief conside- 


ration of marriage scenes in Antique, Early Christian: and 
Byzantine art, with particular reference.to the use of crowns. 
Next it seems advisable to turn to the use of crowns.in the 
marriage rite and the significance attached to them. We 
shall then be in a position to study and interpret pictures in 
the’ Byzantine tradition, in which two spouses are crowned, 
and to decide whether we are entitled to see there an al- 
jusion, explicit or implicit, to marriage. 

When I visited Professor Svetozar Radojti¢ for the 
last time only a few weeks before his untimely death, I had 
the privilege of discussing the theme of this article with 
him. | now dedicate the article to his memory. 


1. THE WORKS OF ART 


A considerable number of coins from the Roman 
period have survived, which were issued to commemorate 
a marriages. Themes are represented upon them which 
are later taken up in Christian iconography: the dextrarum 


juactio, Juno Pronuba placing a hand on the shoulders of 


the two spouses, the marriage contract. However, coronation 
does not appear upon these coins. Moreover marriage is- 
sues become rare in the Christian epoch. One or two exam- 
ples occur in the first centuries with a dextrarum junctio®. 
The unique example of a coinage issue upon which the 
spouses are crowned by Christ is that of Romanus IV Dio- 
genes (1068—1071) and Eudocia? (Fig. 2). The portraits 
of the spouses may be represented on a Roman coin’, 
This theme recurs on other artefacts: sarcophagi, gilded 
glasses, rings and other objects, such as the Projecta casket, 
which were, presumably, destined to be wedding presents9. 
The same is true of the dexrarum junctio, which we also 
find on marriage belts.!° 

Coronation on objects commemorating a marriage 
seems to be introduced into iconography by Christians. We 
have a number of gilded glasses, upon which spouses are 
crowned by Christ!! (Fig. 3). But saints may also be crowned, 
Peter and Paul most frequently!2; moreover the married 


Fig. 2. 


Coin Romanus [V 
and Eudocia (Paris, 
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Fig, 3. 


Fig. 4, Gilded 


glass, putio 


Gilded glass, Christ 
crowns spouses 


(London, British 


crowns spouses 


(London, British 


Museum) 
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4 
iconographically on a Byzantine model. Moreover, just 
as with the Romanus ivory, other minor artefacts may be 
associated with it, notably two medallia with the same ico- 
nographical theme?4..If then we reject the early attribution 
of the Romanus ivory, such that it antedates that of Otto ll, 
we must postulate in its place the existence of a lost 10th- 
century Byzantine prototype. 

A final Byzantine ivory associated with an imperial cou- 
ple is the coffer in the Palazzo Venezia (Rome)25. [t is deco- 
rated with a series of scenes from the Life of David, among 
which is that of Saul giving his daughter to David as his wife. 
Saul pushes Michal to wards David, who joind both hands 
with her. On the same ivory an identified couple is twice 
represented, once being bicssed by Christ, who places 
crowns on their heads, and once in proskynesis. 

There exists one Byzantine enamel associated with 
a Byzantine imperial couple, in the Museum of Tifdis26. 
On this enamel, Christ is represented crowning Michael VI 
Dukas (1071—1078) and Maria. The inscription reads: 
»I crown Michael with Maria by my hand.« Recently loan- 
nes Spatharakis has identified the imperial couple crowned 
by Christ in the frontispiece to the Homilies of John Chryso- 
stom, Paris. Coislin. 79, f. 1 (2bis)’, as also being Michael 
VIL and Maria rather than Nicephorus Botaniates and 
Maria.27 

Historical or mythological marriage-scenes occur on 
Greek vases. A crown or fillet is placed upon the bride's 
head, sometimes by Aphrodite28. A description exists of 
a lost picture of the Marriage of Alexander, in which Ale- 
xander presents a crown to his bride?9. In the wellknown 
Roman paintings of wedding scenes, such as the Nozze 
Aldobrandini (Vatican Museum) or those in the House of 
the Mysteries at Pompeii, there is no coronation. However, 
in a painting formerly in the House of Meleager at Pompeii, 
now in the Museo Nazionale (Naples), Hymen is portrayed, 
wearing a crown and holding another in his hands (Fig. 8). 

It does not scem that Christian artists used these pictures 
as models for representing Old Testament and New Testa- 
ment marriages. The dextrarum junctio is preferred for 
marriages in the Sth-century mosaics in Santa Maria Mag- 
giore3!, The illuminated manuscripts of the Octateuch use 
a variety of formulae, which do not, however, include coro- 
nation32. The most frequently represented Old Testament 
marriage is that of David and Michal. We have already 
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Fig. 6. Cameo, Constantius and spouse 
(Rothschild collection, Paris) 
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of miniatures illustrating the coming of the bride to Con- 
stantinople and her presentation. However no scene of 
coronation figures, in the series.42 

We have left.till last the richest source of documentation 
for crowns in marriage iconography. The Skylitzes matriten- 
sis has nine illustrated accounts of a wedding; in four cases 
the miniature represents a coronation. We will describe first 
the coronation scenes (Fig. 12). On f. 53%, a bishop places 


crowns on the heads of Theophobus and the sister of the 
emperor Theophilus (829—842)43. The inscription reads: 
»Theophobus is made a patrician and honoured with the 
emperor's sister«. On f. 125, a bishop crowns Constantine 
VIL and Helen, the daughter of Romanus*4 (Fig. 13). 
Their marriage took place in 919. The text refers to two 
separate events, the giving in marriage and their coronation 
by the patriarch Nicolas. The miniature follows the al- 
lusion to coronation, but the epigraph accompanying it 
refers to marriage. Like the next two examples, it is not 
due to a Byzantine copyist. On f. 185, a personage, who 
apparently wears no omophorion, places crowns on the 
heads of Asotes and the daughter of Samuel of Bulgaria. 
The epigraphs refer to Samuel and to marriage‘. Finally, 
on f. 198%, a bishop crowns Romanus HL Argyropoulos 
(1028-1033) and Zoé46. The inscription refers to marriage 
and coronation as emperor. 

We turn now to the miniatures in which a coronation is 
not represented. On f. 87’, the Byzantine copyist has repre- 
sented Basil with Eudocia Ingerina47. Their marriage took 
place about 865. Basil, his head uncovered, but with an 
evident badge of nobility on his vestments, stands beside 
Eudocia, who is wearing imperial dress and crowned. A per- 
sonage stands to her left with his hands on her shoulder. 
To the right are two priests who make a gesture of blessing. 
According to the text, Basil is honoured with the patriciate 
and allied to his wife. The epigraph refers to Basil, crowning 
and his wife. On f. 129, a bishop blesses Stephen, the son 
of Romanus Lecapenus and Anna, the daughter of Gaba- 
las48. The scene is set in a church; both spouses wear crowns 
and imperial dress; the artist, however, was not Byzantine. 
The text specifies how the crown of marriage and the diadem 
of basileia were conferred at the same time upon Anna; 
the epigraph refers to marriage and crowning. On f. 130" a 
bishop blesses Romanus I[ and Eudocia, daughter of Hugh 
of France49. They are imperially dressed and wear crowns: 
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Fig. 9. Miniature, David and Michal crowned by Saul ( Vatican Library ) 
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crown from the diadem, so there is a possibility of confusing 
the crown and the garland53. Garlands were used at many 
kinds of festivity; they were not only worn but carried in 
the hand or used-to-decorate walls and doors. Thus, on the 
oceasion of a wedding in Ancient Greece, the house of 
the bride’s father was covered with garlands and wreathes 
of myrtleS4. At the wedding, which seems to have been 
more a family celebration than a civic ceremony, the bride 
and bridegroom wore crowns, which they exchangedds, 
The crown figured in mythological weddings; for example, 
Dionysius took Ariadne’s crown and placed it in the sky, 
where it became a star56. This reminds us that, in Antiquity, 
wedding festivities had much in comarén with the Bac- 
chanal. Consequently we can understand why a number of 
the Early Fathers of the Church, not only Tertullian who 
disapproved of crowns in general, discouraged Christians 
from celebratingetheir marriage with such festivities.>7 

Marriage in Roman use, from the 2nd century at least, 
was regarded as a civil event. The marriage of the Roman 
couple was assimilated to that of the emperor and his 
spouse. They were required to offer sacrifice before the 
statues of the emperor and empress, ob insignem eorum 
concordiams8, However, coronation did not figure in this 
ceremony. : 

Our first references to it are in the 4th and 5th centuries. 
According to Gregory of Nazianzus, it was the role of the 
parents to place a crown on the bride’s heads9. In the texts 
of John Chrysostom, it is not mentioned who imposes the 
crown, although it is quite clear what meaning is attributed 
to it60, The crown, for John Chrysostom, is the reward 
given to those who have triumphed over the flesh and 
maintained their virginity until marriage. This moral triumph, 
like that of the monk, who reaches the summit of the Hea- 
venly Ladder of virtues, derives from Saint Paul’s compari- 
son of the Christian athlete striving for an imperishable 
crown with the ordinary athlete in the stadium®!. Byzantine 
theology consistently attributes the same meaning to the 
marriage crown. The canonist Nicetas of Thessaloniki main- 
tained, in the llth century, that no crown should be imposed 
at a second marriage since it was a sign of virginity. 
Symeon of Thessaloniki says, in the [5th century, that 
the crown is worn by virgins and by the pure. : 

A confirmation of the early use of crowns by Christians 


is to be found in the Sth-century Syro-Roman Lawbook“. 
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Fig. 13. Miniature, Marriage of Constantine Vit (ibid.) 
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Fig. 14. Miniature, Marriage of Michael IV ({bid.) 
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Heraclius (610—641) and Eudocia were crowned and mar- 
ried the same day74. The same is true for several of the 
marriages recounted. by Skylitzes, io which we have already 
alluded. Generally, it seems, especially in the case of the 
bride, the basileia was conferred before marriage7>. This 
was necessary, in order that she should be worthy of her 
imperial husband. But, equally, Theophobus and Basil 
are made patricians before receiving an imperial bride. in 
marriage. This is not, however, the case, it seems, for Con- 
stantine VII and Romanus IT, who were both married to 
their respective imperial bride before receiving the basileia. 
This was, no doubt, because it was their marriage which 
gave them the title to be crowned and to reign as emperor. 

Thus, to conclude, coronation seems, in Antiquity, 
to have had a mainly festal significance. The crown is closer 
to a garland than a diadem. Its conferment, or the exchange 
of crowns, does not constitute the marriage. However, since 
the crown had associations with pagan rites, Christians 
were advised to refrain from wearing them at their wedding 
celebrations. It is not clear whether there was, in fact, 
a total cessation in the use of crowns. They were certainly 
used by Christians in the 4th century, but with a triumphal 
significance, which they keep throughout the Byzantine 
epoch. Moreover, as the solemnization of marriages became 
exclusively the responsibility of the Church, it became 
customary for a member of the clergy to impose the crowns. 
In the case of imperial couples, this was normally the 
patriarch himself. But imperial weddings, often contracted 
for political or dynastic reasons were closely associated 
with the basileia. Therefore, we have to ask whether certain 
representations of the coronation of an imperial couple 
refer primarily to their marriage or to the conferment of 
the basileia. 


Ili. THE SIGNIFICANCE OF CROWNS IN MARRIAGE 
ICONOGRAPHY 


The marriage crowns on gilded glasses have only a 
symbolical significance. We cannot affirm that they refer 
directly to a ceremony, any more than do the crowns of- 
fered to saints and martyrs, whether, again, on gilded glas- 
ses, or in monumental apse decorations. On the other hand 
it is more difficult to be precise about the crowns offer by 


MARRIAGE CROWNS * il 


a putto to Diana and Endymion. Either this is a »retake« 
of the Christian motif, or it isto be associated with the 
picture of Hymen wearing and holding a crown. In this case 
the crown would be an attribute of the god of love. 

The cameo of Honorius is too early for us to see here 
a precise allusion to the triumphal crowns of Christian 
marriage ritual. If, as is possible, this cameo was made to 
commemorate his marriage, then we musi suppose that the 
crowns are part of the festal dress of the imperial couple. 
In the Skylitzes miniatures where the imposition of a crown 
is definitely intended to signify the solemnization of a mar- 
riage, there does not seem to be any specific distinction 
between the crowns conferred and ihe diadems worn by 
emperors in other miniatures. 

In the cases of the marriage of Constantine VI with 
Helen and of Samuel the Bulgar with Asotes, there is no 
problem of interpretation, the more so that in the former case 
the word yépog is inscribed by the scene. However, when 
the rite is represented frontally, as is the case with the mar- 
riage of Theophobus with the sister of the emperor Theo- 
philus, we seem to be close to the mode! used for the ivory 
of Romanus — and Eudocia, as well as to the miniature of 
David and Michal in Vatican. graec. 752. Now, with regard 
to the Romanus ivory, Dr Iola Kalavrezou-Maxeiner has 
recently rejected the notion that it represents the blessing 
of their marriage by Christ. 

»Obviously«, she writes, »The notion of marriage is 
there, as it is with all coronations of couples, but it can 
be shown that marriage is less important as a theme in 
these representations than the imperial legal status conferred 
by the coronation.«76 : 

There is no need to repeat Dr Kalavrezou-Maxeiner’s 
arguments here in detail. It suffices to recall that the theme 
of coronation was used plentifully by Romanus [V and 
Eudocia on works which are certainly to be attributed to 
them. The aim was to present Romanus IV, whe owed 
his position to his marriage with Eudocia, as a legitimate 
ruler, not a usurper, while Eudocia maintained the position 
which she had enjoyed under Romanus’s predecessor 
Constantine X. These arguments help to explain our two 
miniatures. In each case, a man of humble social origins 
is represented as ennobled and married to a royal princess. 
Theophobus is made a patrician before marrying the empe- 
ror’s sister, while David, a shepherd-boy, marries Saul’s 
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8 A. Rossbach, Rémische Hochzeits- und Ehedenkmiiler, Leinzig 
1971, p. 21. He cites examples from Augustus and Livia to Trajan 
and Plotina. ; 

9 O. M. Dalton}-Catalogue of Early Christian Objects... in the 
British Museum,-London 1901, Ne 304, p. 6i—64; H. Buschhausen, 
Die spatrémischen ‘Metallscrinia und frithchristlichen Reliquiare (Wiener 
byzantinische Studien 9), Vienna 1971, B 7, p. 210—214, fig. 21-26. 

10 FE. H. Kantorowicz, On the Golden Marriage Belt and the 
Marriage rings of the Dumbarton Oaks Collection, Dumbarton Oaks 
Papers 14 (1960), p. [—J6; Walter, Dextuarum junctio p. 279—280 & 
fig. 8. 

‘IL R. Garrucci, Storia dell’arte cristiana nei primi otto anni 
della chiesa, I], Pitture non cimiteriali, Prato 1876, p. 104—I11, fig. 
195 11,12; 196 4; 197 6; 198 1—3. Daiton, op. cit., Ne 613, p. 121. 
C.R. Morey & G. Ferrari, The Gold Glass Collection of the Vatican 
Library (Catalogo del Museo Sacro !V), Vatican 1959. 

12 Garrucci, op. cit.. fig. 181 J—6. 

13 Garrucci, op. cit., fig. 199 1—6. 

44 Garrucci, op. cit., fig. 195 1]. 

1S Garrucci, op. cit., fig. 182 5. 

16 Garrucci, op. cit., 197 6; Dalton, op. cit. Ne 612, p. 121. 

17 E, Kitzinger, Early Medieval Art in the British Museum, 
1955 (second edition), p. 4—5; Idem, Byzantine Art in the Making, 
London 1977, p. 3438. 

18 W. F. Volbach, Elfenbeinarbeiten der Spdtantike und des 
friihen Mittelaltérs, Mainz 1952, Ne 66, p. 43 (second edition 1976, 
p. 57), pl. 21. For a general discussion of these pagan diptychs, sce 
H. Graeven, Antike Diptychen, Rémische Mitteilungen 28 (1913), p. 
198-—304. 

19 E. Coche de la Ferté, Le camée Rothschild, un chef-d’oeuvre 

du 4éme siécle aprés J. C., Paris 1957. R. Delbrueck, Die Consulardipty- 
chen und verwandte Denkméiler, Berlin/Leipzig 1929, p. 258—260, pl. 66, 
and Spdtantike Kaiserportradts, Berlin/Leipzig 1933, p. 206, pl. 105, 
had maintained that the emperor was Honorius, and that, in conse- 
quence, the cameo was executed about 398. 
; 20 A. Goldschmidt & K. Weitzmann, Die byzantinischen Elfen- 
beinskulpturen des X.—XIH. Jahrhunderts, (1, Berlin 1934, Ne 34, p. 35. 
Their attribution to Romanus II was disputed by A.S. Keck & C.R. 
Morey in their review in the Art Bulletin 17 (1935), p. 398—400; it 
is apparently rejected by A. Volbach, Les ivoires sculptés, de 1’ époque 
carolingienne au 13° siécle, Cahiers de civilisation médiévale 1 (1958), 
p. 23. A. Grabar keeps an open mind, L’empereur dans l’art byzantin, 
Strasbourg 1936, p. 116, as does D. Talbot Rice, Art byzantin, Paris / 
Brussels 1959, No 97, p. 300. loli Kalavrezou-Maxeiner, Eudokia 
Makrembolitissa and the Romanos Ivory, Dumbarton Oaks Papers 31 
(1977), p. 386-—408. 

21 See above, note 7. G. Zacos & A. Veglery, Byzantine Lead 
Seals, 1, Basle 1972, Ne 93 a-d. 

22 A, Grabar, Quelques religuaires de saint Démétrios et le 
martyrium du saint @ Salonique, L’art de la fin de PAntiquité et du 
Moyen Age, I, Paris 1968, p. 446—63 (Dumbarton Oaks Papers 5 
1950); Ch. Walter, St. Demetrius: The Myroblytos of Thessalonika, 
Studies in Byzantine Iconography, London (Variorum) 1977, V p. 161— 
162 (=Eastern Churches Review 5 1973); HWexycemeo Buzanniuu 6 
coépanuax CCCP li, Moscow 1977, Ne 547, p. 85. 
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23 Goldschmidt & Weitzmann, op. cit., 1], Ne 85; P. E. Schramm 
& Florentine Milterich, Denkmale der. deutschen Kénige und Kaiser, 
Munich 1962, Ne 73, p. 144, pl. 73. > a : 
ce ‘3 One in the National Museum, Helsinki, the other, now ye 
formerly in a private collection in Leningrad. Schramm & Miiterich, 
op. cit., Ne 74, p. $44. ; : 
‘ 25 Goldschmidt & Weitzmann, op. cit., 1, No 123, p. 63, pl. ei 
26 Ch. Amiranachvili, Les émaux de Géorgie, Paris 1962, p. or 
Kl. Wessel, Die byzantinische Kleinkunst, Recklinghausen. 1967, No 38, 
. 117—121. 
f 27 J. Spatharakis, The Portrait in Byzantine Tiluminated Manus- 
‘ripts, Leiden 1971, p. 107—118, fig. 70. : Hn 
ne os ¥. Magnien, Le mariage chez les Grecs anciens, L nae 
auptlale, L’Antiquité classique 5 (1936), p. 115—138, especially p. : 
29 Ibidem, p. 127. 7 ; 
30 jhidem, p. 129; K. Schefold, Die Wénde Pompejis, Topogra- 
phisches Verzeichnis der Bildmotive, Berlin 1957, p. 112. ee meeerre 
S. Reinach, Répertoire des peintures grecques et romaines, Paris ‘ 
. 68. ; ‘s : 
P 3L B. Brenk, Die frithchristlichen Mosaiken in S. Maria Maggior: e 
zu Rom, Wiesbaden 1975, p. 69—70, 80—81; pl. 50; Walter, Dexfrarum 
junctio, p. 280—282. : 
poe % th Vatican. graec. 746 and 747 the usual formule 
presentation of the spouses, dextrarum junctio and the ee ok 
33 Wealth of the Roman World (catalogue of AN aa 
Museum, 1977) edited by J. Kent &S. ee London 1977, Ne : 
_ 105; Walter, Dextrarum junctio, p. 280. ; : 
34 J. Lassus, L’illustration du Livre des Rois, Paris Lead 
35 E. De Wald, The Illustrations in the Manuscripts of t ee 
tuagint III, Psalms and Odes 2, Vaticanus graecus 752, Princeton , 
. 4, pl. IV. 
36 Jhidem, p. 41, pl. LUI; Walter, Co-emperor, p. 457 note 18. 
37 | tentatively suggest this alternative interpretation of a fresco 
in the chapel of Saints Joachim and Anna at Kizil Cukur (Cavusin) 
in Cappadocia, although Nicole and M. Thierry (Eglise de Kizil- 
Tchoukour chapelle iconoclaste, chapelle de Joachim et d’ Anne, Monu- 
ments et Mémoires 50 (1958), p. 126—-128) and A. Grabar (Christian 
Iconography, A Study of Its Origins, London 1969, p. 129) interpret 
this scene rather as Anne pregnant, supported by two attendants. 
38 Jacqueline Lafontaine-Dosogne, Iconographie de l'enfance 
de la Vierge dans (Empire byzantin et en Occident J, Brussel 1964, 
p. 167—168, 193, fig. 95; Tania Velmans, Le tétraévangile de la Lau- 
rentienne, Paris 1971, fig. 10. : ee 
39 Athos Iviron 5, f. 363% (V. Lazarev, Storia della pittura bizan- 
tina, Turin 1967, fig. 379: The Treasures of Mount Athos ll, Athens 
1975, pl. 38); Vienna, Library of Mechitharist Congregation, cod. 242, 
f 191¥ (Heide and H. Buschhausen, Die illuminierten armenischen 
Handschriften der Mechitharisten-C ongregation in Wien, Vienna 1976, 
p. 37, fig. 63); St Nicolas, Ljuboten (G. Millet and Tania Velmans, 
La peinture du Moyen Age en Yougoslavie |V, Paris 1969, fig. 7—8); 
St Nicolas Orphanos, Thessaloniki (A. Xyngopoulos, Ot torxoypaples 
700 ‘Aylou Nixoddou “Oppavod Oecouhovinys, Athens 1964, fig. 91, 
92, 178). ; 
, Ae sii Der Nersessian, L’illustration du roman de Barlaam 


et Joasaph, Paris 1937, p. 79-82, fig. 287. 
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PAPAL POLITICAL IMAGERY IN THE MEDIEVAL LATERAN PALACE 


J. PRELIMINARY 


In one of his Homilies Gregory of Nazianzen remarks that some emperors were not 
content merely to have their statues set up and adored in public places. They also liked 
to have pictures executed of their deeds: noble cities offering them gifts, magistrates adoring 
them in full regalia, barbarians prostrate at their feet and various scenes of slaughter. These 
pictures appealed to them not only as true accounts of their deeds but also for their artistic 
value. Political imagery — scenes like these taken from the official biography of the emperor — 
played a considerable role in the decorative schemes of the imperial palaces at Constantinople. 
This is abundantly clear in spite of the fact that the buildings decorated with such imagery 
have all disappeared. One has only-to turn to the Byzantine chroniclers to find numerous 
though generally summary accounts of these pictures. In order to recall their character ‘I 
cite here one or two examples *. 

In the vestibule of the Chalké there were executed mosaic representations of Justinian’s 
victories, scenes from the African and Italian wars and Belisarius presenting to Justinian 
and Theodora the kings which he had vanquished and the treasure which he had captured. 
The two sovereigns were also represented standing among the senators, all dressed in festal 
robes”. The emperor Maurice (582-602) had a series of frescoes executed in the Carina 
portico in the Blachernae region of the city. They set out the adventures of his life from 
his childhood till his accession to the throne*. In the Kainourgion the. emperor Basil I 
(867-886) had himself portrayed seated on a throne and surroundéd by the generals’ who 
had shared the fatigues of his military campaigns. The generals presented him with the 


1. todtaig tats eixdow dro uév GAA tt TOV Ba will appear in the following number of the Cahiers 


héwv noconaoayedpecbar yaigovaw. ol piv tov 
KOhewv tas haumootéeas Swoopogotoas, of S8 vixag 
umég xepahtig otemavotoas. of 88 tod ev téher 
RQooxvvotvtas, xal toig Hv doxHv tiwwpévovs 
ouvotjuaow. of 6&8 Onoogoviag xal evotoyias. of 68 
Baghdewv Atmpévwv, xal bxd tots moclv EddunLEvov 
Tt xtewoutvav moAvel67 oxywata. plirotor yag ov 
tag GAndelag tOv xoayndrov pdvov ig’ols péya 
poovotow, GAAG xal td tovtwv iwddAuata ‘(Gregory 
of -NAZIANZEN, Oratio IV, Contra Julianum I, Ixxx, 
PG 35, 605). Charles DIEHL gives numerous examples 
of descriptions of such pictures in his Manzel d'art 
byzantin, Paris, 1925 (2nd edition), p. 225 and 404; 
cf. also O.M. DALTON, Byzantine Art and Archaeology, 
Oxford, 1911 and New York, 1961 (photographic 
reprint), p. 261. (This article, on account of its length, 
is being published in two parts, the second of which 


Archéologigues. In this number will be found: I. Pre- 
liminary; II. Description of the pictures; II. Analysis 
of the iconography, 1. The Triclinium of Leo III, 
Mission and Investiture. There will follow in the next 
number: III. Analysis of the iconography, 2. The 
Audience Hall of Callixtus II and the Lateran Portico 
mosaic, Triumph and Concordat; 3. The Coronation 
of Lotharius I, Strator; IV. Conclusion. I take the 
opportunity of expressing my gratitude to the staff of 
the photographic department of the Vatican Library 
for the photographs of copies of the pictures preserved 
in manuscripts of the Vatican.) * 

2. Procoplus, De Aedsficiis, I. 10, edited J. Haury, 
Leipzig, 1913, p. 39-41; R. JANIN, Constantinople 
byzantine, Paris, 1964, p. 110. 

3. THEOPHANES, Chronographia, edited C. DE Boor, 
Leipzig, 1883,-p. 261, 1. 13-16. 
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PAPAL POLITICAL IMAGERY IN LATERAN PALACE 159 
to the Gentiles; in the other the subject of the scenes is not indicated. The first triclinium 
abutted directly upon the Constantinian basilica; it is the second, therefore, which -is described 
by Panvinius*”. He tells us that Saint Peter was cepresented there enthroned. On his left was | 
Charlemagne with the vexillum and on his right Leo III with the pallium (Fig. 1). : 

Since Panvinius was particularly concerned with portraits of popes, he only had this 
scene copied. However the apse mosaic still existed in part at the beginning of the seven- 
teenth century, and was copied and described by Grimaldi (Fig. 2). The Saviour stood 
on a hill, from which flowed the four rivers of Paradise. He blessed with his right hand 
and held an open book in his left hand. He was accompanied by the apostles. The nearest 
on his right was represented as elderly and holding a long cross. No other held an instrament 
of martyrdom. Below the mosaic were remains of an inscription: Euntes, docete omnes... 
Grimaldi drew up this description in 1617 and 1621. He adds a description of the mosaic 
of Peter with Charlemagne and Leo III, which was to the left (spectator’s right) of the apse. 
As to the scene on the right Grimaldi says: “In triangulo dextro apsidae erat imago sancti 
Pauli apostoli, sed. corruit et murus totus est rusticus.” 

In 1625 the mosaic was restored on the initiative of Cardinal Francis Barberini. 
He not only did this, but replaced the lost mosaic, relying on an earlier copy which 
‘non sine divino nutu, post diuturnam indagationem nactus est: 

Cardinal Barberini’s “reconstruction” after an earlier copy was retained in the final 
restoration of the mosaics of Leo Ills triclinium by Benedict XIV (1740-1758) *. A group 
A a os As similar to that of Peter, Leo III and Charlemagne was placed in a cotresponding position 
= pecans a . on the other side of the apse; one may still see it today. This time, however, it is Christ 
who bestows from his throne the vexillum on Constantine and the keys upon Silvester, . 








Fic. 1. — Saint Peter'invests pope Leo III with the pallium and 
the emperor Charlemagne with the vexillum. Triclinium of Leo Il. Such, at least, is what Alemanni says. His identification of the kneeling pope was 
(Drawing executed for Panvinius.) accepted by Lauer, and subsequently by Schramm and by Ladner”. However an alternative 


identification of this person was proposed by Heldmann: the figure should be Peter and not 
Silvester. Professor Deér has strongly supported this identification, although he is less 





Et camera cum absida de musibo seu alias II absidas conjuncto, et sinistra tenens librum apertum, inducus 
diversas storias pingens super marmorum constructione colore castaneo, cum apostolis (...). Salvatoris dextrae 
pariter in cireuito decoravit (Liber Pontificalis, edited proximior, in senili aerate, longam gestat crucem et 
L. DucHESNE, Paris, 1955, II, p. 3-4). Itemque fuit in nullus alius aliquod martyris instrumentum gerit. Supra 
patriarchio Lacecanense triclinium mire magnitudinis caput Salvatris extat signum Leonis papae tertiae (...). 
decoratum cum absida de musibo, seu et alias absidas In zophoro apsidis Euntes, docete omnes (...). In trian- 
decem dextra levaque, diversis storiis depictas apostolos gulo -sinistro apsidae extat imago musivea Petri in 
gentibus praedicantes, coherentes basilicae Constanti- throno sedentes (...). In triangulo dextro apsidae erat 
nianae (ébid., p. 11). Cf. ibid., notes 14, 52 and 53. imago sancti Pauli apostoli, sed corruit et murus totus 
17. Aula magna cum tribus tibunis quam a Leone III est rusticus (Quoted by MUNTZ in art. cit., note 17, 
conditore Leonianam aulam veteres vocabant (...). Super- p. 7; cf. art. cit, by LECLERCQ, note 17, 664). 
est adhuc vetustam e musivo emblema circum absidam 19. ALEMANNI, De Lateranensibys parietinis, Rome, 
tribunae, in postico aulae, in quo sanctus Petrus sedens 1625, p. 36-7, quoted by MUNTZ, art. cit., note 17, p. 11. 
pictus est, qui Carolo Magno Imperatori laeva vexillum, 20. MUNTZ, art. cét., note 17, p. 12. 
Leoni vero Papae III dextra pallium ante se genuflexis 21. Ph. LAUER, of. ci#., note 14, p. 105-119. 
portigit, cum hisce inscriptionibus... Text cited by Eugéne 22. PE. SCHRAMM, “Das Herrscherbild in der Kunst 
MUntz in his excellent article “Notes sur les mosaiques des frithen Mittelalters”, in Vortrdge der Bibliothek 
chrétiennes de I'Italie, VII, Le triclinium du Latran — Warburg, 1, 1924, p. 162; Idem, Die Zeitgendssischen 
Charlemagne et Léon III” (Revue archéologique, 1884, Bildnisse Karls des Grossen, Beitrége zur Kulturge- 
p. 1-15). The article represents an extremely valuable schichte, 29, Leipzig/Berlin, 1928, p. 4-16; Idem, Die 
tesearch. Its main conclusions are perhaps more accessible deutschen Kaiser und Kénige in Bildern ihrer. Zeit, 
in H. LEcLERcQ’s article “Charlemagne”, in Diction- Leipzig/Berlin, 1928, p. 27-8 and fig. 4a-m; G. LADNER, 
naire d'archéologie et de liturgie chrétienne, II, 663. art, cit. (mote 15), p. 267. 
Eade ? r 18. In curvatura ipsius apsidis in médio est Salvator 23. K. HELDMANN, Das Kaisertum Karls des Grossen, 
Fic. 2. — Mission of the Apostles. Fic. 3. — Apotheosis of the victorious popes. mundi, stans supra montem, unde quattuor Paradisi Weimar, 1928, p. 184. LADNER later round came to 
Triclinium of Leo III. (Grimaldi. Fresco, Saint Nicholas’ Chapel. (Copy made for flumina emanant, benedicens dextra, pollice cum anaulari this view, cf. -op. cit, note 31, p. 118-21. 
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apse was the Virgin with the Child Jesus, with saints Silvester and Anastasius to their left 
and right. Besides Callixtus II there was at the feet of the Virgin the antipope Anacietus Il 
(1130-38), who was responsible for completing the decoration ®. 

This representation of the apotheosis, as it were, of the popes who triumphed over 
the emperors and their antipopes in the Investiture struggle offers an evident analogy with 
the representation of the Iconodule patriarchs in the room at the south west corner of Saint 
Sophia. ; ; 


3. The Audience Hall of Callixtus II. 


The same texts of the Liber Pontificalis attribute to Callixtus I two other rooms near 
to the Chapel of Saint Nicholas*. The paintings in one of these rooms, which was used 
as an audience hall, attracted far more attention than those in the chapel. There are at 
least four allusions to them by Medieval writers. Arnulph of Lisieux saw them during 
the pontificate of Innocent II (1133-43), as did John of Salisbury in 1153. Suger of Saint- 
Denis also knew them. The significance of these paintings was not lost upon them: the Catholic 
Fathers of the Church were using schismatics as a footstool. Suger of Saint-Denis even says 
specifically that Callixtus II was trampling upon Burdin. 

A further allusion to these pictures, or at least to one of them, occurs in an account 
of an incident at the Fourth Lateran Council in the Codex Toledanus*. Rodrigo, archbishop 
of Toledo, had launched a complaint against the archbishops of Braga, Compostella, Tarra- 
gona and Narbonne for refusing to acknowledge the primacy of his see. He evoked the 


32. This transpires from Duchesne’s restoration of tantae consentiret iniquitati, ipsoque repugnante Moyse, 
the inscription, wid. sap., note 29. id est contradicente lege Domini, Balsamitam sibi ascivic 
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personality of a former archbishop of Braga, Maurice Burdin, who under the patronage of 
the emperor Henry V (1098-1125) became the antipope Gregory VII (1118-1121). After 
recalling his history and ultimate downfall, he imélied that the case was the same for the 
present archbishop of Braga. The session was taking place in Callixtus II’s audience hall, 
so that it was possible for Rodrigo then to point dramatically at the picture on the wall 
of Burdin’s downfall and finish with the words: “Si guis astantium hac de re dubitat, tollat 
oculos ad praesentis hujus loci parietes, et videbit hujusmodi historiam picturatam.” = 

The passage in the Codex Toledanus gains in.interest from the fact that in the margin 
there are two drawings, one of Alexander (an error for Callixtus) trampling upon the 
emperor Otto (an error for Henry V), and the other of Burdin in prison, with his mitre 
and crozier reversed, while Alexander (again an error for Callixtus) points at him. Could 
these drawings be very free copies of the original paintings? It seems unlikely, for there 
is no allusion in the texts to a representation of a pope actually trampling an emperor; 
the conquered enemy is rather the antipope. Further, although Suger refers in his account 
to the imprisonment of Burdin, he does not specifically say that there existed a picture of 
Burdin in prison” (Fig. 4). Examination of this manuscript in Madrid in August 1970 revealed 
to me the distressingly poor quality of the photograph. Burdinus is chained by the neck and 
the wrists. Besides the upturned mitre and crozier to the left there is also an upturned bonnet 
to the right; it is coloured red and similar to that which the pope above is wearing. 

There is also no resemblance between these drawings and those which Panvinius had 
executed in the sixteenth century. According to Panvinius’s account all the more important 
schisms which had arisen in the cause of establishing the liberty of the Church were recorded: 
Alexander II with Cadolus of Parma, Gregory VII, Victor If and Urban II with Guibert 
of Ravenna, and Paschal with three other antipopes. Finally there was the peace which 
Callixtus made with the emperor Henry V. To this Callixtus added the privilege conceded 
by the emperor, inscribed on a large plaque. Panvinius adds that the pictures in his time 
were hardly visible. Under the picture of Alexander II, in which he was portrayed with his 


33. Vid, sup., note 28. 

34, “Porro schismata haec in ecclesia Romana fre- 
quentius accidisse etiam Lateranensis palatii picturae 
demonstrant, ubi catholicorum patrum pedibus pro 
scabello schismatici praesumptores adscripti sunt, ubi 
superborum et sublimium colla sapientia propria virtute 
conterit et conculcat. Quod sane ea ratione factum est, 
ut sanctis patribus cedat ad gloriam victoriae testis 
ascriptio, in qua praesumptores illi vel compressionis 
poenam sustinent vel praesumptionis veniam deprecantur. 
Unde et sancti Apostolatus vestri cathedra sine scabeilo 
esse non debuit, sed nobiliore scabello debuit illustrari. 
Neque enim incerta vobis est aut longinqua victoria” 
(Arnulf of ListBux, Letter 21, Patres Ecclesize Angli- 
canae, ed. J.A. GILES, Oxford, 1844, I, p. 109 e¢ seq.; 
PL 201, 34-6). Arnulf of Lisieux had been in Rome 
during the struggle between Innocent II and the antipope 
Anacletus II. This letter is addressed to pope Alexan- 
der III, who at the time was engaged in a struggle with 
the antipope Victor IV. He expresses nis hope that 
Victor IV may soon serve Alexander III as a scabellum, 
as the antipopes depicted at the Lateran had served 
his predecessors. “Quis Teutonicos constituit judices 
nationum? Quis hanc brutis et impetuosis hominibus 
auctoritatem contulit, ut pro arbictio principem staruant 
super capita flioram hominum? (...) (Teutonicus) id enim 
agebat, ut in quemcumque denuntiatis inimicitiis mate- 
rialem gladium imperator, in eundem Romanus pontifex 
spiritualem gladium exereret. Non invenit adhuc qui 


pontificem per quem malediceret populo Domini (...) 
Sid ad gloriam patrum teste Lateranensi Palatio, ubi hoc 
in visibilibus picturis et laici legunt; ad gloriam patrum 
schismatici quos saecularis potestas intrusit, dantur ponti- 
ficibus pro scabello et eorum memoriam recolunt pro 
triumpho” (John of SALISBURY, Lester 59, PL 199, 39). 
The context of this letter is the support given by 
Frederick I to the same antipope Victor IV. ‘Romani... 
intrusum ab Imperatore schismaticum Burdinum... impe- 
rante domino Papa Calixto perpetuo carcere... captivatum 
damnaverunt et ad tante ultionis memorie conservationem 
in camera palatii sub pedibus domini papae conculcarum 
depinxerunt” (Suger of SAINT-DENIS, Vie de Louis le 
Gros, edited Auguste MOLINIER, Collection de textes 
pour servir a l’étude de Vhistoire, IV, Paris, 1887, p. 95). 
In Otto of Freising’s Chronicle there are allusions only 
to the inscriptions: “Unde de ipso in palatio Lateranensi 
scriptum repperi ‘Regnat Alexander, Kadolus cadic et 
superatur’; unde de ipso Romae scriprum est ‘Ecce 
Kalixtus, honor patriam decus imperiale, Burdinum 
nequem dampnat, pacemque reformat" Scriptores rerum 
germanicarum, XLV, Monumenta Germaniae Historica, 
edited A. HOFMEISTER, Hanover, 1912, p. 303 and 
p. 332. 

35. The Codex Toledanus (Matritensis vitr. 15-3) was 
compiled in 1252 and 1253 (Raymonde FOREVILLE, 
Letran I, Ul, HI et Latran IV, Paris, 1965, p. 264; 
Idem, “Viconographie du XiII¢ concile oecuménique”, 
in Mélanges René Crozet, Il, Poitiers, 1966, p. 1125-6 
and fig. 3). 


cardinals trampling upon Cadolus, there was still legible an inscription *. 
These drawings having already been published in a scholarly and exhaustive manner 
by Dr. Gerhardt Ladnec®, it will be sufficient here to recapitulate briefly his conclusions. 
The four frescoes which Panvinius (Fig. 5, 6, 7, 8) had copied have, with one exception, 
the same iconography. The pope in question sits on a throne wearing the pallium and a 
tiara; he holds a book in his left hand and blesses with his right hand. The antipope over 


36, The account given by MANsr (22, 1073), does 
not, according to M'* Foreville (cf. note 35), give an 
exact transcription of Matr. vitr, 15-3, f£. 22 et seq. 
Mansi’s vetsion continues: ‘“Erigentes autem oculos, 
omnia ut dixerat, viderunt, et domini Toletani subtili- 
tatem et peritiam collaudentes, coeperunt tum admur- 
murare, tm etiam in domini Bracerensis faciem inten- 
dere, quae magno jam erat rubore perfusa.” 

37. Cf. note 34. 

38. “Iuxta quam idem Pontifex duo coniuncta concla- 
via sive cubicula, sub quibus vestiarum, id est garda- 
robam, addidit, construxit, Cubiculorum vero unum 
iconiis picturis exornavit quod audientiae addixit et rebus 
publicis teactandis. In quo superior omnia schismata, 
quae ecclesiasticae libertatis asserendae causa exorta 
fuerant, annotavit: ut Alexandri II cum Cadolo Parmense, 
Gregorii VII, Victoris IU, Urbani II cum Ghiberto 


Ravennate et Paschalis cum tribus adulterinis aliis ponti- 
ficibus. Postremo pacem qua ipse cum Henrico V Impe- 
ratore; eiusque imperatoris privilegium in tabula magna 
descriprum adiunxic: quae adhuc vetustate exolentia pene 
cerne possunt. Sub Alexandci itaque Il tabula, in qua 
ipse pictus est cum cardinalibus pedibus Cadolum 
conculcant, sunt hujusmodi versus (...). Privilegii porco 
Henrici V a Calisto If concessi quod adhuc (quamquam 
exolescens muro pictum cernitur, exemplum sequens est: 
Ego Henricus... (investiture with annulus, baculus, etc. 
conceded) Callistus episcopus... (election in the emperor's 
presence conceded). Haec omnia in priori cubiculo 
annotata suat. Alterum vero cubiculum huic proximum 
et variis picturis ornarum particularibus Poatificum 
usibus Callixtus Papa addixir, quod adhuc semifraccum 
et sine tecto superest (PANVINIUS, op. ci. (note 30), 
p. 174-6). 
39. Art. cit, (note 15). 
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superatur |... nibilatur.” “Gregorius Victor Urbanus cathedram tenuerunt / Gibertus cum 
suis tandem destructi fuerunt.” “Ecclesiae decus Paschalis papa secundus / Albertum damnat 
Mahinulfum Theodoricum.” “Ecce Calixtus honor patriae decus imperiale / Burdinum nequam 
damnat pacemque reformat.” Y 

We find, therefore, im. these’ pictures two major iconographical themes: one is triumph 
over a vanquished enemy, thé other the proclamation of a concordat. 


3. The Coronation of Lotharius III. 


According to the Liber Pontificalis Innocent II (1130-1143) built two new rooms at 
the Lateran. In one of these rooms Innocent II had painted a series of scenes concerning 
the coronation of Lotharius I(Fig. 10) in 1133. They were accompanied by an inscription: 
“Rex stetit (or venit) ante fores, inrans prius Urbis honores; / Post (or sic) homo fit papae 
sumit quo dante coronam.’* The pictures with their inscription were to be the occasion of 
misunderstanding between Frederick I and Hadrian IV (1154-59). On the first occasion in 
1155 Frederick, who had come to Rome to be crowned, made a proskynesis before Hadrian IV 
and kissed his foot. However he refused to render to the pope the service of marescalchus 
— the officium stratoris et strepae, and consequently the pope was unwilling to give him 
the ceremonial kiss, for he had refused to make an act of veneration to Saints Peter and 
Paul *. 

An account of this incident is given by Boso in the Liber Pontificalis, and it is 
corroborated by Gerhoh von Reichersberg, who explains the reluctance of Frederick to perform 
this office. He was aware of the fact that, according to the text of the Constitutum Constantint, 
the emperor Constantine had performed this office for pope Silvester. But it had never been 
maintained, whether in words or pictures, that Constantine was Silvester’s marescalchus. 
He was therefore somewhat astonished that such a picture should now exist of an emperor 
of the Romans. The allusion would seem to be to a picture of Lotharius as Innocent’s 
marescalchus and to the inscription: “Homo fit papae’. However, when it was explained 
to Frederick that the office in question was an antique custom which in no way implied 
that the emperor was the pope’s man, he performed it joyfully *. 
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Two years later in 1157 there was a further clash between the emperor and the 
pope’s legates at Besancon *. Issue was taken over the use of the word beneficia in a brief 
of Hadcian IV, which was given by the emperor a feudal interpretation as if, by conferring 
benefices rather than benefits, the pope was again implying that the emperor was his man. 
The issue of offensive pictures was again raised but this time in a slightly different form, 
fos, according to the description, what moved Frederick t6 anger was that Lotharius should 
be represented inclined before the seated pope in order to receive the imperial crown. 

This description does not agree exactly with that of Panvinius, nor with his drawing *. 
For in each case there is a series of scenes. Lotharius is first shown at the entrance to the 
Lateran basilica, swearing an oath that he will maintain the privileges of the Romans; 
then he is shown inclined before the seated pope who embraces him; finally he is crowned 
at the altar by the pope who is standing. Further there is no allusion to or representation 
of the emperor as the pope’s marescalchus. 

I do not propose to discuss these frescoes here, but in a later study in relation to 
Byzantine coronation scenes. However I should like to raise again the question already put 
by Ladner whether a picture of Lotharius as marescalchus ever in fact existed. Ladner refers 
to an engraving of Rasponi’s where Lotharius is shown on horseback approaching the gates 
of the city of Rome, from which the pope emerges, his arms outstretched “. He compares 
Innocent’s gesture in this engraving with that which he makes in Panvinius’s drawing. Rasponi's 
reconstructions tend to be fanciful. Ladner therefore supposes that Rasponi's picture derives 
from the accolade scene as Panvinius has transmitted it. However Rasponi’s picture (Fig. 11) 
has in common with a scene of a marescalchus performing his office only the presence of a figure 
on horseback. For the rest it corresponds so exactly to the antique iconography of an 
Adventus that it must have had such a scene for its principal model®. 

These are added reasons for agreeing with Ladner that there is no direct archaeological 
evidence that a marescalchus. scene ever existed. However the indirect evidence furnished 
by Gerhoh von Reichersberg seems too explicit to be set aside. Such a picture must, to my 
mind, have existed, and presumably it was destroyed, together with the offensive inscription, 
possibly between 1155 and 1157, since no allusion was made to either at Besangon. After 
the second disagreement the pope presumably considered it sufficient to explain that he had 








42. Liber Pontificalis (cf. note 16), p. 384 and Du- 
chesne's note 5. “In palatio Lateranensi duas cameras 
a fundamento construxit.” 

43. The versions of this inscription vary slightly ; 
cf, LADNER, art. cét, (note 15), p. 281. 

44, Bduacd EICHMANN, “Das Officium Stratoris et 
Strepae”, in Historische Zeitschrift, 142, 1930, p. 32. 
This article criticizes certain positions taken up by 
R. HoLtzMann in his study Der Kaiser als Marschall 
des Papstes, Eine Untersuchung zur Geschichte der 
Beziehungen zwischen Kaiser und Papst in Mittelalser, 
Heidelberg, 1928. Holtzmann replied to these criticisms 
in an article “Zum Strator- und Marschalidienst”, in 
the same review, 145, 1932, p. 301-50. The chief poinc 
of issue seems to be whether the service of mareschalcus 
differs from thac of strator. Holtzmann maintains thac 
it did, that it implied a feudal commendation, and that 
it is to be connected with the addition of the officium 
oe to the offictum stratoris, the Ziigel- und Biigel- 
jenst. 





45. “Beatus papa Silvester ab augusto Constantino 
regalis magnificentiae honoribus preditus non se hono- 
rantem inhonoravit ec quamvis ei pro sui humilitate 
semel stratoris officium exhibuerit, non tamen eum suum 
esse mareschalcum vel dixit vel scripsit vel pinxit. Sed 
et multi post ipsum catholici leguntur imperatores 
monarchiam tenentes fuisse, quorum quis fuerit mares- 
calchus dictus domni papae non invenimus. Immo 
certum tenemus, quod Romani pontifices et imperatores 
invicem se honore prevenientes pacifice vixerunt (...). 
Valde miramur unde nova pictura haec emerserit, qua 
Romanorum imperator pingitur marescalchus.” GERHOH 
von Reichersberg, De quarta vigilia noctis, 12, in Libelli 
de lite imperatorum et pontificum saeculis XI et XII 
conscript, Ill, Monumenta Germaniae Historica, Hanover, 
1897 (photographic reprint, 1956), p. 511. ‘Rex Frede- 
ricus precessic aliquantulum, et appropinquante domni 
pape tentorio per aliam viam transiens descendit de 
equo, et (...) im conspectu exercitus officium stratoris 
cum iocunditate implevit et streuguam fortiter tenuit”’ 
(Liber Pontificalis, cf. note 16, U, p. 391-2). 


46. “Eodem tempore inter domnum apostolicum 
Adrianum atque imperatorem Fridericum graves contro- 
versiae oriri ceperunt quae huiusmodi causam habuisse 
feruntur. Papa Innocentius, eius nominis secundus, 
Rome quondam in muro piogi fecerat se ipsum quasi 
in sede pontificali residentem, imperatorem vero Lotha- 
rium complicatis manibus ciram se inclinatum, coronam 
imperii suscipientem (...). Fuic et aliud incentivum et 
fomes discordiae (...). Affuerunt ex parte papae duo 
catdinales litteras apostolicae ad eum deferentes, in 
quibus inter alia hoc continebatur: ‘beneficium coronae 
tibi. contilimus.... Hoc verbum feodo interpres cesari 
interpretatus est" (Chronica regia coloniensts, Scriptores 
rerum germanicarum, XVIII, Monumenta Germaniae 
Historica, 1880, p. 93). The text of the- letter is given 
by Otto of Freising (Gesta Friderics Imperatoris, TI. 9, 
Scriptores rerum germanicarum, XX, Monumenta Ger- 
maniae Historica, Hanover, 1868, Leipzig, 1925, p. 420- 
421). Cf. R. FOREVILLE, op. cit, note 35, p. 111-3. 

47, “Innocentius II Papa in penitiori parte Latera- 
nensis patriarchii duo alia cubicula a fundamentis fecit, 


retro aediculam S. Nicolai, ea parte quae frontem 
basilicae Lateranensis respicit (haec adhuc semirupta 
supersunt) quae variis picturis ornavit, in quorum uno 
corofiationem Lotharii Imperatoris ab se in basilica 
Lateranensis consecrato pinxit. In cuius tabulae prima 
parte pictus est Rex qui ante portas basilicae Lateranensis 
jurat Romanis se conservaturum consuetudines suas; 
post a Papa suscipitur, amplectiturque, deinde coronatur. 
Cui picturae hi versus suppositi fuerunt..” (PANVINIUS, . 
op. c#., note 30, p. 177). 

48. RASPONI, De Basilica et Patriarcho Lateranensi, 
Rome, 1656, p. 293; cf. LADNER, art. cit, note 15, 
fig. 11. Rasponi commissioned drawings of all these 
frescoes during the pontificate of Alexander VII (1655- 
67); they are to be found in Vatécanus barberinus lat. 
4423. Long before Panvinius's drawings were redisco- 
vered, Duchesne had rejected Rasponi's as fanciful. 

49. Cf. for example the Adventus of Constantius 
Chlorus represented on a coin of his reign (305-6) in 
the British Museum, London, and reproduced by 
A. GRABAR (Christian Iconography, Princeton, 1968, 
fig. 124). 
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receiving the Donation (Fig. 12). The presence of historical scenes is worth stressing, for it 
brings them into line with the decoration of the Byzantine palaces. The theme of the 
trials and struggles of the Church before its triumph under Constantine is analogous to that 
of the feats performed by enipefors before attaining the throne. 

On the left of the copy in the Barberini manuscript may be seen a schematic repre- 
sentation of the Lateran basilica. Only the doorway and the campanile correspond to the 
Lateran basilica in Panvinius’s drawing of the coronation of Lotharius II. In Panvinius’s 
drawing, however, we probably see the open portico of the basilica, before which pope 
Innocent II enthroned is embracing Lotharius. In the copy of the Lateran mosaic pope 
Silvester, with halo, tiara and pallium, is enthroned to the right of the basilica. With his 
right hand he blesses; with his left he receives the document, which is presented to him 
by Constantine. The emperor wears a short tunic and mantle; he has no halo. Beside him 
stands a courtier. The concave extremities of the mosaic suggest that between each scene 
there was a round panel of marble. These mosaics must, then, have been unusually small, 
and have taken the place in normal Cosmatesque decoration, such as that on the acchitrave 
of the cloister at San Paolo fuori le Mura, of other marble panels. 








WI. ANALYSIS OF THE ICONOGRAPHY 
1. The Triclinium of Leo III: Mission and Investiture. 


As an instrument of propaganda the two triclinia which Leo III built at the Lateran 
are as significant as the basilica built by Constantine four centuries earlier. By making it his 
responsibility to provide suitable meeting places for the Christian assembly Constantine 
proclaimed that Christianity was the official religion of the Empire. By building two triclinia 
on a princely scale Leo III proclaimed the independence of the Papacy with regard both 
to the Byzantine emperors and to the Frankish kings. It was necessary that the decorative 
programmes of these basilicas should underline the notion implicit in their architecture. 

The independence of the Papacy could be conceived in both temporal and spiritual 
terms. The popes based their claims to primacy in spiritual matters upon the apostolic 
origin of the see of Rome. This notion is, of course, explicit in the writings of Gelasius. 
For example in a letter to the bishops of Dardania Gelasius claims the right of the Roman 
see to execute the decisions of general councils ‘because of its principate, which Blessed 
Peter the Apostle obtained through the word of the Lord and which it has always retained 
and continues to retain’ ™. 

It was, however, quite alien to the spirit of the times for a claim to temporal 
authority for the pope to be based upon the fact that he was the successor of Peter. In fact 
it was axiomatic that temporal authority passed with the imperium, so that, if a pope was 
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from the time that the emperor was Christian there fell upon him the office of protector 
of the Church against its enemies. This office was the subject of the mosaic of Constantine 
triumphing over the enemies of Christendom at the entrance to -the Imperial Palace 
at Constantinople. 

The memory of Constantine was evoked from time to time in the West during the 
eighth century. Pope Hadrian I (772-95) addressed a letter to Charlemagne in May 778, 
inviting him to be a new Constantine and to conquer back for the Papacy the territory 
which the most pious emperor had bestowed upon’ it ®. Charlemagne did not repudiate the 
comparison, for in 794 he was using a copy of Constantine’s portrait on his seal and 
coinage *. But, more important than this, there existed legends and traditions which gave 
an explicit account of Constantine’s delegations to the Papacy of privileges and authority. 
It seems that there is in Hadrian I's letter to Charlemagne an explicit reference to the 
document known as the Constitutum Constantini. It is to this and to the Legend of Saint 
Silvester that one must turn particularly for the ideas current in the eighth century of the 
spicitual and temporal status of the see of Rome. Moreover, directly or indirectly, the posi- 
tions stated in the Constitutum are an issue in many subsequent controversies on the authority 
of the Papacy. For this reason also it is worth recapitulating the contents of these documents. 

The Legend of Saint Silvester contains two parts, a prologue and a second book 
recounting the deeds of Silvester and Constantine. The second book and the latter part 
of the prologue are taken up with controversies with the Jews. The prologue begins with 
an account of the childhood of Silvester, of his succession to pope Melchiades and his 
flight to a cave in Mount Soracte when the edict was published that all Christians must 
sacrifice to idols. Interest then passes to Constantine, his leprosy, the proposed cure by’ a 
bath in the blood of infants and the vision of Saints Peter and Paul. Constantine seeks 
out Silvester, recognizes their portraits on an ikon and asks for baptism. After performirig 
penance, avowing belief in Christ the Son of God and promising to suppress the cult of 
idols, Constantine receives Baptism. While he is in the font there is a sensational theophany; 
Constantine leaves the font cured of his leprosy. 

During the succeeding days Constantine confers various privileges upon the Christian 
Church, among which was the jurisdiction of the Roman Church. Finally, at the end of seven 
days, he takes off the white robe of a neophyte, and makes a solemn visit to the tomb of 
Saint Peter. He provides for churches to be built there and in the Lateran Palace. — 





58. Codex Carolinus, 60, Epistolae Merowingici et P. GRIERSON, “Money and coinage under Charlemagne,” 
Karolini Aevi, 1 (= Epistolarum Tomus Il), Monumenta in Karl der Grosse (cf. note 25), p. 519 and plates I-IV. 
Germaniae Historica, Berlin, 1957 (second photographic 60. For the Legenda Sancti Silvestri there is only the 
edition), p. 587: ‘Et sicut temporibus beati Silvestri text edited by MOMBRITIUS, Sanctuarium seu vitae Sancto- 
Romani pontificis a sanctae recordationis piissimo rum, Milan, 1480, republished by the monks of Solesmes, 
Constantino Magno imperatore per ejus largitatem sancta Paris, 1910 (second edition), II, p. 508-31. Cf., however, 
Dei catholica et apostolica Romana ecclesia elevata atque the critical observations of W. LEVISON, ‘“‘Konstantini- 
exaltata est et potestatem in his Hesperiae partibus sche Schenkung und Silvesterlegende,” in Studi e testi, 


to exert political power, this must be delegated to him by the emperor. 
In the difficult circumstances of the eighth century there could, in fact, be no question 
of the popes enjoying a genuine political independence. They needed a protector. In fact 


56. R. KRAUTHEIMER, “The Constantinian Basilica", in 
Dumbarton Oaks Papers, 21, 1968, especially p. 127-30. 
57. GELASIUS, Letter 13 to the bishops of Dardania, 


PL 59, 63; cf. F. DvorniK, The Idea of Apostolicity 
in Byzantium, Harvard, 1958, p. 117 and Idem, Early 
Christian and Byzantine Political Philosophy, Washington, 
1966, p. 804 er seq. 


largici dignatus, ita et in his vestris felicissimis tempo- 
ribus atque nostris id est beati Petri apostoli (.:.) amplius 
quam amplius permaneat, ut omnes gentes quae haec 
audierint edicere valeant: “Domine salvum fac regem 
et exaudi nos in die qua invocaveriumus te; quia ecce 
novus christianissimus Dei Constantinus imperator his 
temporibus surrexit, per quem omnia Deus sanctae 
ecclesiae apostolorum principis Petri largiri dignatus est” .’ 

59. Egen Ewic, “Das Bild Constantins des Grossen 
in den ersten Jahrhunderten des abendlandischen Mittel- 
alters,” in Historisches Jahrbuch, 75, 1955, p. 36; 


38, 1924 (= Miscellanea Fr. Ehrle, Il), p. 159 et seq. 
A Greek version, not earlier than the XJth century 
and omitting many details of the privileges conferred 
by Constantine upon Silvester, has been published in 
Roma e l’Oriente, VI, 1913, p. 332-67 (“Il testo greco 
del Biog di S. Silvestro attribuito al Metafraste’); 
cf. also the article by P. SCHASKOLSKY, “La leggenda 
di Costantino il Grande e di Papa Silvestro,” zbid., 
p. 12-25, and the useful note by E. KITZINGER, in 
Dumbarton Oaks Papers, 21, 1968, p. 246, note 11 
(“A Cross of Michael Cerularius”). 
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A. 





Church’s mission is therefore directly derived from that of the apostles; as successor Peter 
he is responsible for the continuation of the apostolic ministry. The elements of the scene 
below this text, as described by Grimaldi, are extremely familiar in early Christian’ act: 


Christ on a hillock from which’ the wafers of Paradise flow, a book in his hand, while with 
the other he blesses; the “apostles either side of him, one of whom holds a long cross 

The iconography is, in fact archaic (Fig. 13}. It is directly based upon. models estab- 
lished two or three centuries earlier. Christian artists had then been in the habit of taking 
elements from imperial scénés of investiture or of an allocutio or liberalitas, and, by combining 
them with others taken from groups where a philosopher instructs his disciples, they could 
define the relationship between Christ and his apostles ™. It is true that the exact significance 
of these scenes is not always easy to fix, owing to ambiguities in both the iconographical 
language and in the themes which it was to express. A scroll, for example, may represent 
a doctrine which is being passed on or the title to an appointment. The teacher normally 


8 


a 





sits to give his instruction, while the emperor stands to make an allocutio. Christ’s position, 
therefore, and a document in his hand do not determine unambiguously the sense of a 
scene ®, Similarly the ‘law’ which Christ confers on Peter in the socalled Traditio legis scene 
may be a doctrine, a moral law or an office. It seems, however, that the surest way of 
identifying these scenes, when this is possible, is to start from the central figure, Christ. 

In this particular case Christ, who is standing, must be making an alocutio, the text 
of which is indeed inscribed below the scene. It is, in fact, the most general statement 
possible of Christ's authority and of the delegation which he makes of it to his apostles. 

The following century the theme of the Mission of the Apostles, like other themes 
concerning their life and ministry, was increasingly used in Byzantine art. This increase 
is no doubt to be related to the development of Byzantine missionary activity among the 
Slavs. The scene in Parisinus graecus 510, f. 426v, has the same text inscribed, taken from 
Matthew 18.19. Christ stands upon a hillock from which the four rivers flow, the apostles 


63. Vid. sup. p. 159; J. DEER, art. cit, note 24, 
p. 36, writes of an imvesticure scene in the conch of 
the apse, where Christ invests Peter with the keys, the 
insignia of binding and loosing, and of the primacy of 
the Roman Church. But this description of the scene 
does not correspond to Grimaldi’s texts and drawing. 

64, Besides A. GRABAR'S general studies (L’empereur, 
cf. note 6, p. 200-2 and Christian Iconography, cf. note 
49, p. 42-3), ef. Jo. KoLtwitz, “Christus als Lehrer 
und die Gesetztiibergabe an Petrus in der konstantini- 
schen Kunst Roms,” in Rémische Quartalschrift, 24, 
1936, p. 45-66; W.N. SCHUMACHER, “ ‘Domious legem 
dat',” in Rémische Zeitschrift, 54, 1959, p. 1-39 and 
“Eine rémische Apsiskomposition,” #6%d., p. 137-202; 
Y. M.-J. ConGaR, “Le théme du ‘don de la loi’ dans 
Hart paléochrétien,” in Nouvelle Revue Théologique, 84, 
1962, p. 915-933. This Jast article is remarkable not 
only for the richness of its iconographical documentation 
bur also for the profound knowledge of the Patristic 
sources in the light of which the author interprets 
this subject. His conclusion is worth quoting: “Ce theme 
(...) traduit plastiquement T'idée de Ia Majesté royale 
du Christ langant dans le monde son ceuvre de salut. 
Le Christ donne la loi; il ne transmet pas un pouvoir 
A Pierre spécialement; il donne au monde, par et dans 
lEglise, la réalité ex la régle du salut ou de la vie 





éternelle. Tel est le contenu du mot Jex (...) dans 
Vidéologie de l’époque constantinienne” (p. 933). 

65. Two cases are known where a standing Christ 
hands to Saint Peter a scroll upon which are inscribed 
the words: ‘Dominus legem dat’ (Santa Costanza, Rome 
and the Baptistery of Soter, Naples, cf. M. van BERCHEM 
and E. CLouzot, Mosaiques chrétiennes du IV@ au 
Xe siecle, Geneva, 1924, p. 6 and p. 107). Bur cf. also 
a sarcophagus at Arles, where Christ, seated with his 
aposties, holds a book inscribed: ‘Dominus legem dat’. 
The first two scenes resemble an allocutio, the third 
a lesson. The variations in the scenes without an inscrip- 
tion are so many that it is probably fallacious to suppose 
that artists sought in pictorial imagery an exact equi- 
valent to the verbal concepts of their time. It is only 
at the level of the general idea of the transmission 
to his disciples by Christ of an office that words and 
images exactly correspond. The sarcophagus at Arles 
is illustrated by J. WILPERT (I sarcofagi cristiani entichi, 
Rome, 1929, plate XXXIV. 3). 

66. A. GRABAR, “L'are religieux et l’empire byzantin 
& l’époque des Macédoniens,” in L’art de la fin de l’Anti- 
quité et du Moyen Age, Paris, 1968, p. 160-3. A useful 
list of representations of the Mission of the apostles 
may be found in The Church of Haghia Sophia at 
Trebizond, edited D. TALBOT RICE, Edinburgh, 1968, 
p. 172-7. 


Vila 
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are grouped each side of him, while the one nearest to Christ on his left makes an inclination 
towards him with arms outstretched”. A similar scene of Western provenance is to be found 
on a silver coffer dating from the pontificate of Paschal I (817-24) *. This time, however, 
the assimilation of Christ to the Emperor is even clearer, for the apostle making an inclination 
has his hands covered. 
The particular interest of the miniature in the Parisinus graecus 510 is that it is 
accompanied by twelve scenes of the apostles baptizing; that is to say they are shown exercising 
the office conferred on them in the principal scene. A similar example occurs in the Chludov 
Psalter; the apostles are represented teaching all nations, while the scene of them receiving 
their mission is here presumed. The same relationship between the reception of a mission 
and its exercise is present in the Triclinium of Leo III. Here, however, it is a question rather 
of transmitting authority. In the subsidiary scene which has survived Peter, enthroned and 
invested with the pallium, transmits the authority which he has received. 
We have, in fact, an investiture scene. But here a slight breakaway from tradition 
is evident. In the investiture scene of imperial art, for example on the plaque of Theodosius 
at Madrid, the enthroned emperor places the codicilli in the covered hands of the official 
receiving his appointment, who makes a slight inclination towards the emperor 7” We find 
the same iconography for Saint Paul on a sarcophagus at Ravenna™. This is perhaps the 
most ‘imperial’ example of the investiture of an apostle. And since Saint Paul in fac 
received his commission individually it does not cause any particular difficulty that he should 
be represented singly. In the scene on the wall of the triclinium, however, the pope and 
the emperor are kneeling. This non-classical position may be taken from contemporary forms 
of ceremonial (Fig. 14). 
The significance of the bestowal of the pallium upon Leo by Peter is quite clear”. 
The mosaic serves as a public proclamation that the authority given by Christ to the apostles 
is now exercised by him. The significance of the bestowal of the vexillum upon Charlemagne 
is, however, less clear, and only a tentative explanation can be advanced. It must no doubt 
be related to the policy of the eighth century popes to look for protection. to the Frankish 
kings rather than to the Byzantine emperors. It has been suggested that the vexillum which 
Charlemagne receives in this mosaic is that of the city of Rome, which Leo HI sent to 
Charlemagne. But Professor Deér has produced a parallel example of the patriarch of 
Jerusalem sending Charlemagne a vexillum; it would be equivalent to ‘the contemporary 
practice of conferring the freedom of a city upon a distinguished person 3. He also makes 
the point that it would be unlikely, as Professor Schramm has suggested, that Leo HI 
would have set up an official picture of Charlemagne as emperor (‘ein neues frankisches 

















67. H. OMonT, Fac-similés des miniatures des plus College Art Association, 1945, Study Number 2, fig. 20 
anciens manuscrits grecs de la Bibliothéque nationale, and p. 24. He notes two indisputable examples of Christ 


Paris, 1902 and 1929, plate LVI. 

68. Ph. LAUER, Le trésor dw Sancta Sanctorum, Monu- 
ments et Mémoires, Eugéne Piot, XV, Paris, 1906, p. 67- 
71 and plate IX. 

69. Moscow, Historical Museum codex 129D, f. 17; 
cf. the Barberini Psalter, Vaticanus barb. gr. 372, f. 20 
and the Theodore Psalter, Londinensis 19352, f. 19 v. 

70. R. DELBRUECK, Die Consulardiptychen und ver- 
wandte Denkmdler, Berlin, 1929, no. 62. 

71. The Onesti sarcophagus, Santa Maria in Porto 
Fuori, cf. M. LAWRENCE, The sercophagi of Ravenna, 


giving a scroll to Saint Paul and two more where Paul 
bends as if to receive it. A further example of an 
investiture of Saint Paul occurs on a bronze situla. 
Cf. WLM. Burke, “A bronze situla in the Museo 
Cristiano of the Vatican Library,” in The Art Bulletin, 
XU, 1930, fig. 3. 

72. Cf H. LEcLercg, “Pallium,” in Dictionnaire 
diarchéologie chrétienne et de liturgie, XII, 931-9. 

73. J. DEER, art. cit, note 24, p. 22-3. The pateiarch 
sent Charlemagne “claves sepulchri Dominici ac loci 
calvariae, claves etiam civitatis et montis cum vexillo”. 
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Fic. 15 b. — Two emperors enthroned as universal sovereigns. 
Arch of Galerius, Thessaloniki. 





Fic. 15, —- The emperor Theophilus surrounded by his court. 
Skyllitzes matritensis. 


seen in the Madrid Skyllitzes, portraying the 
emperor Theophilus (829-42) (Fig. 15c) ; he 
is enthroned in the centre of the composition 
with guards behind the throne; to his ‘left and 
right stand courtiers and in the background 
may be seen two banners”. 

The general setting for each representation 
of a triumphant pope was that which had been 
used in official iconography in Antiquity and 
which continued to be used at Byzantium when- 
ever the sovereign dominion of the emperor 


79. Shyllitzes matritensis, I, edited S. CIRAC ESTOPANAN, 
Barcelona-Madrid, 1965, number 100, p. 72 and 257. 
80. Cf. CA XX, 1970, p. 162, n. 34. 


was to be particularly emphasized. We must 
see if the specific elements of these pictures 
— the humiliation of an adversary and the 
signature of a concordat — are also to be 
found in antique and in Byzantine iconography. 

It would be well to examine more closely 
the language in which the Medieval observors 
of the frescoes described them. Arnulf of 
Lisieux speaks of the schismatici preesumptores 
serving pro scabello pedibus patrum catholico- 
rum; he adds that sapientia conterit et conculcat 
colla superborum and speaks also of gloria 
victoria. In testimony of this victory presump- 
tores vel poenam compressionis sustinent vel 


PAPAL POLITICAL.IMAGERY IN LATERAN PALACE 


presumptionis veniam deprecantur. The special 
interest of this passage is the variety of expres- 
sions which Arnulf uses. The notion of the 
seabellum is, of course, biblical, recalling Psalm 
110 (109): Sede a dextris meis, donec ponam 
inimicos tuos scabellum pedum tuorum, Mat- 
thew 22.44 and Acts 2.34-5. The phrase concul- 
cat colla may also recall a sacred text, such 
as Psalm 91 (90).13: Super aspidem et basilis- 
cum ambulabis, et conculcabis leonem et dra- 
conem. 

However the Old Testament contains many 
similar passages. For example in the Messianic 
Psalm (8.7) one reads: Omnia subjecisti sub 
pedibus eius, a passage which Saint Paul quotes 
at least twice®™. It is, moreover, evident that 
Saint Paul understands this image as indicating 
conquest rather than dominion. A reference to 
trampling an eenmy is also made by Isaiah 
(51.23): Incurvare, ui transeamus; et posuisti 
ut lerram corpus tuum et quasi viam transeun- 
tibus. A reference to the practice of trampling 
upon the neck of an enemy is made by the 
prophet Baruch (4.25): Super cervices ipsius 
ascendes. All these passages, which I have 
deliberately quoted from the Vulgate, could 
well have been known to Arnulf of Lisieux. 
They would seem to provide evidence for 
supposing that he read into the frescoes an 
allusion to the triumph of the Messianic king, 
prolonged in the triumph of the popes. They 
do not, on the other hand, completely explain 
his allusion to a poena compressionis and a 
deprecatio venice. 

John of Salisbury's descriptive language is 
less rich. He speaks only of schismatici being 
a scabellum for the pope, and he interprets 
the scene as triumphal. Suger of Saint-Denis 
uses only one expression: Burdinus sub pedibus 
domini pape conculcaium. Otto of Freising’s 
Chronicle only records the inscriptions, which 
have a more moderate language: Alexander 
overcomes Cadolus, condemns him and restores 
peace. On the other hand the artist of the 
Codex Toledanus records a definite recollection 
of a trampling scene, although no actual des- 
cription of the picture of Burdin’s downfall 
appears in the text. Nevertheless on the basis 
of Arnulf of Lisieux’s account alone a search 
for the origins of this iconography in Antique 
art is justified. 

One must begin by a consideration of the 
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‘victor rather than of his captive, for it was 
the victor who commissioned the: picture, and 
avhose tastes had to be satisfied. There were 


two motifs which particularly appealed to Anti- - 
que taste. The first shows the victor standing’ 


in the posture of a hero. It probably dates back 
to the Hellenistic epoch, when it was adopted 
by the kings who divided among themselves 
the empire of Alexander. A late example may 
be seen in two paintings of Theseus, one from 
Herculaneum and one from Pompeii, in the 
Museo Nazionale at Naples * (Fig. 16). 
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Fig. 16. — Theseus and the Minotaur (detail). 
Fresco from Pompeii, Museo Nazionale, Naples. 


tradition chat the Persian king Sapor used the emperor 
Valerian as a mounting block was also known through 
Lactantius and the hagiographers, to whom this humilia- 
tion undergone by a persecutor was a source of satisfaction: 
Nam rex Persarum Sapor, is qui eum ceperat, si quando 
libuerat aut vehiculum ascendere aut equum, inclinare Roma- 
num iubebar ac terga prebere et imposito pede super 
dorsum cius. I{lud esse verum dicebat exprobrans ei cum 
risu, non quod in tabulis aut parietibus Romani pingerent 
(LACTANTIUS, De mortibus persecutorum, V 1, ed. J. MO- 
REAU, Sources chrétiennes, 39, Paris, sd. I, p. 83; cf. U, 
p. 223). : 

82. R. BIANCHI BANDINELLI, Storicitd dell'arte classica, 


Florence, 1950, fig. 169 and 170. 
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first Thracian squadron (Fig. 19). Longinus, 
wearing a cuirasse, is seated upon his horse; 
at his feet is prostrated a conquered Briton. 
Curiously this particular version 6£ the con- 
queror on horseback has mainly been found in 
Britain and on the German frontier; it is quite 
unknown in Rome or Italy.®. 

The funeral stele of Dexileos, who fell in 
the Battle of Corinth (394 B.C.), the only fully 
comparable earlier instance of this composition 
on a tombstone that Professor Toynbee has 
found else where, is quite different in spirit ®. 
Dexileos is on a prancing horse and about to 
strike a blow, from which the enemy, down 
on one knee, seeks to shield himself. Longinus's 
stele is rather of the genre of the equestrian 
statue, a static, formal monument. Dexileos's 
stele is more like the narrative scenes of actual 
battles. The motif can be seen on a medallion 
of Theodosius I, where the figure on horseback 
drives his spear into a fallen enemy. 

A third motif, which does not seem to have 
been used earlier than the reign of Theodosius IJ, 
shows the victorious emperor enthroned. In a 
bas-relief on the base of his. obelisk in the 
Hippodrome at Constantinople Theodosius is 
seated surrounded by his courtiers. Barbarian 
captives, down on one knee, present him with 
crowns. This is an evident adaptation of an 
official scene, such as the Liberalitas. It differs 
from the previous ones in that, far from taking 


88. J.M.C. TOYNBEE, Art in Britain Under the Romans, 
Oxford, 1964, p. 189. The ‘stele is to be dated earlier 
than 61 A.D., when ir was thrown to the ground during 
the Boudiccan revolt. Professor Toynbee calls attention to 
the unusual presentation: “The horse is neither galloping 
nor rearing... The naked barbarian is doubled up on his 
shield...” The enemy is also crouched on the stele of Flavinus 
at Hexham G6id., p. 192-3). For another crouched enemy, 
cf. a stele at Mainz (REINACH, op. cit, p. 72, number 5; 
Germania Romana, Ein Bilder-Atlas, lI, Die Grabdenk- 
méler, Bamberg, 19262, pl. EX 1). The text from Lactanuus 
(cited note 81) suggests that the crouched barbarian may 
be serving as a mounting block. 

89, G.M.A. RICHTER, Sculpture and sculptors of the 
Greeks, 1950, p. 44, fig. 215. 

90. A. ALFOLDI, Die Kontorniaten, Budapest-Leipzig, 
1943, pl. XXI 1; cf. M. BERNHART, op. cit. (note 84), 
p. 121-2 and pl. 87.9 for a similar representation on 4 coin 
of Galerius Maximus. 

91. A. GRABAR, L’emperexr, p. 54 and pl. XII 2; 
cf. the Liberalitas of Constantine, pl. XXXI. These official 
scenes in Constantinian art may have supplied the model 
for the later ones figuring captives. Cf. J.M.C. TOYNBEE, 
Roman Medallions, Numismatic Studies No. 5, American 
Numismatic Society, New York, 1944, p. 62, 175 and 198; 
pl V, VI and XXXIX. 

92. I. SCOTT RYBERG, Rites of the State Religion in 
Roman Art, American Academy in Rome, Memoirs, XXII, 
1955, p. 141-62 and pl. L-LVI. 

93. Cf. CA XX, 1970, p. 155. 


a heroic statue of a battle scene as its model, 
it clearly records a ceremony. It falls into the 
category of the celebration of a Triumph such 
as one frequently finds in the iconography of 
the rites of the State religion. It is possible 
that the ceremony of the offerings was also 





Fig. 19. — Funeral stele of Longinus. 
Museum Colchester. 


represented in the mosaics of Justinian’s vic- 
tories °. This ceremony was obsolete by the 
time that Constantine Porphyrogenitus wrote 
the Book of Ceremonies. He describes, however, 
a more brutal one which had been developed 
meanwhile. 

Before turning to the way these themes 
Avere treated in Byzantine art, it would be well 
to consider them from the point of view of 
the captive. The conquered person may indeed 
be represented simply as dead, as is the case 
with the Minotaur in the scene figuring Theseus 
mentioned above. He may be transfixed with 
a lance as on the medallion of Theodosius, 
or he may be trampled as on the Neuwied 
signum. In most portraits of the standing or 
equestrian victor the captive will be represented 
in one of these ways. For the sense is the 
destruction or, at the least, the subdual of an 
enemy rather than the extension of the victor’s 
sovereignty. On the other hand in Antique art 
the seated figure of a ruler definitely signifies 
sovereignty, and if there is a personification of 
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the Universe under the sovereign’s feet this is 
to indicate the extent of his rule, not of his 
conquests. 

The position in which captives are repre- 
sented may also be considered from another 
point of view. They are special cases of a 
general way of representing an inferior. The 
most ordinary way of doing this is by the 
proskynesis™. This is hot peculiar to Hellenistic 
tradition. For example on the Black Obelisk 
of Shalmaneser III, king of Assyria, now in 
the British Museum, Jehu, king of Samaria, 
or his deputy is represented making a prosky- 
nesis before Shalmaneser *. In 842 B.C. he had 
invaded Damascus and forced Jehu to pay 
tribute. The proskynesis is therefore used as a 
means of showing that Jehu is a tributary of 
and hence inferior to Shalmaneser. In the 
painting of Theseus one of those delivered by 
him from the Minotaur is represented making 
a proskynesis. Here the gesture implies that 
Theseus is of a higher order, a divine person. 
Similarly, as he was later to be depicted in 
the Joshua Roll, Joshua prostrates himself 
before the angel of the Lord (Joshua 5.14). 

We may find all these motifs, both of the 
conqueror .and of the conquered, in Christian 
att. The heroic position is used particularly for 
the Anastasis. It is may be combined with 
the trampling of Hades®. The normal way 
of representing the Resurrection in Byzantine 
iconography, it was also used in the West, 
and an example may be seen in the lower 
church of San Clemente in Rome. Here, how- 
ever, as often in Byzantine art, Christ, although 
trampling Hades, is represented not in a heroic 
position but rescuing Adam. The same icono- 
graphy was also used for king David triumph- 
ing over his enemies. Jn the Theodore Psalter 
(Londin. Add. 19352) £. 18° David is repre- 
sented with a foot upon the head of each 
of two prostrate enemies. The text illustrated 
(Psalm 17 (18).35) runs: I smote my enemies 


_so that they could not rise; they fell beneath 


my feet. Twice in the Lichatev Psalter David 
is represented in the same way 7. But an alter- 
native formula existed for representing the 
submission of a captive: the proskynesis; it illu- 
strates the Byzantine tendency to tone things 
down. So in the frontispiece to the Sax Marco 
Psalter, the conquered Bulgarians are not 
trampled; they make a proskynesis, This be- 


‘came, indeed, the regular Byzantine way of 
expressing inferiority in many different icono- 
graphical themes, whether of the Emperor, 
Christ’s viceregent, before the enthroned Lord 


of the Universe, or again of the Emperor - 


venerating martyrs as in Arheniensis 211, ft. 
63 ®, or of a heretic submitting to the orthodox 
bishops in many representations of oecumenical 
councils. Only in one case in Byzantine art 
is the theme of trampling regularly combined 
with that of the triumphal hero when a con- 
temporary event is represented as opposed to 
one from sacred history. This is, of course, 
the Triumph of Orthodoxy, where the patriarch 
Nicephorus is represented trampling upon Jan- 
nis, the arch-iconoclast 100 Even here the event 
is symbolic rather than historical, since Nice- 
phorus was exiled in 815, nearly forty years 
before the actual Triumph of Orthodoxy. On 
the other hand the trampling theme appears 
frequently in the Utrecht Psalter (Fig. 17 b). 

The second motif, a victor on horseback, 
was used in Byzantine and Romanesque art for 
the emperor Constantine. Examples of it may 
be seen in the Chiudov Psalter, £. 58°, and on 
capitals in the cloister of Saint-Trophime at 








94, For a general study, cf. the chapter on Submission 
in R. BRILLIANT’s study: Gesture and Rank in Roman Art, 
Newhaven (Connecticut), 1963. 

95. J. PLEssis, “Babylone et la Bible, in Dictionnaire 
de la Bible, Supplément, I, 784. 

96. Tunc rex glorie maiestate sua conculcans mortem... 
(Gospel of Nicodemus, VI, in Evangelia Apocrypha, ed. C. 
DE TISCHENDORFF, Leipzig, 18762, p. 400). This is pre- 
sumably an embroidery of I Corinthians 15.27. For the 
iconography of this scene cf. C.R. MOREY, East Christian 
Paintings in the Freer Collection, New York, 1914, p. 45 
et seq., E. LUCCHESI PALLI, “Anastasis”, in Reallexikon 
zur byzantinischen Kunst, I, 142-148. For the San Clemente 
‘Anastasis cf, WILPERT, op. cit., note 77, pl. 229.2. 

97. S. DER NERSESSIAN, Lillustration des psautiers grecs 
du Moyen Age, ll, Paris, 1970, p. 22 and pl. 12, fig. 32; 
Korreksurnye listy Licevaya psaltir 1397 goda prinadlezaitaya 
Imperatorskomu Obstestun ljubitele] drevnej pismennosti, 
Sainte Petersburg, 1890, f. 22v and f 6lv; cf. also the 
miniature of Phinees trampling an enemy in the Panto- 
crato Psalter (S. DUFRENNE, L’illustration des psautiers grecs 
du Moyen Agez 1, Paris, 1966, pl. 25 and p. 34), 

98. A. GRABAR, Liart de la fin de VAmtiquité et du 
Moyen Age, 1, p. 808 and If, fig. 190a. 

99. Ch. WALTER, Liconographie des conciles dans la 
tradition byzantine, Paris, 1970, p. 253-256; J. WALTER, 
“Heretics in byzantine art,” in Eastern Churches Review, 
IU, 1970, p. 40-41. ; 

100. Ch CA XX, 1970, p. 161, fig. 4c; A. GRABAR, 
Iconoclasme byzantin, Paris, 1957, p. 218 and fig. 152, 
154; J. WALTER, art. cit., note 99, p. 44-45. For the Utrecht 
Pralter cf. ET. DE WALD, Illustrations of the Utrecht Psalter, 
Princeton, 1932, f. 64%, pl. CI, ete, and, in this article, 
fig. 17b. Ch. also Skyllitzes matritensis, £. 31% (ed. ott. 
note 79, no. 69 and p. 64), where the soldier placing his 
foot upon the adopted son of Thomas preparatory to cuttiag 
off his head may recall scenes of David decapitating Goliath. 
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Official art is, of its nature, closely linked to 
ceremonial, since both seek to express a meaning 
by significant gestures. In antique art we find 
representations of mounted or standing persons 
trampling an enemy; however the more brutal 
action of trampling was replaced by a ceremo- 
nial action of placing the foot on the captive's 
neck. We also find representations of a figure 
crouched in a position resembling a mounting 
block, and an allusion in a text to the practice of 
representing a captive in this way in Roman art. 
However when an enthroned figure has a person 
under his feet, this is to indicate that he rules 
over the earth and the heavens. The develop- 





Fic. 23. — The Father and the Son with the devil 

as scabellum: a) Utrecht Psalter, f. 64’; b) Corton 

Titus D. xxvii, f£ 75%, British Museum, London; 
©) Seal of Godwin, British Museum, London. 


ment of the ceremonial of the toaxehwopds at 
the Byzantine court explains how it came about 
that the antique iconography for the represen- 
tation of a victor and his vanquished enemy 
came to be modified in illustrating the Skyllitzes 
matritensis. 

On the other hand, so far as 1 know, the 
Byzantines never used the ToaXEhLGds as a 
model for illustrating Psalm 110 (Sede a dextris 
meis, donec ponam inimicos tuos scabellum 
pedum tuorum). The explanation must be their 
respect for iconographical tradition (Fig. 23 a, 
b, c). In the West, where there was more 
flexibility, Christ was already represented seated 
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with his feet upon a prostrate figure in the 
Utrecht Psalter. The scabellum motif was 
therefore well established in the West before 
the time of Callixtus TI. He could adapt an 
iconography hitherto reserved to Christ to 
express the triumph of the popes, certain that 
the point would be taken. This is in itself note- 
worthy. But Arnulf of Lisieux’s description 
shows that he not only divined the pope's 
intention; he knew of analogous representations 
of deprecatio venice (proskynesis) and of poena 
compressionis (tgazehouds), and understood 
the iconographical tradition to which these 
pictures belonged. 





b) Concordat. 


The final picture in the triumphal series 
differs somewhat, as I noted, from the others, 
since it represents not only the defeat of an 
antipope but also the promulgation of the 
Concordat of Worms*. The concordat had 
ended — at least so Pope Callixtus hoped — 
the long struggle over Investitures. It was 
therefore fitting that a representation of it 
should end the series of pictures of the popes 


105. The principal cepresentations of Christ with a 
human person as scabellum occur in the Utrecht Psalter 
and its derivatives (cf. S. DUFRENNE, “Les copies anglaises 
du Psautier d’Utrecht,” in Seriptorium, XVIIL 2, 1964, 
p. 185-97): Utrecht Psalter, {. 64" (E.T, DE WALD, Ulustra- 
tions of the Utrecht Psalter, Princeton, 1932, pl. Cl); London, 
British Museum, Harley 603, f. 56%, dating from about 
1000; Eadwine Psalter, Trinity College, Cambridge, codex 
R. 17.1, f. 199%, dating from about 1150 (MR. JAMES, 
The Canterbury Psalter, London, 1935); Partsinus latinus 
8846 (H. OMONT, Psautier illustré (XILI¢ siécle), Paris, 1906) 
has illustrations only for the first 98 Psalms. The theme 
also appears on the matrix of the Seal of Godwin in the 
British Museum (O.M. DALTON, Catalogue of the Ivory 
Carvings of the Christian Era in the British Museum, London, 
1909, no. 31, p. 32-3; D, TALBOT RICE, English Art, 871- 
1100, Oxford, 1952, p. 165 and pl. 36d), where a single 
ourstretched person serves as a scabellum for both Christ 
and God the Father. In the Ormesby Psalter (Oxford, 
Bodley’s Library, MS Douce 366, f. 147%), Christ's enemies 
make a proskynesis and do not serve as a scabellum 
(EH. Kantorowicz, “The Quinity of Winchester,” in 
The Art Bulletin, XXIX, 1947, fig. 9). In the Offices of 
Westminster, London, Maidstone Museum, MS, f. 32%, Christ 
has his feet placed on the shoulders of two crouching 
figures (bid., fig. 4). In 2 XUth century Psalter (British 
Museum Lansdowne 383, f. 108) Christe holds an orb and 
is seated beside his Father on a rainbow with three prostrate 
figures at their feet. Two of them wear crowns. There 
has evidently been contamination from the apocalyptic ver- 
sion described earlier in this note. Finally there is the 
curious version in British Museum Cotton Tims D. xxvii, 
f, 75% with its Christological overtones. In this drawing 
dating from the Xth century aa anthropomorphic devil 
with shackles and its hair standing on end serves as a 
seabellum for Christ (cf. EH. KANTOROWICZ, art. cit, and 


who had been involved in the struggle. But 
the concordat was also something new in 
political and ecclesiastical history; it consisted 
in a mutual recognition of the respective rights 
of pope and emperor in the appointmen: 
of bishops. Consequently although a certain 
superiority is given to the pope by the fac 
that he is enthroned while the emperor Henry V 
remains standing, it is clear that both lend 
their authority to the document which they 
hold together. Upon this painted documen 
were, apparently, inscribed the first words of 
the concordat, while the whole text was painted 
on the wall elsewhere in the audience hall *”. 

Can one situate the iconography of this 
representation of a concordat relative to an 
existing tradition in political imagery, or was 
it a new departure? 

In official representations of the empereur 
there is hardly any distinction between on the 
one hand the conferment of a privilege or of 
an office and on the other hand the presenta- 
tion of an offering ***. For example the emperor 
Theodosius I is enthroned in each case. On the 
base of the obelisk in the Hippodrome at Con- 
stantinople captives on their knees present an 





F, WorMALD, English Drawings of the Xth and XIth cen- 
turies, London, no. 33, p. 69, and pl. 16a). 

106. Cf. CA XX, 1970, p. 165. 

107. Ibid., p. 163, n. 38. 

108. For these chemes in imperial and Christian art 
cf. A. GRABAR, L’emperenr, especially p. 54-57, 88-89, 
98-122; pl. XII and XVI. There does not seem to have 
been a specific formula for the bestowal of a privilege. 
It was conceived after the model of an investiture. Cf. repre- 
sentations of Moses receiving the Law (C.R. Morey, “Notes 
on East Christian Manuscripts,” in The Art Bulletin, XI, 
1929, fig. 40, 43, 51 and 52). Scenes where a message 
is given to or received from a messenger are curiously 
similar. Cf. the examples in Séyllitzes matritensis, £. 75% 
(ed, cit. note 79, no. 191) and Vaticanus lat. 4939, f. 151 
(G. LADNER, I ritratti dei Papi nell’Antichita e nel Medioevo, 
Vatican, 1941, pl. XXIV). 

Dr Florentine Muetherich also kindly drew my attention 
to dedication pictures in certain manuscripts. These also 
resemble the iconography of an offering or the bestowal 
of a privilege. Normally these pictures show the author 
offering his work, in the form of a closed book or an 
unrolled roll, to his patron, whether a prince or a saint. 
For a little known Byzantine example cf. Dionysiou cod. 61, 
f. 1%, where Gregory of Nazianzen offers his homilies to 
a prince (G. GALAVARIS, The Illustrations of the Liturgical 
Homilies of Gregory Nazianzenus, Princeton, 1969, fig. 355). 
Two Western examples, both executed at Echternach in 
the first half of the XIch century, have 2 particular interest. 
In the first Abbot Gerhard, who is standing, presents an 
open book to Saint Peter, who is enthroned (Paris, Biblio- 
théque nationale faa. 2196, f. 2, an Evangeliary dated 
abouc 1040; cf. J. PROCHNO, Das Schreiber. und Dedika- 
tionsbild in der deutschen Buchmalerei, Leipzig-Berlin, 1929, 
p. 48*). In the second a standing abbot presents to the 
enthroned Kind Henry: IJ an open book upon which is 
inscribed a text (Bremen Stadtbibliothek cod. b. 21, a 
lectionary dated between 1039 and 1043; cf. ibfd., p. 50°). 
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120. R. FORB- 
VILLE, op. cit, note 
115, p. 80. The 
Privilege of Mar- 
bach was granted 
by Callixtus II on 
October 30th, 1119, 
but the miniacure 
in the codex Guta- 
Sintram (Strasbourg, 
Grand Séminaire), 
f. 2, was only exe- 
cuted in about 1154. 
The Pope is repre- 
sented on the lefe 
and Gerongus, pro- 
vost of the Canons 
Regular of Marbach, 
on the right of the 
picture. Inscribed on 
the document which 
they hold are the 
first phrases of the 
privilege confirming 
an exemption grant- 
ed by Urban I and 
Paschal Il. For the 
full text cf. PL 163, 
1130. The picture in 
the Liber Testamentorum Regium of bishop Don Pelayo in 
Oviedo cathedral and dating from about 1120 (cf. P. DE 
PALOL and M. HIRMER, L’ert en Espagne, Paris, 1967, 
p. 164, and fg. xxxii) records a gift rather than confirms 
a contract. The enthroned king hands to a tonsured, haloed 
cleric a document inscribed TESTAME. A miniature of 


Bea 


Ae CaN T 
sate Net Cueatt: Fe ne iret perres pale cc, 


beside him. The emperor Henry stands to the 
left of the scene with his sparharizs and two 
courtiers. Like the Lateran fresco, it is therefore 
an official scene. However although the emperor 
holds an unfolded roll upon which are inscribed 
the opening words of the Concordat, the pope 
does not hold it jointly with the emperor. 

On the other hand there are examples of 
official pictures which one may reasonably sup- 
pose to be modelled upon the Lateran fresco. 
There was a need for an official imagery to 
portray a contract or the conferment of a 
privilege binding to both, the giver and the 
receiver (Fig. 24c). One such picture would 
be the Privilege of Marbach, which, conferred 
by Callixtus II himself, was represented in the 
middle of the XIIth century”. It also seems 
likely that this fresco served as a model for 
the mosaic of the Constitutum Constantini in 


Fic. 24¢. — Privilege of Marbach. Codex Guta- 
Sintram, f. 2, Grand Séminaire, Strasbourg. 


Fic. 24b. — Concordat of Worms. MS Mm. 5. 31, 
f, 144", University Library, Cambridge. 


4 


dpubotus portant fuam eteueracur enam quetable 


Lotharius III granting a privilege to the Abbey of Formbach 
(Munich Reichsarchiv-Formbach, codex Lit. 1, f. 3a) inclu- 
des the text of the conclusion of thé documenr (cf. P.E. 
SCHRAMM, Die deutschen Kaiser und Kénige in Bildern 
ihrer Zeit, Leipzig-Berlin, 1928, p. 150 and 221 and fig. 
130). The Donation of King Aistulf in the Chronicon 
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Fic. 25. — Constantine bestowing the frigium on Sylvester. Chapel of Saint Sylvester, 


church of the Quattro Coronati, Rome. 


the portico of the Lateran basilica. Again the 
pope is enthroned while the emperor stands; 
and again they hold together an unrolled docu- 
ment. It would then follow that the Constitu- 
tum Constantini was conceived in XIIth century 
Rome as a contract analogous to the Concordat 
of Worms: the pope and the emperor in both 
cases recognize mutually their respective rights. 

It seems therefore that these frescoes com- 
missioned by Callixtus I, while based on esta- 
blished traditions in official imagery, were not 
slavishly modelled upon a pre-existing reper- 
toire. So far as the triumph over the antipopes 
was concerned, the pope was ready to be repre- 


‘sented, along with his predecessors, after the 


model of the victorious Christ in Messianic 
imagery. For the relations between Church and 
Empire, he accepted a new formula, which, 
while giving a certain superiority to the pope 
and following the model of Christ as Emperor, 
nevertheless admitted the possibility of a con- 
tract between the Vicar of Christ and the 
terrestrial emperor. 


3, The Coronation of Lotharius II: Sérator. 


As I stated in the first part of this study, 
I incline to the view that there was at one 
time in the room which pope Innocent II had 
decorated in the Lateran Palace a picture of 
the emperor Lotharius II performing for the 
pope the office of marescalchus or strator™. 
However in the absence of any description of 
this picture a reconstruction is necessarily 
hypothetical. It can only be based upon other 
pictures of an emperor performing the office 
of strator for the pope. 


Vulturnense (Vaticanus barb. lat, 2724, f. 54%) must also 
derive from the fresco of the Concordat of Worms. An 
enthroned cleric receives an unfolded, inscribed roll from 
the standing king. On the other hand the forged Donation 
of Paschal I is represented as the conferment of a privilege. 
The enthroned pope hands an unfolded rol! to the Abbot 
of San Vincenzo al Volwrno (#bid., f. 102). The earlier 
miniatures in this manuscripe were, in fact, adder afterwards 
and date from later in the century (cf. LADNER, | rifratti, 
op. cit. note 108, p. 232 ef seg. and fig. 155-6). 

121. Cf. CA XX, 1970, p. 167. To the bibliography 
of the officium stratoris (ibid., p. 166, note 44) add 
O. TREITINGER, Die ostrémische Kaiser- und Reichsidee, 
Jena, 1938? and Darmstadt, 19567, p. 225-227. 
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of the two, since it represents in a schematic 
form a number of genuine but disconnected 
historical events. But in both cases it is clear 
that the artist is working within an ‘established 
tradition of political imagery. For the picture 
of Constantine as pope Sylvester's strator, 
Dr Kantorowicz has already suggested an 
origin in the classical theme of the Adventus*®. 
The Adventus is the ceremonial arrival of a 
victorious emperor either at the city of Rome 





Fic. 28. — Adventus ac Milan of Constantine. 
Medal, Cabinet des médailles, Paris. 


129. EH. Kanrorowtcz, “The King's Advent and 
the Enigmatic Panels in the Doors of Santa Sabina,” in 
The Art Bulletin, XXVI, 1944, p. 207-231; Idem, “Con- 
‘nus Strator, Marginalien zum Constitutum Constan- 

in Jabrbuch fir Antike und Christentum, 1964 
(Mullus, Festschrift Theodor Klauser), p. 181-189. 

For a general account of this iconographical theme 
cf. “Epiphania", in PAULY-WIssowa, Supplement IV, 310 
et seq, A. GRABAR, L’empereur, p. 47, 130-131 and 234. 
For an account of the iconography of the emperor's profectio 
from and adventus at the city of Rome cf. G. KOEPPEL, 
“Profectio und Adventus,” in Bonner Jabrbiicher, 169, 
1969, p. 130-194. 

For a description of the ceremony cf. that given by 
Dio Cassius of Severus’s Adventus in 193 A.D. TlodSas 





d¢ 6 Seovijqog vaiita és thy Paduny gojer [xol] péxer 
piv thy md eri te Too fxxov xal év toOFte taxi 
22.0dv evtetGev b& tiv te otxIWv ahiaSdwevos nal 
Badloug (After doing this Severus entered Rome. He 
advanced as far as the gates on horscback and in cavalry 
costume, but there he changed into civilian attire and 
proceeded on foot) History of Rome 75.1.3, Loeb Classical 
Library, London, 1927, IX, p. 162. 

130. Cf. T. HOLSCHER, Victoria Romana, Archaologi- 
sche Untersuchungen zur Geschichte und Wesensart der 
rémisehen Siegergottin von den Anfangen bis zum Ende 
des 3 Jbs. n. Chr, Mainz, 1967, p. 48, ef seg. 

131. G.A. SOTERIOU, ‘H Baothux} tot ‘Ayiov Anpr- 
teiov Seccudovixns, Athens, 1952, I, p. 207-9 and H, 





or at the city whicly he has conquered. He might 
artive on horseback or on foot. Both kinds of 
Adventus are represented in official imagery; 
here however we are only concerned with the 
emperor's arrival on horseback. A number. of 
variations in detail are possible. The emperor 
may be accompanied by a standard bearer. and 
a personification of Victory holding a. crown 
and a palm branch * (Fig. 28): A conquered 
barbarian may crouch before’ the emperor's 
horse; the conquered city may be represented 
with its Tyche emerging to greet the victorious 
emperor; alternatively a crowd may be gathered 
at the city gates. The theme persisted in Byzan- 
tine tradition, as for example in the curious 
fresco in the Church of Saint Demetrius in 
Thessaloniki (Fig. 29). However I think 
that it may be said categocically that in antique 
representations of the Adventus there is ever 
a person leading the victorious emperor's 
horse ™. 

The reason is simple: in imperial ceremonial 
this office did not exist. It is true that the 
office of strator was known to the Greeks and 
Romans“. However he was simply a groom, 
who looked after his master’s horses and helped 
his master to mount and dismount. If his master 
owned numerous horses, he might appoint a 
tribunus stabuli, the equivalent of the later 
protostrator. Obviously in a society where the 


pl. 78; A. VASILIEV, “L'entrée criomphale de !’empereur 
Justinien 4 Thessalonique en 688," in Orientalia Christiana 
Periodica, XIII, 1947 (Miscellanea Guillaume de Jerpha- 
nion), p. 361-3; J.D. BRECKENRIDGE, “The ‘Long Siege’ 
of Thessalonika, its date and iconography,” in Byzantini- 
sche Zeitschrift, 48, 1955, p. 116-22. 

132. I think that one can afford to be categorical, 
because in his erudite and ingenious article “Constancinus 
Strator” (cf. note 129) the late Dr Kantorowicz, the assiduity 
of whose research is wellknown, can only cite one single 
example of an angel of Victory leading the emperor's 
horse in an Adventus scene, the medal minted in Tarragona 
on the occasion of Constantine's Adventus at Milan in 313 
with, on its obverse, the busts side by side of Constantine 
and Sol Invictus. But Dr Kantorowicz was deceived by 
a poor photograph. According to E. BABELON, who first 
published the medal and knew it first hand, ‘la Victoire 
que marche devant le cheval de l'empereur tient de la 
main droite levée une couronne et de la main gauche 
une palme’ (‘Un ‘nouveau médaillon en or de Constantin 
le Grand," in Mélanges Botssier, Paris, 1903, p. 50). This 
is, indeed, the norma! iconography for an angel of Victory. 
Moreover it appears evidently both in the drawing in 
MAURICE, op. cif. note 85, 11, p. 239 and in the photograph 
in ].M.C. TOYNBEE, Roman Medallions (op. cit, note 91), 
pl. XVIL 11 (cf. p. 108-9). It seems, therefore, that Dr Kan- 
rorowicz supposed the Victory’s palni to be the bridle 
of the horse. 

133. “Streator” in DAREMBERG-SAGLIO IV 2, 1530-1 
and in PauLy-Wissowa II vii, 329-30. 
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horse, whether for racing, hunting or battle, 
occupied a privileged place, the strator had 
opportunities for recommending himself. Bury 
recalls that the future Basil I passed from the 
stables of Theophilitzes, whose protostrator 
he had been, to the imperial stables **. 

The protostrator did become an increasingly 
important person at Constantinople from the 
Villth century. Nevertheless his functions did 
not include that of leading the emperor's horse 
on ceremonial occasions any more than in 
ancient Rome**. Only much later at Constan- 
tinople do the ceremony and the office become 
united. Thus we read in the De Officiis of the 
Pseudo-Kodinus that “the Count of the Imperial 
Horse would bring a horse and hold it when 
the emperor was going to mount. When the 
emperor had mounted the protostrator took the 
bridle and led the horse” **. It is hard to 
believe that this ceremony did not come to 
the Byzantine court from the West. 

The Advenius served as a model for the 
representation of Christ's triumphal entry into 
Jerusalem *", The analogy is evident, and the 
same elements are present: Christ arriving on 
the ass, the city gates and a crowd acclaiming 
him. However here again, with one possible 
exception, a strator never leads the ass upon 
which Christ is mounted, at least in Byzantine 
art. The exception, apparently of Coptic origin, 
shows Christ mounted on an ass between two 
angels, the front one of which leads the ass we: 
It is not, however, certain that this is a repre- 
sentation of the Entry to Jerusalem. Christ's 
Entry into Egypt, an apocryphal development 
of the Gospel account of the Flight to Egypt, 
sometimes apppears as an Adventus. For exam- 
ple in the miniature in the Mexologion of 
Basil II the personification of Egypt emerging 
from the city is conceived after the model of 


a Tyche; the figure’s hands are covered, as. 


would be the case in Imperial ceremonial when 
greeting a royal person. In this picture, un- 
usually for Byzantine representations of the 
Flight to Egypt, Joseph is leading the mount ™. 

However since the presence of a groom 
is not authenticated in antique representations 
of an Adventus and is unusual in Byzantine 
scenes derived from the Adventus, we must seek 
the origins of the strator in iconography else- 
where. A groom sometimes figures in triumphal 
processions leading the horses which draw the 


chariot of the victorious emperor. In the bas- 
relief on the Arch of Titus the quadriga is 
conducted by Roma (or Virtws) carrying a tall 
vexillum. In the scene on the Arch of Septimius 
Severus at Lepcis, probably commemorating his 
victories of 203 A.D., the quadriga is led by 
a tunic-clad figure, for whom various identifica- 





Fic. 29. — Scene modelled upon the Adventus. 
Fresco, Church of Saint Demetrius, Thessaloniki. 


134. J.B. Bury, The imperial administrative system in 
the IXth century, London, 1911, p. 117. 

135.)R. GUILLAND, “Etudes de citulacure et de proso- 
pographie byzantines, Le Protostrator,” in Revue des Etudes 
Byzantines, 7, 1949, p .156-75. : 

136. PsEUDO-Kopinus, Traité des Offices, edited by 
J. VERPEAUX, Paris, 1966, p. 168. It would seem that 
Eichmann was right (cf. E. EICHMANN, “Das Officium Stra- 
toris et Strep,” in Historische Zeitschrift, 142, 1930, p. 20) 
in rejecting Holtzmann’s view that “der Scracordiensc 
stammr aus Byzanz” (cf. R. HOLTZMANN, Der Kaiser als 
Marschall des Papstes, Eine Untersuchung zur Geschichte 
der Beziehung zwischen Kaiser und Papst in M6ittelalter, 
Heidelberg, 1928, p. 22). 

137. A. GRABAR, L’empereur, p. 234-236; E. LUCCHESI 
PALLI, “Einzug in Jerusalem,” in Reallexikon zur byzan- 
tinischen Kunst, Il, 22-30, 

138. A. GRABAR, L’empereur, p. 235; Idem, Christian 
Iconography, op. cit., note 78, p. 45 and pl. 123; J. BECK- 
WITH, Coptic Sculpture, 300-1500, London, 1963, p. 29 
and pl. 126. 

139. IL Menologio di Basilio II, edited by C. STORNA- 
JOLO, Vatican-Milan, 1907, L, p. 75; Il, £. 274. There is 
no reference to the Flight to Egypt in the original text 
of the Proto-Gospel of Saint-James (cf. below p. 132 and 
nore 154), which was apparently the best known of the 
apocryphal gospels in the East. Ja primitive Cappadocian 
iconography Joseph's son invariably leads the Virgin's 
mount. 
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Fic. 33. — Sarcophagus of T. Flavius. 











Byzantine emperor “*, Earlier still in the syna- the street **. I know of no illuminated Byzan- 
gogue of Dura-Europos Haman is represented tine text of the Book of Esther; I cannot there- 
leading Mordecai through the streets of Baby- fore say how this scene would have been 
lon (Fig. 32a, b). Dr Kraeling remarks that interpreted at Constantinople. However in two 
“in introducing at the right of the rider the Western manuscripts Haman is represented, 
man who leads the horse, the artist has made as at Dura-Europos, leading Mordecai’s horse. 
his most significant departure from the tra- The better example is in the Farfa Bible™. 
ditional composition of scenes of imperial In one or two cases there may be seen in 
triumph” *7. It seems, however, clear that the Roman funerary art a scene in which a groom 
Hebrew text of the Book of Esther countenances is leading a mounted horse (Fig. 33). There is, 
this departure from the traditional of Imperial for example, the sarcophagus of T. Flavius 
iconography; perhaps it is significant that the » Verus, formerly at the Lateran Museum, and 
Greek Septuagint text does not say explicitly that of an unidentified person: upon a relief 
: that Haman actually leads Mordecai through in the Termi Museum. Thé relationship be- 
i 146, Skyllitzes matritensis, £. 78 (ed. cit. note 79, no. Also’ the illustration to the Gumpertsbibel at Erlangen. Again 
198; cf. PG 122, 1062); ibid., f. 136 (ed. cit, no. 343; three figures appear to the left of Mordecai’s “mount. 
cf. here nore 102). For examples of 2 groom holding a Haman apparently holds the reins, but in fact his hand 
i beast without a rider cf. Joseph's son leading a pack-mule in is slightly smudged (G, SWARZENSKI, Die Salzburger Malerei, 
the Return from Egypt in the Kariye Djami (P.A. UNDER- Leipzig, 1913, pl. XLII, fig. 132). This example dates 
woop, The Kariye Djami, New York, 1966, p. 105 and from the second half of the XIIth century. | am grateful 
pl. 202), and the young mano holding the horses of the to Dr Carl-Otto Nordstrém fo drawing my attention to 
Magi in the Adoration scene im Saine Nicolas Orphanos, these cwo miniatures. 
Thessaloniki (T. VELMANS, “Les fresques de Saint-Nicolas 150. These scenes were identified by J. WILPERT 
Ophanos,” in CA XVI, p. 167, fig. 24). (“Liultimo viaggio nell’ arte sepolcrale romani "in Atte 
147. CH. KRAELING, The Excavations at Dura-Europos, delle pontificia Accademia romana di archeologia, Rendi- 
Final Report, VIII 1, The Synagogue, New Haven, 1956, conti, III, 1924-1925, p. G1 et seg., and I sarcofagi cristiant 
p. 151, et seg., especially p. 154, pl. XVII and LXIV. antichi, Ill, supplemento, Rome, 1936, p. 18 and pl. 
148. Esther 6, 11. The sense of the Hebrew is ‘bring CCLXXII 8) and by DEL. Haynes (“Mors in Victoria,” 
on horseback’ (faire chevaucher). The text, however, of the in Papers of the British School of Rome, XV, 1939, p. 27- 
Sepmagint is dveftBagev abroy éxi tov innov wal difiOev 33) as the Journey beyond the Tomb. Haynes also cites 
Sia tHg mhatelag tis zdkews. 1 am grateful to Pere Jean two other sarcophagi now lost and known only from draw- 
Potin for explaining to me the niceties of the Hebrew text. ings. Unforcuaately it does not seem possible to accept 
149. Cf. Vat. lat. 5729, & 319% (The Ripoll or Farfa this identification, nor, by consequence, Haynes's inference 
Bible) which dates from the first half of the XIth century. that the introduction of these elements from imperial 
In this example, besides Haman leading Mordecai's mouat, triumphal imagery into a funerary theme reflects the deve- 
there are three figures on the left with an arm saised in lopment of a more. optimistic attitude towards death. 
. F a gesture of acclamation (W’. NEUSS, Die katalonischen P. VEYNE (‘“‘Iconographie de !a Transvectio equitum et 
Fic. 32, — Aman and Mordecai: a) fresco (detail), synagogue Dura-Europos; Bibelillustrationen, Bonn-Leipzig, 1922, fig. 126 and p. 102). des Lupercales,” in Revwe des études anciennes, LXI, 1960, 


b) Farfa Bible, Vaticanus latinus 5729, £. 319%. 
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God, so that the name of Jesus Christ may be 
glorified throughout the world **. - 
The inscription accompanying the Triclia- 
ium mosaic asking Saint Peter-to grant victory 
to Charlemagne is in accordance with these 
sentiments *%?. However it is perhaps significant 
that it is Peter who in fact. crowns Charle- 
magne in the Triclinium mosaic. In official 
Byzantine art this office is performed by an 
angel if not by Christ himself **. The way 1s 
therefore left open for the notion that it is 
the right of Peter's successors to crown those 
of Charlemagne, as indeed Leo III was himself 


to crown Charlemagne. ; ; 
A timelag in the translation of ideas into 


imagery as well as a certain reluctance to 
abandon established formulae are well attested 
in the history of official art. It took an upheaval 
analogous to that of Iconoclasm in the East 
to modify the official imagery of the Papacy. 
The authority conferred by Constantine upon 
pope Sylvester in the Constitutum, particularly 
as manifested externally by the use of the 
frigium and the throne, was the basis of Papal 
propaganda during the Investiture controversy. 
Popes were in fact represented for the first 
time seated upon a throne in the second half 
of the XIth century. This development is 
one of the curiosities of iconography. For the 
attributes of the terrestrial emperor, given in 
iconography to the Emperor of Heaven, are 
now adopted by the Bishop of Rome, who for 
some time had beén using the title, also used 
by Byzantine emperors, of Vicar of Christ*®. 





1, Alcuini Epistole, 93, Epistolarum IV, Karoline 
dete edited by E DUEMMLER, — 1895, p. 136-137; 
R, op. cit. note 108, p. 5 

YO. BEATE PETRE DONAS VITAM LEONI PAPA 
ET VICTORIAM CARULO REGI DONAS; cf. LADNER, 

it. 108, p. 118. 
OP ee Oe A. GRABAR, Liemperenr, pl. XXII. 

164. LADNER, op. cit. note 108, p. 134, 

165. Cf. M. MACCARRONE, Vicarius ues Rome 1222) 

” Cf A. GRABAR, “L’art religieux et l'empire byzan- 

tin : soaks des Macédoniens,” in L’art de la fin de VAnti- 
quité et du Moyen Age, Paris, 1968, p. 160-163; J. WALTER, 
“Staatsbevoegdheid in kerkelijke aangelegenheden volgens 
de Orthodoxie,” in Her Christelijk Oosten, 22, 1970, p. 
2629-5 B. DvoRNiK, Early Christian and Byzantine Poli- 
tical Philosophy, Washington, 1966, p. 600 et seq.; cf. R.A. 
Markus, Seculum: History and Society in the Theology 
of Saint Augustine, Cambridge, 1970, p. 1-21; cf. WALTER, 
art. cit. note 166, p. 23-25. 

168. The only exception would seem to be Leo of 
Vercelli (died 1026), who argued the case against the 
authenticity of the Constitutum Constantin on behalf of 


Otto IH. 


It seems impossible that the person who 
devised for Callixtus II the iconographical pro- 
gramme of the Chapel of Saint Nicolas and 
of the Audience Hall was unfamiliar with the 
imagery used at Byzantium to express the 
Triumph of Orthodoxy. I have attempted to 
show that Arnulf of Lisieux was aware of its 
overtones. Nevertheless this programme intro- 
duces certain innovations: a literal “translation” 
of the Jewish image of an enemy serving as a 
scabellum was contrary to the norms of Hellen- 
istic and Byzantine art, while a Concordat 
between Church and Empire was unthinkable 
at Constantinople, where relations between 
emperor and patriarch were governed in theory 
at least by the Epanagoge**. 

The representation of the Donation of Con- 
stantine in the portico of the Lateran Palace 
seems to interpret the Constitutum Constantini 
as analogous to the Concordat of Worms. 
However it is only part of a programme which 
situates the Donation in the progressive un- 
rolling of the Providential Plan. In fact a 
theory of history, the product of decadent 
Hellenistic Stoicism and adapted by Eusebius 
to the Christian Empire, has been transposed 
to suit the needs of Papal political propa- 
ganda 7 Henceforth, in the West at least, 
it is the Pope who is the chief instrument of 
Providence. Basing himself upon the Comstitu- 
tum, he exercises, parallel to the spiritual 
authority which he has received as successor 
of Peter, a temporal jurisdiction. 

Evidently such an argument — that an 
emperor had conferred power upon a pope ~~ 
became embarrassing once the popes had estab- 
lished themselves de facto as well as de jure 
as supreme authority in the West. However it 
does not seem to have occurred to the Latins, 
any more than to the Greeks, at this time to 

doubt the authenticity of the Constitutum 
72 Papal apologists sought rather 





Constantini ! 
to limit its significance as an argument against 
the plenitudo potestatis. So Innocent MI taught 
that, while popes were both pontiffs and kings, 
they had always been pontiffs. In virtue of 
their pontifical authority they wore a mitre and 
appointed patriarchs, primates and so on. To 
this pontifical authority Constantine added a 
regal authority, in virtue of which popes 
appointed senators and jadges. However the 
pontifical authority was not only anterior to 
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the imperial authority but also wider and of 
greater dignity **. 

Innocent II] had the mosaics of the apse 
of Saint Peter's restored. It is perhaps worth 
noticing in passing one detail of this restora- 
ion. While there is some uncertainty as to the 
exact programme, the resemblance between 
copies and the scenes on the Pola casket justify 
he supposition that the original programme 
was largely respected *”. However there must 
have been one change. In the lower part there 
is a throne upon which is placed a cross; in 
front of it is a Lamb (Fig. 34). To the right 
of the throne stands a crowned figure with a 
banner; to the left stands a pope wearing a 
mitre, his arms outstretched in a gesture of 
adoration. To the right and the left are lambs. 
Tf the figure on the right existed in the original 
plan it might have been an emperor, while 
the figure on the left would have been the 
pope during whose pontificate the original 
mosaics were executed. In the restored version, 
however, the figure with a banner is not an 
emperor, as in the investiture scene in the 
Triclinium of Leo III, but Ecclesia Romana; 
the pope is, of course, Innocent III. 

There is a further point of interest. The 
lambs to left and right symbolize Apostles. 
Innocent III and Ecclesia Romana are therefore 
integrated into a scene which belongs to the 
iconography of the Apostles. Further the two 
figures either side of Christ's throne were 
normally Saints Peter and Paul. Since such 
representations exist still — and already existed 
in Innocent III's time — in Santa Maria Mag- 
giore and in the Chapel of Santo Zeno at San 
Prassede, the significance would not be lost 
upon Innocent III's contemporaries: the pope 
is assimilated to an Apostle and particularly 
to Saints Peter and Paul. In fact the popes now 
preferred to base their authority uniquely upon 
that which Christ gave to the Apostles. The 
notion of a secular imperium has been elimi- 
nated from official iconography in Rome. There 
was, of course, no parallel for this at Byzan- 
tium, where Constantine to the end retained 
his place as the paragon of the Christian 
emperor. 

However the Constitutum Constantini was 
not forgotten. It could be used as an argument 
against papal claims: what an emperor had 
granted an emperor could withdraw. This argu- 





ment was in fact used against Innocent IV. 
He — or one of his Curial. officials — felt 
@bliged to go even further than Innocent III, 
in limiting the import of the Constitutum. 

From the beginning, it is argued in Aeger : 
cui lenia, the Apostolic See had been endowed 
by Christ with both pontifical and regal 
authority. On the other hand Constantine 
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Fic. 34. — Innocent III and Ecclesia romana 
assimilated to Saints Peter and Paul. Apse mosaic 
(detail) after Ciampini. Church of Saint Peter, Rome. 


169. INNOCENT III, Sermo VII in festo Domini Silvestris 

Pontificis Maximi, PL 217, 481-484. 
+ 170. W.N. SCHUMACHER, "Eine rémische Apsiskompo- 
sition,” in Rémische Quartalschrift, 54, 1959, p. 137-202; 
T. BUDDENSIEG, “Le coffret en ivoire de Pola, Saint-Pierre 
et le Latran,” in CA X, 1959, p. 157-195; A. ANGIOLINI, 
La capsella eburnea di Pola, Bologna, 1970. 

171. According to E. AMANN (“Innocent IV," in Diction- 
naire de théologie catholique, V\l, 1933) Aeger cui lenia... 
refléte au mieux Jes sentiments que !'on avait a la cour 
pontificale sur les rapports de l'Eglise et de l'Etat. Those 
who do not attribute the brief to Innocent IV himself 
at least suppose it to have been drawn up in the Papal 
Curia. Cf. J.A. CanTini, “De autonomia secularis et de 
romani Pontificis plenitudine potestatis in temporalibus 
secundum Innocentium IV,” in Salesianum, 23, 1961, p. 406- 
480; J.A. WATT, “The Theory of Papal Monarchy in the 
XIIth Century,” in Traditio, 20, 1964, p. 179-317, especially 
p. 241 et seg; H. WOLTER and H. HOLSTEIN, Lyon I°" 
et Lyon U, Paris, 1966, p. 116. In view of the extraordinary 
language used in this brief and the difficulty of access 
to che text, it seems worth while giving some extracts: 
..Non minoris quidem, omnino longe majoris potestatis 
esse credendum est eternum Christi pontificium in funda- 
tissima Petri sede sub gestis ordinatum, quam inveterammm 
illud, quod figuris legalibus temporaliter serviebat, et tamen 
dictum est a Deo illius temporis pontificatu fungend: 
‘Ecce constitui te super gentes et regna, ut evellas ec 
piancas’, non solum utique super gentes sed etiam super 
regna, ut potestas eiusdem innotesceret tradita de utrisque 
(..). Minus igitur acute perspiciunt qui apostolicam sedem 
autumant a Constantino principe primitus habuisse imperii 
principatum qui prius’ naturalicer et potentialiter fuisse 
dinoscitur apud eam. Dominus enim Jesus Christus (...) 
in apostolica sede non solum pontificalem sed ec regalem 
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gnage le plus éclatant de l’existence d’un art, dont le programme 
refléte les préoccupations doctrinales des iconophiles?. L'iago 
clipeata du Christ revieat dans le programme comme un ieitmottv. 
Les artistes s’en seryent pour représenter la vision d'un prophéte, 
ainsi que celle d’un saint. Juxtaposée 4 de nombreuses minia- 
tures représentant des €vénements de la vie du Christ, sujets ins- 
pirés par l’interprération typologique des Psaumes, |'s~ago cht- 
peata n’ est pas strictement une icéne. Elle est plutét un symbole 
de la présence virtuelle du Christ. On peut identifier dans le 
programme de ces psautiers plusieurs allusions aux écrits des théo- 
logiens palestiniens, notamment a ceux de saint Jean Damascéne 
et de Jean de Jérusalem. Par ailleurs, les scenes polémiques contre 
Viconoclasme — la pratique de la simonie, par exemple, et la 
deuxi@me Passion du Christ, recrucifié par les iconoclastes — reflé- 
tent surtout les préoccupations des iconophiles du vull* siécle*. 
Toutefois, il serait difficile d’établir une relation directe entre 
le programme de ces psautiers et les décisions du synode de Nicée, 
ot l’on n’avait pas cité les écrits de saint Jean Damascéne’. 
Lorsque le modéle a été recopié au IX® siécle, sans doute 4 
Constantinople, pour nous donner le psautier Chloudov et le psau- 
tier Pantocrator, les artistes ont ajouté quelques miniatures 
historiques’. Cependant, dans ces miniatures, on ne trouve 
aucune allusion aux héros iconophiles du premier iconoclasme. 
C'est le triomphe du patriarche Nicéphore sur l'iconoclaste notoire 
Jean le Grammarien que célébrent ces miniatures. Nicéphore foule 
aux pieds son adversaire, en portant de la main gauche |’ ago 
clipeata du Christ. Ainsi est-il présente comme le véritable triom- 
phateur des iconoclastes. A part ces miniatures, on ne trouve que 
peu d’exemples d’un art triomphal au Ix* siécle, comme celui 
situé dans la salle d’audience au palais impérial, décoré en mosaique 
sous Michel III (842-867). D’aprés une épigramme, « le Christ 
a été représenté trénant. Il confond les hérésies ténébreuses. Anges, 
apétres, martyrs et prétres surveillent la salle’. » Les mots « héré- 
sies ténébreuses » font, sans doute, allusion 4 l’iconoclasme. 
Tl est bien connu que l’art du Ix siécle était en général 


conservateur®. L’Eglise voulait affirmer la continuité et, dans ce 


but, les artistes recopiaient les peintures qui avaient survécu 4 


Viconoclasme. Toutefois, dans le méme but, ils intégraient aux 


3. A. GRABAR, L'Iconoclasme, dossier archéologique, Paris, 1957, p- 228-233. 

4, J, GOUMLARD, « Art et littérature théologique 4 Byzance au lendemain de la que- 
relle des images », Cahiers de civilisation médiévale 5, 1962, p. 5. 

5. P. VAN DEN VEN, « La patristigue et I"hagiographie au concile de Nicée en 787 », 
Byzantion 25-27, 1955-1957, p. 336-338. 

6. GRABAR, op. cit. (n. 3), p. 196-202. 

7. C. Manco, The Art of the Byzantine Empire 312-1453, Englewood Cliffs, 1972. 
p. 184. 

g. R. CORMACK, « Painting after Iconoclasm », of. cit. (n. 1), p. 147-163. 
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Fig. 1. II* concile de Nicée, Ménologe de Basile II, p. 108. 
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Fig. 2. David prophétise le Christ. Psautier Chloudov, f 4, 


Fig. 3. Nicéphore piétine l'iconoclaste Jean le Grammairien. Psautier 
Chloudov, f 51 v®. 
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on a oublié, semble-t-il, la signification originale de cette facon 
de représenter le Christ. Elle est réservée 2 la ceprésentation de 
la Sainte Face sur le -wiandylion, quia été transféré, sous le régne 
de l’empereur Constantin VU, le Porphyrogénéte, 2 Constanti- 
nople”. Ce théme se répand; a partir du XI‘ sitcle, on trouve 
dans presque’ toutes les églises une représentation du 
mandylion®. En revanche, sauf dans le cas ot une miniature. du 
Ix siecle est recopiée dans un manuscrit postérieur, V wmago cli- 
peata est remplacée par la représentation d’une véritable icéne. 
Les enlumineurs des psautiers 4 illustration marginale du XI° siécle 
ont repris beaucoup de thémes qui figuraient déja dans les psau- 
tiers du IX* siecle, mais, lorsqu’ils ont innové, ils ont représenté 
des saints qui rendent un culte a une icone de forme 
rectangulaire”'. Il est significatif que, dans les psautiers enlumi- 
nés du IX siécle, personne ne soit jamais représenté en train 
d’offtir un culte 4 une icdne! 

Au XI siécle, on avait presque oublié les €vénements trauma- 
tiques du Vil siécle. Il n’€tait plus nécessaire de défendre le 
culte des icdnes ; tout le monde les vénérait. Par conséquent, Vico- 
noclaste n’est plus l’ennemi le plus redoutable de Vorthodoxie. 
L’on revient aux origines de l’hérésie et de la division dans l’Eglise. 
Une nouvelle hérésie était assimilée plutét a celle qui en était 
Varchétype : !’arianisme”. Dans les psautiers du XI* siécle, et 
par la suite dans la décoration des églises, Arius et les ariens figu- 
rent souvent. Il est donc évident que, pour un chrétien byzantin 
du Moyen Age, la controverse autour des icénes était moins impor- 
tante que pour les historiens de notre Epoque. 

Le souvenir de l’iconoclasme, 4 partir du XI* siécle, est surtout 
manifeste dans le culte des saints, et notamment des moines 


martyrs. Parmi ceux-ci, saint Etienne le Jeune et saint Théodore: 


Graptos étaient le plus souvent eprésentés. Chacun avait son 


iconographie particuliére. Saint Etienne est représenté frontale- 
ment: de la main gauche il porte une icdne”. C’est l’unique 


> 


saint iconophile a étre représenté de cette facon, ce qui pourrait 
faire penser que, pour les Byzantins du Moyen Age, il est devenu 
le défenseur par excellence du culte de l’icéne. Il est intéressant 
que l’icéne qu'il porte soit, le plus souvent, du type Paraclesis 
(intercession)*. L’icéne a deux volets; l'un représente le Christ, 


19. K, WEITZMANN, « The Mandylion and Constantine Porphyrogennetos », Cahiers 
archéologiques 11, 1960, p. 163-184. 

20. R. CORMACK, Writing in Gold, Londres, 1985, p. 124-125. 

21. Sirarpie DER NERSESSIAN, L'Iustration des psautiers grecs du Moyen Age, ll, 
Paris 1970, fig. 27, 117, 145, 153, 176, etc. . 

22. Ch. WALTER, Art and Ritual of the Byzantine Church, Londres, 1982, p. 214. 

23. GRABAR, op. cit. (a. 3), p- 202, fig. 141. 

34 Ch. Water, « Further Notes on the Deésis », Revue des études byzantines 28, 
1970, p. 167-168. 
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Fig. 6. L’impératrice Théodora, Ménologe de Basile Il, p. 392. 
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Fig. 7. Fig. 8. 


_ Fig. 7. Saint Spyridon et les Ariens, psautier Barberini, f 138 v° 
(Ecole des Hautes Etudes, Paris, coll. chrétienne et byzantine). 
Fig. 8. Saint Etienne le Jeune. Eglise de Donja Kamenica, Serbie. 
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et les saints qui y sont représentés devaient inciter le lecteur 4 
plus d’assiduité dans la priére. 

Comme les deux psautiers ont été enluminés au grand monas- 
tére de saint Jean Stoudion, il n’esc pas surprenant que les artistes 
aient introduit dans le répertoire des saints représentés un certain 
nombre de moines iconophiles. Outre Etienne le Jeune, Théo- 
dore Graptos et. Théodore Stoudite, nous trouvons aussi Joan- 
nice, moine de Bithynie mort en 846%. Les saints iconophiles 
sont alors intégrés de fagon permanente. Nous les rencontrons 
par la suite réguliérement sur les murs des €glises byzantines 4 
coté des autres saints vénérés 4 Byzance, mais, 4 Vexception de 
saint Etienne le Jeune qui porte toujours une icone, aucun détail 
iconographique ne les distingue de leurs autres confréres célestes. 

Si l’influence du II‘ concile de Nicée et du Triomphe de |’ ortho- 
doxie sur |’art religieux de Byzance a été modeste, et si le souve- 
nic de la lutte contre les iconoclastes est devenu progressivement 
plus faible, nous n’avons pour autant aucune raison de nous en 
étonner. Le concile n’a pas cherché a innover; il voulait surtout 
affirmer. Ceux qui ont mis fin ‘de fagon définitive 4 la querelle 
des images en 843 laissent transparaitre qu’ ils partageaient le point 
de vue de leurs illustres prédécesseurs : c’est |’orthodoxie quia 
triomphé plutét que l’icdne! 


Passons 4 présent 4 un examen des représentations dans |’art 
byzantin du II* concile de Nicée méme. Nous verroas qu’ il confir- 
mera la thése développée dans les paragraphes précédents. 

Ironiquement les plus anciennes représentations d’un concile 
qui nous soient parvenues sont celles du conciliabule iconoclaste 
de 815, conservées dans les psautiers enluminés du IX* siécle”. 
Néanmoins, de sources littéraires, nous savons que le théme ico- 
nographique existait avant le commencement de |’iconoclasme. 
Il y avait, par exemple, une représentation commémorative du 
It concile de Nicée dans une église de la ville ot le concile s’est 
tenu**. Plus importants sont les témoignages de |’ existence 4 
Constantinople d’une série de représentations des six premiers 
conciles, que l’empereur iconoclaste Constantin V (741-775) a 
fait effacer pour les remplacer par un tableau du cirque?’. 

Il convient de souligner le fait qu’il s’agissait d’une série de 
tableaux. Tous les conciles cecum€niques — ily ena eu six 4 
l Epoque — étaient représentés ensemble. Par la suite, leur nom- 
bre en sera augmenté. Déja, semble-t-il, au Ix* siécle a-t-on ajouté 


. 28. DER NERSESSIAN, og. crt. (n. 21), p. 74, fig. 282. 

29. Ch. WALTER, L'Iconographie des conciles dans la tradition byzantine, Paris, 1970 
(cité ci-aprés : Conciles), p. 26-30. 

30. Coneies, p. 21-22. 

31. Conciles, p. 20-21. 
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dore « Graptos ». Psautier Barbe- 
coll. chrétienne et byzantine). 


Fig. 11. aoaage de saint Théo 
rini, f° 155 ( (Ecole des Hautes Etudes, Paris, 
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Fig. 12. I* concile de Nicée. Eglise d’Arbanasi, Bulgarie. 
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narthex de l’église Sainte-Sophie (1346-1350)* et a Mateié dans 
le narthex (1356-1360)*. 

La méme formule iconographique est employée pour tous les 
conciles dans ces ‘sériés. L’empereur et les évéques président en 
demi-cercle dans une exédre. C’est la méme formule que celle 
de la miniature dans le Ménologe de Basile IJ. Souvent, au 
premier plan, l’artiste substitue, a lhérétique prosterné, deux 
groupes d’évéques, l’un orthodoxe et l’autre hétérodoxe, qui 
s’affrontent*’. 





Fig. 13. II® concile de Nicée. Eglise d’Arbanasi, Bulgarie. 


Comment, alors, peut-on distinguer le tableau du II* concile 
des autres? Souvent, faut-il dire, il n’existe aucune distinction. 
Dans certaines séries, une légende accompagne chaque tableau, 
qui résume les données qui se trouvent dans la synopsis de syno- 
dis. La légende nous permet d’identifier le concile. Rarement 
__ tres rarement — l’artiste ajoute a Ja représentation du II concile 
de Nicée une icdne. C’est le cas, par exemple, pour la fresque 
tres abimée de Mistra. L’icéne ressemble 4 celle que porte habi- 


45. Conciles, p. 114-115; Dyuri€, p. 68; C. GROZDANOV, Obhridsko zidno slikarstvo 
XIV veka, Belgrade, 1980, p. 71-75. 

46. Conciles, p. 113-114; Dyuric, p. 70. 

47. Conciles, p. 256-258. 


aa : | 18 


tuellement saint Etienne le Jeune : la Sainte Vierge s’incline devant . 


son Fils. Citons aussi, pour !’art postbyzaatin, ow les séries de 
tableaux des conciles sont plus nombreuses, la belle fresque 4 
Arbanasi, en Bulgarie (1632-1649). Une comparaison avec le 
tableau du I concile de Nicée dans la mérhe église est instruc- 
tive. L’empereur Constantin, entouré d’évéques, préside |’assem- 
blée. Il tient un rouleau sur lequel sont inscrits les premiers mots 
du Credo. L’hérétique Arius est prosterné a ses pieds. Derriére 
lui est dressé un autel surmonté d’un baldaquin. L’enfant Jésus 
se tient debout sur !’autel. C’est la vision de saint Pierre d’ Alexan- 
drie, qu’ajoutent fréquemment les artistes 4 partir du Moyen Age 
3 leur représentation du I* concile de Nicée”. Dans le tableau 
du Il* concile de Nicée, l’assembiée est présidée par deux person- 


nages, l’impératrice Irene et son fils l’empereur Constantin VI 





Fig. 14, Ile concile de Nicée. Métropole, Mistra. 


(780-797), qui n’avait en 787 que dix-sept ans. Sur le rouleau 
sont inscrits les mots : « Si quelqu’un ne vénére pas les saintes 
images, qu’il soit anathéme. » Un hérétique anonyme est pros- 
terné 4 leurs pieds, mais l’autel et enfant Jésus sont remplacés 
par un simple baldaquin. En revanche, !’artisteaz. 1t€ une icone 


48. Conciles, p. 83-87. 
49, Conciles, p. 246-248. 
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cal theme. The Bristol Psalter, dating from about the year 1000, has thirty 
such miniatures, which resemble more particularly those in the Pantocrator 
Psalter’. eat 

The majority of thé Christological miniatures in the two eleventh-century 
Psalters obviously derive from those in the ninth-century Psalters, particu- 
larly those in Chludov’. However, there are slight but significant differen- 
ces. Generally Barberini is closer to Chludov than is London, in which a 
greater number of Christological miniatures are modified or omitted. 
However, in some miniatures, both Barberini and London have introduced 
the same modifications. For this and other reasons, art historians have 
argued plausibly that the two 11th-century Psalters do not depend directly 
on Chludov but on a lost intermediary copy into which these modifications 
would have already been introduced. 

The distinguished Finnish scholar J.J. Tikkanen laid long ago the 
foundations for a study of the Christological themes in the Byzantine 
marginal Psalters. He recognized that the theme chosen to illustrate the 
verse of a Psalm was sometimes suggested by the quotation of the verse in 
the New Testament, sometimes by a Patristic commentator. In other cases 
he suggested a rapprochement with a liturgical text. However, he did not 
establish an exhaustive inventory of miniatures with Christological themes, 
nor did he give references to the Patristic commentators. 

The aim of the present article is above all to supply for these deficiencies. 
The contemporary scholar is far better equipped than Tikkanen for this 





international d’études byzantines, Il, Paris 1951, p. 261-272) and by Suzy DUFRENNE 
(Tableaux synoptiques de 15 psautiers marginaux, Paris 1978) : Pc= Pantocrator Psalter 
(Athos Pantocrator 61) ; P= Paris Psalter (Paris graec. 20) ; C=Chludov Psalter (Mos- 
cow, State Historical Museum 129 D) ; 1=Bristol Psalter (London, British Library, 
Additional 40371) ; L=London Psalter (London, British Library, Additional 19352) ; 
B=Barberini Psalter (Vatican Barb. graec. 372). 

The numbering of the Psalm verses is that of A. Rahlfs, Septuaginta, II, 4th edition, 
Stuttgart 1950. The translation of the Psalms follows that of S. Bagster & J. Pott, The 
Septuagint Version, Greek and English, London/New York, no date. 

Credit titles for the illustrations : Bibliotheca Apostolica Vaticana, figures 8, 11 : the 
other figures, Collection Gabriel Millet, Paris. 

1. Marfa ScepKina, Miniatjuri Hludovskoj Psaltyri. Greceskij illjustrirovannyj kodeks IX 
veka, Moscow 1977. See R. Stichel’s review, BZ 74, 1981, p. 357-362. 

2. Suzy Durrenne, Liillustration des psautiers grecs du Moyen Age, |, Paris 1966 
(Pantocrator, Paris and Bristol Psalters) ; EADEm, Le Psautier de Bristol et les autres 
psautiers byzantins, CA 14, 1965, p. 164-169. 

3. Der NeRsESsiIAN (London Psalter) ; J.C. ANDERSON, The Date and Purpose of the 
Barberini Psalter, CA 31, 1983, p. 35-67. This manuscript, still unpublished, has a double 
foliation. In my references, f. | corresponds to the first folio, such that the frontispiece 
is on f. 5. Particularly in older literature, the foliation begins with the frontispiece. In 
referring to it, it is therefore necessary to subtract 4 from my folio numbers. I thank 
Cardinal A. Stickler for the free access that he has given me to this manuscript. 
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task. All the Psalters ia question, except Barberini, have been published. 
Basic works of reference, not available in Tikkanen’s time, facilitate such 
a study. Even so, it cannot be definitive for two reasons. Firstly, critical 
editions of the Patristic commentators are lacking, while the publication of 
the Calenae which succeeded them and which. were probably, in fact, 
exploited by the illuminators of these manuscripts has hardly begun’. 
Secondly, although a rapprochement of miniatures and liturgical texts is 
fruitful, it cannot be taken for granted that the miniature was always 
inspired by the liturgical text. In general, illustrators of manuscripts and 
composers of liturgical texts were less rigorous than the Fathers when they 
interpreted a Psalm verse in a Christological sense. A simple word associa- 
tion was often sufficient for them. Moreover, in some cases, it might be 
difficult to prove that the liturgical text is more ancient than the miniature’. 
It is likely that the composition of liturgical hymns and the illumination of 
marginal Psalters formed part of the same movement in the Byzantine 
Church. 

Tikkanen presented the Christological miniatures according to their 
theme. In this article they are’‘presented rather according to their source of 
inspiration. Although the Psalter was primarily a book of worship, it was 
also exploited as a compendium of prophecies. I begin by listing the 
miniatures whose subject was suggested by the New Testament context in 
which the verse was quoted®. While the New Testament authors were 
mainly concerned to demonstrate that Christ’s coming fulfilled the prophe- 
cies of the Old Testament, Patristic commentators went further. They 
sought to render explicit the prophetical content, the sensus plenior of the 
Psalms. Sometimes their exegesis overlapped with the lucubrations of those 
Church Fathers who interpreted and developed the « signs » of Saint 
John’s Gospel and the toxot dear to Saint Paul’. I continue by listing the 
miniatures whose subject was suggested by a Patristic commentator, 
adding, where relevant, references to the exposition of a sign or type. This 
accounts for nearly fifty of the Christological miniatures, which can be 
presented summarily. j 

The subjects of the remaining thirty odd miniatures were not, apparently, 


4, R. Devreesse, Les anciens commentateurs des Psaumes, Vatican 1970; Marie- 
Joséphe Ronpeau, Les commentaires patristiques du Psautier (IIle-Ve siécles), I, Rome 
1982 : G. DorivaL, La postérité littéraire des chaines exégétiques grecques, REB 43, 
1985, p. 209-226. 

5. H.-G. Beck, Kirche und theologische Literatur im byzantinischen Reich, Munich 
1959, p. 515-519, 601-609. 

6. L. Saint-ARNAUD, Les Psaumes dans le Nouveau Testament, Supplément au 
Dictionnaire de la Bible, 1X, col. 206-210. : 

7. P. BLAser, Typos in der Schrift, LTK 10, 422-423, with extensive bibliography. 
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26. Psalm 56,6 : « Be thou exalted. » Ascension. (Eusebius, 512) C, L, B. 
27. Psalm 67,2 : « Let God arise. » Anastasis. (Theodoret, 1376) C, 1, L, B. 
28. Psalm 67,7 : « Leading forth prisoners. » Anastasis. (Didymus, 1444) Pe, C, 
L, B. ae . 
29. Psalm 68,18 : « ] am afflicted. » Gethsemane. (Theodoret, 1400) C, L, 8. 

36. Psalm 71,6 : « He shall come down as rain upon a fleece. » Gedeon before 
a clipeate icon of the Virgin and Child above which a dove hovers'’. (Theodoret, 
1433) Pe, L, B. ; 

31. Psalm 73,13 : « He has wrought salvation in the midst of the earth. » 
Crucifixion. (Athanasius, 336) Pc, C, L, B. 7 

32. Psalm 76,17 : « The waters saw thee. » Baptism of Christ. (Eusebius, 896) Pe, 
CEB: 

33. Psalm 77,68 : « Mount Sion which he loved. » Sion with Virgin and Child. 
(Theodoret, 1501) C, L, B. 

34, Psalm 84,3 : « Thou hast forgiven their sins.» Christ pardoning sinners. 
(Eusebius, 1019) (Pc), C, (L), B. 

35. Psalm 84,11 : « Mercy and truth are met together. » Visitation. (Theodoret, 
1549-1551) (Pc), C, L, B. 

36. Psalm 85,17 : «A sign for good.» Cross with clipeate icon of Christ. 
(Theodoret, 1561) C, L, B. 

37. Psalm 86,5 : « Such a man was born in her. » Sion with Virgin and Child. 
(Theodoret, 1566) Pc, C, L, B. 

38. Psalm 87,7 : « They laid me in the lowest pit. » Entombment of Christ. 
(Didymus, 1485) Pc, C, L, B. 

39. Psalm 88,10 : « Thou rulest the power of the sea. » Christ calming tempest’. 
(Didymus, 1489) (Pc) C,1, L, B. 

40. Psalm 88,13 : « Thabor and Hermon shall rejoice in thy name. » Transfigur- 
ation. (Didymus, 1489) C, 1, L, B. 

41. Psalm 88,37 : « His throne is like the sun. » Christ enthroned’. (Theodoret, 
1592-1593) C, B. 








42. Psalm 101,29 : « The souls of thy servants shal! dwell securely. » Christ and 


disciples. (Theodoret, 1684) C, (P), B. 

43. Psalm 102,3 : « Who heals all thy diseases. » Christ healing. (Theodoret, 
1686) (Pc), C, (P), L, B. 

44. Psalm 106,16 : « He broke to pieces the brazen gates. » Anastasis”. (Theodo- 
ret, 1742) (P), L, B. 

45. Psalm 106,20 : « He healed them. » Christ healing”. (Theodoret, 1741) (P), 
L, B. 

46. Psalm 107,6 : « Be thou exalted. » Christ in mandorla™. (Didymus, 1533) 
L, B. 

47. Psalm 108,1.2.4.5 : « Oh God pass not over my praise in silence. » Gethse- 
mane”. (Theodoret, 1756) C. 


17. Folio missing from C. For the typology of Gedeon, see below, p. 282-283. 
18. For misunderstandings in L and B, see below, p. 284-285. 

19. Folio mutilated in L. 

20. Folio missing from C. 

21. Folio missing from C. 

22. Folio mutilated in C. 

23. Miniature displaced in L and B. See below, p. 284. 
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48. Psalm 108,2 : «The mouth of the crafty man...» The devil and Judas. 
(Theodoret, 1756) C, B. : Bs sg 

49, Psalm 131,11 : « The Lord swore the truth to David. » David prays before 
Christ enthroned™. (Theodoret, 1908) C, L, B. 


Ill. THEMES COMMON TO LATER PATRISTIC WRITERS AND MARGINAL PSALTERS 


50. Psalm 29,4 : « Thou has brought up my soul from Hades. » Eusebius, 260, 
refers this verse to David, Didymus, 1312, to Christ, Theodoret, 1071, to Hezekiah. 
In the marginal Psalters (Pantocrator, f. 29 ; London, f. 31°; Barberini, f. 48 ; the 
folio is missing from Chludov), the verse is illustrated by a miniature of Christ 
raising Lazarus from the dead (Figures 3, 4). This verse is applied by John of 
Euboea to the resurrection of Lazarus”. 

51, Psalm 44,11 : « Hear, daughter... and incline thine ear.» This verse is 
referred by Eusebius, 401, Didymus, 1368-1369, Theodoret, 1193-1196, « Athana- 
sius », 212, and John Chrysostom to the Church as the bride of Christ. In the 
marginal Psalters (Pantocrator, f. 55° ; Chludov, f. 45 ; Bristol, f. 74° : London, 
£. 56" : Barberini, f. 78”) this verse is illustrated with a miniature of the Annunci- 
ation. The verse is applied by John of Euboea to the Annunciation”. 

52. Psalm 45,7 : « The nations were troubled, the kingdoms tottered... the earth 
shook. » Theodoret, 1204, and John Chrysostom interpret the verse literally”. 
Eusebius, 409, and Didymus, 1376, refer it to dangers threatening the Church. 
« Athanasius », 216, alludes to the Crucifixion, but not to the prodigies reported in 
the Gospels as having occurred at the time (Mar. 27,45-54, etc.). Uniquely in 
Chludoy, f. 45”, the verse is illustrated by a miniature of the Crucifixion, while to 
one side stands Dionysius the Areopagite with a group of Greeks. His name and the 
word “EdAnvec can be read in the much deteriorated legend. The allusion is to the 
Letter of Dionysius to Polycarp, in which he explained the phenomena which 
occurred at the time of the Crucifixion™. This verse is not illustrated in the other 
marginal Psalters, although, in Barberini, f. 79’, there is a miniature of the 
Crucifixion, without Dionysius, illustrating verse 3 : « Therefore we will not fear 
when the earth is troubled. » 

53. Psalm 67,17 : « This is the mountain that God has delighted to dwell in. » 
Eusebius, 700, and Theodoret, 1385, interpret the verse literally, while « Athana- 


sius », 297, refers it to the Church. In the marginal Psalters (Pantocrator, f. 83° ;” 


Chludov, f. 64; Bristol, f. 105’; London, f. 84; Barberini, f. 110°), the verse is 
illustrated with a particularly complex and erudite miniature. David stands while 


24. Miniature partially mutilated in C. 

25. Joun or Eusoea, Homilia in Lazarum, edited F. Doucer, An. Boll. 68, 1950 (Clavis 
8137 ; BHG 2220), p. 22. 

26. Ipbem, Homilia in conceptionem deiparae, PG 96 (Clavis 8135), 1481 ; JoHN Damas. 
CENE, Sermo in annuntiationem, PG 96 (Clavis 8118, spurious), 653-656. CHRYSIPPUS OF 
JERUSALEM (Sth century) had already applied this verse to the Annunciation, Oratio in 
sanctam Mariam Deiparam, edited M. Jucie, PO 19 (Clavis 6705), p. 336. 

27. Joun Curysostom, Expositio in Ps. 45, PG 55 (Clavis 4413), 206-207. 

98. Dionysius THE AREOPAGITE, Epistula vii ad Polycarpem antistitem, PG 3 (Clavis 
6610), 1077-1081; A. GRraBar, Liiconoclasme, dossier archéologique, Paris 1957, 
p. 229-230. 
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32, Psalm 43,24.27 : avéomfi, dvaota C, (L), B. This Psalm was used at the 
Orthros of Holy Saturday“. 

59, Psalm 81,8 : dvéota C, B. This Psalm was also used on Holy Saturday”. 

60. Psalm 101,14 : dvaoté&c C, L,B. This Psalm was used on Easter Sunday”. 

Once the Psalm verse contains a derivative of the verb éeysipw. 

1. Psalm 77,65 : é&nyépn C, L, B. This Psalm was used on Holy Saturday™. 

It was not, of course, necessary in these cases for the artist to justify his choice 
of subject by referring to the liturgy. In other cases the relationship is closer. 

$2. Psalm 30,5.7 : « Thou shalt bring me out of the snare... | have hoped in the 
Lord. » Theodoret, 1080, refers this Psalm to David persecuted by Absalom. 
Eusebius, 265, refers it generally to protection from enemies. « Athanasius », 157, 
refers it to release from sin. It is illustrated in the marginal Psalters (Pantocrator, 
f. 30° ; Chludoy, f. 26” ; London, f. 32° ; Barberini, f. 49°) by a miniature of Christ 
standing beside the sepulchre below which are two sleeping guards (Figures 5, 6). 
There is, of course, a general reference to the Resurrection, which in Chludov is 
rendered more explicit by the legend : nepi tig dvact&cems héyet : Kai OF pvAdooov- 
tec otpatidtat. The vocabulary is not that of the relevant Gospel passages, Mar. 27, 
62-66 : 28,11-15. Actually the phrase resembles a troparion used on Holy Saturday. 
Possibly this was suggested by the word StapvAdooovtag which occurs in verse 7. 
In the London and Barberini miniatures, the iconography was modified by the 
introduction of a swooping angel over the sepulchre, while the legend was reduced 
to the words 6 &y10(c) tapo(c). The full text of the troparion, however, needed to be 
known by the artist, for it explains the presence of the angel : 10 vid cov 
EvAaTTOV oTPATIGTAL, ol 5é &yyeror dvvpvodvtEs cE, Xproté O Qedc...% 

63. Psalm 33,9 : « Taste and see that the Lord is good. » Patristic commentators 
referred this verse to Christ the bread of life (Eusebius, 296 ; Didymus, 1329). 
Theodoret, 168, and Basil add a sacramental reference. This is rendered explicit in 
some marginal Psalters by illustrating the verse with a miniature of the Communion 
of the Apostles (Pantocrator, f. 37 ; Bristol, f. 53), while in London, f. 37°, the 
iconography is entirely changed. In Chludov, f. 30, and Barberini, f. 55‘, the verse 
is illustrated not with a miniature of the Communion of the Apostles but with one 
of the Multiplication of the Loaves and Fishes. Cutler has noted that both this 
Psalm and the relevant Gospel passage were used in the rite of the artoklasia’®. 

64, Psalm 38,2.13 : « I said, I will take heed to my ways... Lord... attend to my 
tears. » Eusebius, 345-348, gives the Psalm a moral interpretation, while Theodoret, 
1145, refers it to David. In the marginal Psalters, these verses are illustrated with 
two miniatures. The first (Chludov, f. 37° ; London, f. 46° ; Barberini, f. 67°) shows 
Saint Peter speaking to Christ. The sense of the miniature is hardly intelligible 
considered on its own, but only Chludov adds an explanatory legend to the effect 
that Saint Peter, after expressing fidelity to Christ, later denied him. Tikkanen 
identified the source of the legend, and hence the reason for this choice of subject”. 





41. Typicon (Messina), p. 243. 

42. Typicon, I, p. 90-91. 

43. Typicon, Il, p. 94-95. 

44, Typicon, Il, p. 90-91. 

45. Typicon, Il, p. 82 ; Initia hymnorum, Ul, p. 69. 
46. CurTLer, art. cit. (note 8), p. 25. 

47. TIKKANEN, p. 55. 
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It is taken from the troparion 8& tov odBov tov lovSaiwv used at the third hour on 
Good Friday, in which this Psalm is actually quoted”. In the second miniature, 
Saint Peter is represented weeping, while beside him stands an enormous cock 
(Pantocrator, f. 48 ; Chludov, f. 38°; Bristol, f. 65°; London, f. 47° ; Barberini, 
f. 68"). Except in Barberini, the miniature is accompanied each time by a legend 
referring to Saint Peter’s tears after his third denial of Christ. Thus the two 
miniatures form a sequence. 

65. Psalm 50,9 : « Thou shalt sprinkle me with hyssop. » Eusebius, 440, interpre- 
ted the verse as referring to the purification of the mind and of the affections. 
Theodoret, 1250, adduced the parallel of sprinkling the lintels with lamb’s blood at 
the Exodus and of the purification of Christians by the blood of Christ. « Athana- 
sius », 241, used the first parallel but preferred the analogy of Baptism to the 
second, None of the illuminators of the marginal Psalters exploited these Patristic 
references. Instead they illustrated the verse with a miniature of Christ washing the 
feet of the apostles (Pantocrator, f. 63 ; Chludov, f. 50” ; London, f. 64 ; Barberini, 
f. 87). Their choice may have been suggested by the fact that this Psalm was recited 
during the rite of footwashing on Maundy Thursday”. 

66. Psalm 73,13 : « Thou didst break to pieces the heads of the dragons in the 
water. » Eusebius, 861, Theodoret, 1161, and « Athanasius », 337, refer the verse to 
Pharaoh and the Egyptians. Some marginal Psalters (Pantocrator, f. 98° ; Chludov, 
f. 72° ; Barberini, f. 125) include among their illustrations a scene of the Baptism 
of Christ. The Patristic theme of Christ purifying water by his Baptism is largely 
exploited in the offices of the Epiphany, in which there are frequent allusions to this 
Psalm, which was recited in its entirety at the sixth hour”. 

67. Psalm 113,8 : « The Lord... turned flint into fountains of water. » Patristic 
commentators (Theodoret, 1789 ; « Athanasius », 468 ; John Chrysostom”) refer- 
red the verse to the Exodus. The marginal Psalters (Pantocrator, f. 164° ; Chludov, 
f. 117 : Paris, f. 26” ; London, f..154 ; Barberini, f. 197) illustrate the verse again with 
a scene of the Baptism of Christ. This Psalm was, in fact, recited during Vespers on 
the feast of the Epiphany”. 


V, OTHER CHRISTOLOGICAL THEMES IN THE MARGINAL PSALTERS 


For the following miniatures, I have not found an exact parallel either in the 
literary sources or in the offices of the Byzantine Church. The first two correspond 
to a common practice in Psalter illustration of « translating » a word literally by an 
image, as, for example in Chludov, f. 22°, where the words t& paptupia avtod in 
Psalm 24,10, are rendered (incorrectly) by a picture of a martyr. 

68. Psalm 4,7 : « The light of thy countenance, Lord, has been manifested 


48. Typicon (Messina), p. 239 ; Initia hymnorum, I, p. 309 ; TH. Ktuce & A. Baus. 
TARK, Quadragesima und Karwoche Jerusalems im siebten Jahrhundert, Oriens Christia- 
nus 5, 1915, p. 208. 

49. J. Goar, Euchologion sive rituale graecorum, Venice 1730, p. 591. 

50. Typicon (Messina), p. 96 ; Menaia, III, Rome 1896, p. 106-107. 

51. Joun Curysostom, Expositio in Ps. 113, PG 55 (Clavis 4413), 307. 

52. Typicon, I, p. 188. 
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3. Pantocrator, f. 29 ; Psalm 29,4 (50) 
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7. Chludoy, f. 76” ; Psalm 77,24 (79) 
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8. Barberini, f. 132” ; Psalm 77,24 (79) 
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9. Barberini, f. 39 ; Psalm 22 (81) 
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heaven, while that in Chludov calls him the bread of life: The illustration is 
typologically apt, even if the verse was not regularly explained in this sense. In 
Barberini, f. 132’, the same scene recurs without a legend, while London omits it 
altogether (Figures 7, 8). . *- ‘ 

80. Psalm 90,7.10 : « Athousand shall fall at thy side... No evils shall come upon 
thee. » These verses are referred by Theodoret, 1608, to the enemies of the Israelites 
and by « Athanasius», 400-401, to the enemies of Christ. The marginal Psalters 
(Chludov, f. 92; London, f. 123; Barberini, f. 158) exemplify the verses by 
miniatures of the Massacre of the Innocents and of the flight to Egypt respectively. 


Since some forty of the Christological themes represented in the ninth-century 
marginal Psalters correspond to the interpretation in the New Testament or Patristic 
commentaries of the verse of the Psalm illustrated, it is clear that their illuminators 
were faithful in part to a well-established exegetical tradition. Whether there existed 
a parallel tradition, dating back to the epoch before Iconoclasm, for illustrating 
Psalters remains a matter for speculation”. On the other hand the Rossano Gospels 
provide evidence that the rapprochement of a Christological scene and a Psalm 
verse was practised, although in reverse. Six times in the Rossano Gospels, below 
a Christological scene, the Psalm verse is quoted which would be illustrated by the 
same scene in the marginal Psalters : f. 1°, Entry to Jerusalem (2); f. 3, Christ 
washing the feet of the apostles (5) ; f. 2, Christ expelling merchants from the 
temple (6) ; f. 1°, Entry to Jerusalem (12) ; f. 4°, Gethsemane (47) ; f. 3°, Communion 
of the Apostles (50)°. 

However, in the marginal Psalters, the exegetical tradition of the Fathers is 
carried further. It is not. difficult to establish a relationship between this develop- 
ment and trends in Byzantine theology from the seventh century. First of all, the 
Iconophiles attached great importance to the revelation of Christ’s humanity in the 
Old Testament. In his discussion of the meaning of the term eikav, John Damascene 
gave the word a far wider extension than that of the word icon as a pictorial 
representation. He distinguished six kinds of image, of which the fourth kind was 
Scripture itself and the fifth kind the types which predict the future. This renewed 
interest in typology is also apparent in the Historia ecclesiastica, where it is said that 
the antiphons of the liturgy are the oracles of the prophets who announced in 
advance the coming of the Son of God®. 

As an example of a type which predicts the future, John Damascene cites that of 
the dew on Gedeon’s fleece as predicting the Virgin and Mother of God. This type 
had already been expounded by the Fathers, and it figures in the illustration of 
marginal Psalters (30). However, whereas the Fathers applied it directly to Christ, 


62. A. CuTLer, The Byzantine Psalter : Before and after Iconoclasm, /conoclasm, 
edited Judith Herrin & A. Bayer, Birmingham 1977 ; Suzy Durrenne, Les illustrations 
du Psautier d’Utrecht, Paris 1978. 

63. A. Munoz, I! codice purpureo di Rossano e il frammento sinopense, Rome 1907, 
p. 6-7 ; V. Lazarev, Storia della pittura bizantina, Turin 1967, p. 43, 59 (dating the 
manuscript to the second half of the 6th century) ; WALTER, op. cil. (note 36), p. 185, 191. 

64. Joun DAMASCENE, Orationes de imaginibus tres, ed. cit. (note 30), p. 125-130 : PG 
94, 1337-1344. 

65. Germanus I, Historia mystica, 32, ed. cit. (note 61), p. 265. 
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John Damascene applied it to the Virgin®. Developments in the typology of the 
Virgin had begun before the Iconoclast controversy, which, nevertheless, gave new 
impetus to it, not only because the value ofthe Virgin's intercessory powers had 
been called in doubt, but also because it was from his mother that Christ received 
human form. Because he had human form, Christ could be represented in the 
figurative arts. Some typological shifts which bring the Virgin into greater promin- 
ence have been noted above. Psalm verses (51, 53) previously interpreted as 
referring to the Church were applied in the eighth century to the Virgin. Similarly 
the type of the unicorn, previously applied to Christ, was reinterpreted in the 
Physiologus and extended to the Virgin (54). 

To the discussion by other scholars of the iconographical types created or 
adapted by ninth-century artists to represent these Christological themes, three 
complements may be added”. 

The Baptism of Christ is represented four times in the marginal Psalters (19, 32, 
66, 67), but with slight variations in the iconography. Most often the posture of John 
the Baptist is conventional. He extends his right hand and places it on Christ’s 
head®. In illustration to Psalm 113 (67), the illuminators of Pantocrator and Paris 
have omitted the figure of John the Baptist. In the two miniatures in Chludov (32, 
67), John the Baptist is exceptionally represented not baptizing Christ but extending 
both hands towards him in a gesture of prayer or adoration (Figures 10, 11). In each 
case (67), the illuminator of Barberini has copied this gesture exactly, while the 
illuminator of London has returned to the traditional gesture. The unusual icono- 
graphy in Chludov suggests that the ninth-century artist, as in the contemporary 
iconography of the Deésis, wished to call attention to John the Baptist’s role as a 
principal witness that Christ was God incarnate®. 

The iconography of the Resurrection of Lazarus is unusual (50). The theme is 
presented in narrative form (Figures 3, 4). A personification of Hades grasps the 
souls of the dead in a sarcophagus. A diminutive figure of Lazarus, his hands 
outstretched, returns to earth. Christ, as in the conventional iconography of this 
theme, summons Lazarus, swathed in a winding-cloth, from the tomb. The 
miniatures in London and Barberini, while differing slightly from that in Pantocra- 
tor, resemble each other and are probably close to that which would have been 
painted on the lost folio of Chludov. I have already suggested that this theme was 
chosen, because the verse was quoted by John of Euboea. The connection between 


text and miniature may be yet closer, for the same narrative sequence occurs in- 


both”. 
Grabar has noted the importance attached by the Iconophiles to the association 


‘ 


66. Orationes, ed. cit. (note 30), p. 129 : PG 94, 1341. Henceforth this type would be 
regularly applied to the Virgin. See THeooore StuniTE, Oratio 5, In dormitionem deiparae, 
PG 99, 725. 

67. GRABAR, op. cit. (note 28) ; R. Cormack, Painting after Iconoclasm, Jeonoclasm 
(note 62), p. 147-163. 

68. Cu. Water, Baptism in Byzantine Iconography, Sobornost 2, 1980, p. 8-25 : IDEM, 
op. cit. (note 36), p. 125-130. 

69. Ipem, Two Notes on the Deésis, REB 26, 1968, p. 324-336. 

70. See above (note 25). (Christ) commanded the soul to come up from Hades and 
enter the body. (The soul) cried out : « Those murky persons are pushing me back- 
wards. » Then (Christ) called : « Lazarus, come out. » 
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was used in the rite, while, in the prayers, there are several references to Paradise 
and to Lazarus seated in Abraham’s bosom. 

82. Psalm 44,15 : « Virgins shall be brought to the king after her. » As noted 
above (51), this Psalm was intérpreted by the Patristic commentators as referring to 
the Church, although it, was later applied to the Virgin. In London, f. 57, and 
Barberini, f. 79, the verse is illustrated with a scene of the Presentation of the Virgin. 
This verse was used as the koinonikon in the liturgy of the feast™. 

@3. Psalm 71,11 : «And all the kings shall worship him. » Eusebius, 309, and 
Theodore, 1436, interpret this verse eschatologically, while « Athanasius », in his 
commentary, 325, includes a reference to the Magi. In Bristol, f. 115°, London, Ff. 92, 
and Barberini, f. 120, the verse is illustrated with a scene of the Adoration of the 
Magi. This Psalm was used in the office of the sixth hour of the Vigil of Christmas”. 

84. Psalm 131,7 : « Let us worship at the place where his feet stood. » Didymus, 
1589, and « Athanasius », 521, refer this verse to the Mount of Olives, while 
Theodoret, 1905, referred it to the divine temple. In London, f. 172°, and Barberini, 
f. 223, the verse is illustrated with a miniature of Christ, wearing a long straight 
colobium, attached to the Cross. To left and right stand figures inclined towards 
him. The verse, as well as the miniature, resemble Psalm 98,5.9 (55). Yet it does not 
seem that this verse was used directly in any rite or celebration connected with the 
Cross. On the other hand, it was quoted in the troparion Xhwepov tO mpoPNtiKdV 
sendtpatat AOytov, which was frequently used in Byzantine worship, notably for 
the feast of the Exaltation of the Cross and in the rite of the veneration of the Cross 
on the 4th Tuesday in Lent®. 

A final Christological scene occurs only in London. 

85. Psalm 2,2 : « The rulers are gathered together against the anointed. » The 
operative word in this verse is obviously ypiotod. The Psalm had already been 
interpreted Christologically by Hippolytus®'. Theodoret, 869-872, and « Athana- 
sius », 64, followed his example. In Chludoy, f. 2", it is illustrated with a miniature 
of a council of rulers, but with no explicit reference to Christ. In Barberini, f. 7, the 
miniature is similar, but the position of the figures has been reversed. In Bristol, f. 9, 
the verse is also illustrated by a miniature of a council, referred by the legend to 
Herod, Pilate and the leaders of the Jews united against Christ. In London, f. 2, a 
second miniature is added to that of the council. As the legend explains, it portrays 
Christ before Annas and Caiaphas. 


In conclusion, it may be said that, so far as Christological themes were 
concerned, the illuminators of the eleventh-century Psalters rarely innova- 
ted. Changes made in the Christological miniatures had, for the most part, 
been introduced already into the model common to London and Barberini. 
Such changes derive either from liturgical texts or from a literal interpreta- 
tion of the Psalm. This is as true for the introduction of the swooping angel 


78. TIKKANEN, p. 49 ; CUTLER, art. cit. (note 8), p. 22. 

79. TIKKANEN, p. 50 ; Typicon (Messina), p. 81 ; Menaion, U1, Rome 1889, p. 639. 
80. Typicon, I, p. 28; II, p. 40; Initia hymnorum, Il, p. 496. 

81. RoNDEAU, op. cit. (note 4), p. 33. 
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into the scene at the sepulchre (62) and of the statue of Ares into the scene 
of the Entry to Jerusalem (2). It is also, true for the rare new scenes. 

Lip-service continued to be paid to the prophetical nature of the Psalms. 
In London the legend 6 Aavté Aéyet recurs over thirty times, bui what David 
said and why is not usually specified. Typology had been a major weapon 
for the Iconophiles in their polemics against the Iconoclasts. In the 
eleventh-century it had lost its importance. As I have observed elsewhere, 
Iconoclasm excited less interest among eleventh-century Constantinopoli- 
tans than among Byzantine scholars of our times”. In their polemics, 
Medieval Byzantine theologians assimilated their opponents not to Icono- 
clasts but to Arians. So far as the marginal Psalters are concerned, the 
eleventh-century Zeitgeist is manifest rather in iconographical themes 
inspired by the cult of Constantinople as the New Sion and by the cult of 
Constantinopolitan saints*. Already present in the model and Barberini, it 
received its fullest expression in London, in which, more than in the other 
manuscripts, the Messianic significance of the Psalter is rendered perfunc- 


torily and relegated to the background. 


82. WALTER, op. cit. (note 36), p. 214. 
83. Der NersESSIAN, p. 77-98. 
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in both the eleventh-century psalters, whose overall programme is different- 
ly orientated from that of the earlier ones. This question cannot be treated 
here. André Grabar was’ the first scholar to investigate the reasons for 
introducing “latter-day” saints into the ninth-century psalters. “Je soup- 
conne”, he wrote, “que tous les saints précis (...) qui figurent sur les marges 
du psautier du 9° siécle y apparaissent en fonction de l’ceuvre de restaura- 
tion des icones »*. This explanation, which he did not develop in detail, left 
Jean Gouillard unconvinced. “Cette explication”, wrote Gouillard, “ne 
nous parait pas. s’imposer, tant Pillustrateur se laisse facilement diriger 
dans le choix de ses figurines par des associations de mots”®. Yet it would 
seem that Grabar’s and Gouillard’s explanations are complementary rather 
than contradictory. As will be seen, it is not difficult to discern in most 
cases why the artist considered the saint whom he chose to be relevant to 
the Psalm verse illustrated. On the other hand, it is unlikely that the 
presence of these “latter-day” saints depends only on word associations. 
One would expect their choice to be relevant to the Iconophile cause, 
particularly if their introduction into Psalter illustration represented a new 
departure. There is also, in two cases, a significant iconographical link with 
the overall programme of the Psalters : the presence in the miniature of the 
clipeate ‘image of Christ. 

The article begins with a repertory of the saints, unnamed and named. 
The latter are, in fact, few in number : one in the Paris Psalter ; three in the 
Pantocrator Psaiter ; six in the Chludov Psalter®. To these must, of course, 
be added the miniatures in which the Iconophile patriarch Nicephotrus is 
represented. Their place in the overall programme is then discussed, with 
particular reference to the clipeate image of Christ. Finally it is argued that 
the presence of the “latter-day” saints — excluding Nicephorus — is best 
explained by the hypothesis that there was a common model for these three 
ninth-century Psalters, whose programme was elaborated in the late eighth 
century in Palestine. This was later adapted by the introduction of the 
miniatures concerning the patriarch Nicephorus and his adversary John 


Grammaticus. 


4, A. Grasar, L'iconoclasme byzantin, dossier archéologique, Paris 1957, p. 227. 

5. J. GouILtarn, Art et littérature théologique 4 Byzance au lendemain de la querelle 
des images, Cahiers de civilisation médiévale 5, 1962, p. 5, reprinted, La vie religieuse a 
Byzance, Variorum London 1981. 

6. Paris and Pantocrator Psalters : Suzy DuFRENNE, L illustration des psautiers grecs au 
Moyen Age, I, Paris 1966. Chludov Psalter : Marfa Scepxina, Miniatjuri Hludovskoj 
Psaltyri. Greceskij illjustrirovannyj kodeks IX veka, Moscow 1977. References in the text 
of this article to these psalters is given only by the folio number. 
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i. REPERTORY OF MINIATURES 


i. Anonymous figures illustrating an aspect of saintliness : 

These miniatures are the most numerous and possibly the earliest to be 
introduced into psalter illustration, since they take up literally a word or phrase 
of the Psaim text’. They recall that the Byzantine vocabulary of saintliness 
derives for the most part from the Septuagint, notably from the Psalter itself*. 

1. The blessed man. Psalm 1,1 : Blessed is the man who has not walked in 
the counsel of the ungodly. C, f. 2. A haloed figure is seated, holding a codex 
in his hands. To the left is a clipeate image of Christ. There is a legend : 
LLaKeptoc. 

2. Saints. Psalm 15,3 : On behalf of the saints (toig cyiotg) that are in his 
land. C, f. 11°. A group of unhaloed figures are bunched together. The front 
figure is represented orans. 

3. Martyr. Psalm 24,10 : Truth to them that seek his covenant and his 
testimonies (te uaptbpia adtod). C, f. 22". A figure is lying outstretched, naked 
apart from a monastic scapular, with blood flowing from his wounds. 

4, The just. Psalm 33,18 : The just cried and the Lord heard them. C, f. 30°. 
A group of monks are represented in various attitudes of prayer. Rays descend 
on them from a blue segment above. There is a legend : dikator. 

5. Martyrs. Psalm 33,20(?) : Many are the tribulations of the just. There is 
a legend : ot Gytor udptupec. 

6. Reliquary. Psalm 33,21 : He keeps all their bones. C, 30”. A reliquary. 

7. The just. Psalm 36,39 : The salvation of the just is from the Lord. Pe, f. 46". 
Two haloed figures extend their right hands in a gesture of prayer. There is a 
legend : Sixatot. 

8. Martyrdom. Psalm 43,23 : For your sake we are put to death all day long. 
C, f. 44. Three figures are being executed with a sword. 

9, Three martyrs. Psalm 67,36 : God is wonderful in his holy ones (év tot 
&ylotg adbtod). C, f. 65°. Three haloed figures hold a cross in their right hand. 
There is a legend : ot &ytot paptupes. 

10. The poor man. Psalm 101, title : A prayer for the poor. C, f. 100 ; Pe, 
f. 141”. In C, a seated figure is represented holding his right hand to his: mouth. , 
Legend : 6 ntwyéc. In Pe, the figure kneels, his hands outstretched. There is a 
legend : eickkovodv pov, K(Opre. 


ii, Named “latter-day” saints 

11. Symeon the Stylite the Younger (?). Psalm 4,4 : Know that the Lord has 
done wonderful things for his holy one (tov dotov adtod). C, f. 3°. A bearded 
figure looks from the window of his dwelling, which is placed on top of the 


7. The hypothesis that early psalter illustration was literal is based on the lack of 
typological subjects in the Utrecht Psalter, which may give the most faithful reflection 
available of early Christian psalter illustration. See also the fragmentary Verona Psalter 
(7th-8th century). Suzy Durrenne, Les illustrations du Psautier d'Utrecht, Paris 1978, 
p. 29-30 ; A. Cutter, The Byzantine Psalter : Before and after Iconoclasm, Iconoclasm, 
edited A. Bryer & Judith Herrin, Birmingham 1977, p. 94-95. 

8. About the only terms in the Byzantine hagiographical lexicon not already estab- 
lished in the Septuagint Greek are : duoAoyntis and Astyava. 
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the relief from Cebeldi and the stele of Davit GareZa (Figure 5), show a bust 
of Christ between the antlers of the stag which he has been pursuing”’. In early 
Cappadocian frescoes a cross between the antlers was preferred’®, The minia- 
tures of the three ninth-century psalters are, therefore, in this respect, closer to 
the Georgian iconography, although only in the psalters does the bust image 
of Christ take on clipeate form. Another detail peculiar to the ninth-century 
psalters is the association with Saint Peter. In the Life of Eustace, his conver- 
sion is contrasted with that of Cornelius (Acts 10). Whereas Eustace was 
directly illuminated by Christ, Cornelius was converted by the intermediary 
action of Saint Peter’. If the Chludov miniature is considered in isolation, it 
could be supposed that this contrast is implicit in its iconography, for the sense 
of the triangular frame surrounding the bust of Saint Peter is not immediately 
evident. Séepkina considered it to be a cabinet for icons (iota). Its form also 
resembles that of a Byzantine lantern. The nearest analogy in the Chludov 
Psalter is the stylite’s dwelling (f. 3‘). This, taken in conjunction with the legend 
for the missing detail in the Paris Psalter, makes the interpretation of the frame 
as a schematic prison the most plausible. The operative word in the Psalm verse 
illustrated is @@c¢, which is taken up in both legends. Consequently the spiritual 
illumination of Eustace is being compared with the illumination of Peter's 
prison when he was rescued by an angel’®, ; 

17, Panteleimon. Psalm 123,6 : Blessed be the Lord who has not given us for 
a prey to their teeth. Pe, f. 182. The folio for this Psalm is missing from the 
Chiudov Psalter, but, since the miniature recurs in both the Barberini and 
London Psalters, it is reasonable to suppose that it once figured there. 
Panteleimon, haloed, kneels beside a rudimentary hillside, his hands covered 
and outstretched in prayer. To his left is a panther. Above, Daniel is represen- 
ted standing, while two lions lick his feet. There are two legends : Aavunr — 6 
&y.og Mav(tedepov). It is told in the Life of Panteleimon, whose original name 
_ was Pantoleon, that in the arena the wild beasts refused to devour him'®. Thus 
the association with the Psalm verse is as appropriate for him as for Daniel. 


15. N.A. ALADASvILl, Monumentalnaja skulptura Gruzii, Moscow 1977, p. 60 ; Ni- 
cole Turerry, Essai de définition d’un atelier de sculpture du Haut Moyen Age en 
Gogaréne, Revue des études géorgiennes et caucasiennes 1, 1985, p. 178-179. 

16. At Saint John the Baptist, Cavusin, Nicole THierry, Haut Moyen Age en Cappa- 
doce, Paris 1983, p. 97 ; at Mavrucan, church n° 3, Eapem, Art.byzantin du Haut Moyen 
Age en Cappadoce : !’église n° 3 de Mavrucan, Journal des ‘savants, octobre-décembre 
1972, p. 255; at Davullu kilisesi, EADEM, Mentalité et formulation iconoclastes en 
Anatolie, Journal des savants, aott-juin 1976, p. 85-87. See also Anita Coumouss!, Une 
représentation rare de la vision de saint Eustache dans une église grecque du xr‘ siécte, 
CA 33, 1985, p. 51-60. ; 

17. S. Eusthatii acta antiqua (BHG 641), PG 105, 377-381 =Joun DAMASCENE, Oratio- 
nes de imaginibus tres (Clavis 8045), B. Kotter, Die Schriften des Johannes von Damaskos, 
IIL, Berlin 1975, p. 177-178 ; PG 94, 1381. ; 

18. GRABAR, op. cit. (note 4), p. 227, wrote in error that this comparison also occurs 
in the text of the Acrs of Eustace. - 

19. Passio (BHG 1414m), Menologii anonymi byzantini saeculi X quae supersunt, edited 
B. Latysev, Il, Petrograd 1912, § 12, p. 220. Passio (BHG 1412z), Hagiographica graeca 
inedita, ed. B. LatySev, Mémoires de l'Académie impériale de St-Pétersbourg, VIII série, 


12, 2, 1914, § 20, p. 49-50. 
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There is little consistency in the way that these saints are represented. Only 
three are haloed (John Chrysostom, Eustace, Panteleimon) ; only four are’ 
called saints in the accompanying legends (George, Constantine, Eustace, 
Panteleimon). There are also clear differences in the quality of their rendering. 
John Chrysostom and the Seven Sleepérs seem to be mechanical copies from 
a current model. The scene of George in the wheel is more developed, but 


remains independent of the text. On the other hand, the scene of Constantine, 
while recalling the traditional triumphal imagery of emperors on horseback, 
has been made relevant to the Psalm verse by the introduction of figures aiming 
arrows from their bows (Figure 1). Two “latter-day” saints — Eustace and 
Panteleimon — have been coupled with a biblical saint, as if to render them 
more respectable. This might be considered an answer to the Iconoclast 
challenge to the cult of “latter-day” saints, which, if ancient, had yet to be 
systematized. It might well be — although there is no possibility of certitude. 
— that the introduction of named saints into Psalter illustration was a recent 
initiative. They do not, of course, figure in the aristocratic psalters ; in the 
Utrecht Psalter only one “latter-day” saint is represented, Saint Laurence along 
with Saints Peter and Paul” ; in the Bristol Psalter, the unique hagiographical 
miniature occurs on f. 24, where Psalm 15,3 is illustrated by a group of 
anonymous martyrs”. 

Two points made by Gouillard are not in doubt”. All these named saints 
were aptly chosen, and, as is evident from the small number compared with 
those whose Lives are cited in the Iconophile florilegia, the representation of 
saints has not been undertaken systematically. Nevertheless, a fairly strong 
case can be argued in favour of Grabar’s proposition that these saints do appear 
in the Psalters, as in the florilegia, as witnesses to Iconophile doctrines 
challenged by the Iconoclasts. There is, indeed, little overlap with the florile- 
gium compiled for the second Council of Nicaea, which cites passages concez- 
ned only with two of the saints represented here : John Chrysostom and the two 
Symeons”. On the other hand four saints represented are cited in the florilegium 
compiled by John Damascene. Twice the passage cited corresponds directly to 
the scene represented : the triumph of Constantine” and the conversion of 
Eustace’. In the other two cases — John Chrysostom and the two Symeons — 
the artist has not established a direct relationship. 

The passage quoted by John Damascene from the Life of Symeon the 
Younger is the account of the merchant of Antioch who set up Syméon’s icon 
in a public place”. When three men tried to take it down, they were miracu- 


20. DUFRENNE, op. cit. (note 7), p. 149-150. 

21. DUuFRENNE, op. cit. (note 6), p. 50. . 

22. GOUILLARD, art. cit. (note 5), p. 5-6. 

23. P. vAN DEN VeN, La patristique et l’hagiographie au concile de Nicée de 787, 
Byz. 25-27, 1955-1957, p. 357-358 n®* 63, 73, 74. . 

24. JoHN DAMASCENE, op. cit. (note 17), edited Kotter, p. 173, PG 94, 1373-1376= 
Euseslus, Historia ecclesiastica (Clavis 3495), 9, 9, edited G. Barby, Histoire ecclésiastique, 
II, Paris 1958, p. 63-64, PG 20, 824. 

25. See above, note 17. 

26. Jon DAmAScENE, op. cit. (note 17), PG 94, 1393-1394=La vie ancienne de 
S. Syméon Stylite le Jeune (BHG 1689), edited P. vaN DEN VEN, I, Brussels 1962, 
p. 139-141 ; 1, Brussels 1970, p. 164-165. 
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controversy, utterly routing him**. John Grammaticus was assimilated to Simon 
Magus for his dabbling in magic rather than for his practice of simony”. This 
calumny, which was repeated in the Canon of Methodius, seems to be 
gratuitous®. It is told that on one occasion John Grammaticus distributed 
bribes in order to gain supporters, but it does not seem that he performed 
simoniac ordinations”. 

In both manuscripts, John Grammaticus emerges as a more picturesque 
figure than Nicephorus: One might almost suppose that the artists were more 
intent to vilify the Iconoclast than to celebrate the Iconophile. Again there is 
a contrast between the Chludov and the Pantocrator Psalters. Psalm 36,35 is 
illustrated in C, f. 35’, by a caricature of John Grammaticus, in which allusion 
is made again to his love of money. On the other hand the miniature in the 
Pantocrator Psalter, f. 165, illustrating Psalm 113,12-16, in which John Gram- 
maticus is contrasted with Bezalel is among the most erudite in the ninth- 
century psalters™. 


II. THE PLACE OF SAINTS IN THE PROGRAMME OF NINTH-CENTURY PSALTERS 


So far as “latter-day” saints are concerned, their only iconographical link 
with the programme of the psalters is the clipeate image of Christ. This recurs 
thirteen times in the Chludov Psalter. In six cases it is the object of a prophetic 
vision : f. 4, David ; f. 12, David ; f. 48’, David and Habbakuk ; f. 86, David ; 
f.90", Moses ; f. 154°, Habbakuk. In most of these miniatures a legend confirms 
that the prophet is foreseeing Christ. Never does he address prayer to a clipeate 
image. The only doubtful case is that of Moses, f. 90’, since there is no legend 


34. The sources refer to three disputations between John Grammaticus and the 
Iconophiles, in ‘all of which, naturally, he came off worst : 1. with Nicephorus, 
C. MANGO, The Homilies of Photius, Cambridge (Mass.) 1958, p.. 243 ; cf. Epistola ad 
Theophilum imperatorem (BHG 1387; Clavis 8115), PG 95, 372. 2. with the monk 
Methodius, F. Dvornix, The Patriarch Photius and Iconoclasm, DOP7, 1953, p. 67-97 ; 
Acta graeca SS. Davidis, Symeonis et Georgii Mytilenae (BHG 494), edited J. vAN DEN 
Gueyn, An. Boll. 18, 1899, p. 248-250. 3. with Constantine/Cyril, S. Gero, John the 
Grammarian, the Last Iconoclast Patriarch of Constantinople, Byzantina (Uppsala) 3-4, 
1974-1975, p. 27-28. ; 

35. Gero, art. cit. (note 34), p.28 ; P. Lemerte, Le premier humanisme byzantin, Paris 
1971, p. 135-146. : 

36. Canon in erectione SS. imaginum, Ode 4, PG 99, 1772; Gero, ibidem, p. 27. 
However, Gero is wrong in supposing that John Grammaticus is represented in the 
Chludov Psalter performing simoniac ordinations. The miniature in question, f. 67°, is 
anonymous. 

37. The only concrete case mentioned in the literary sources of John Grammaticus 
exercising venality occurs in the Acta graeca SS. Davidis..., ed. cit. (note 34), p. 245, where 
he is accused of distributing bribes to gain clerics to the Iconoclast cause. According to 
I. Sevcenxo, Hagiography of the Iconoclast Period, Iconoclasm, op. cit. (note 7), 
p. 117-118, this is a late text, perhaps as late the 11th century. 

38. Suzy Duerenne, Une illustration « historique » inconnue du Psautier du Mont 
Athos, Pantocrator n° 61, CA 15, 1965, p. 83-95; Elisabeth ReveL-NEeHErR, L’arche 
dalliance dans l'art juif et chrétien du second au dixiéme siécles, Paris 1984, p. 175-178. 
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and the miniature is placed beside the title of the Psalm : Prayer of Moses. 
However, in the parallel miniature in the Pantocrator Psalter, f. 128, there is a 
legend, which explains that Moses is propHesying (Figure 2). There are, indeed, 
prayer scenes in the ninth-century psalters, but, if the miniaturist shows the 
destination of the prayer, he does so by a segment, from which rays of light or 
a hand may emerge. - : : 

This imago clipeata with a bust of Christ is not an icon, in the sense of a 
portrait to which cult is offered, although it may, particularly in the miniatures 
explicitly concerned with Iconoclasm, have the connotation of an icon. It 
signifies rather, as Grabar expressed it, “présence virtuelle du Christ”. Since 
Christ is represented physically on the clipeate image, he is visible to human 
eyes. Since he is virtually present in the image, any act concerned with it is 
concerned with Christ. Those who see the clipeate image see Christ ; those who 
destroy it destroy Christ. 

In pre-Iconoclast art there are three main iconographical variants of the 
clipeate image of Christ. In one, the clipea serves as a frame for the bust 
portrait ; in the second, the clipea is commensutate with Christ’s nimbus. In the 
third, there is a cross behind Christ’s head but no nimbus. An example of the 
first variant is provided by the Cross of Justin II (565-578) at the Vatican” ; an 
example of the second by the icon of Saint Peter at Mount Sinai (ca 600)"' ; an 
example of the third by the coins of Justinian II (685-695). So far as the two 
first variants are concerned, it is unlikely that there is a difference in their 
meaning, since both are found on ampoules” (Figure 4). After Iconoclasm, the 
first variant, in which Christ is haloed while the clipea serves as a frame, figures 
regularly in cupolas ; the earliest surviving example is that in the chapel of 
Santo Zeno (San Prassede), Rome, executed between 817 and 824. The second 
variant is maintained in the eleventh-century psalters, particularly where the 
miniature is recopied from the earlier ones, and in the two portraits of 
Iconophile saints in the Menologium of Basil II. It is used once in the 
Homilies of Gregory Nazianzus, Paris. graec. 510, f. 264”, for the scene of the 


39. GraBar, op. cit. (note 4), p. 219. For a penetrating analysis of the theological issues 


concerning the image of Christ, see C. ScHOnBorN, Liicéne du Christ, fondements. 


théologiques, third edition, Paris 1986. Schénborn calls the image the sainte face, which 
is convenient if not strictly accurate. 

40. M. Rosenser, Ein goldenes Pektoralkreuz, Pantheon 1, 1928, p. 151 ff. (this article 
has been inaccessible to me); E. Kirzincer, Byzantine Art in the Period between 
Justinian and Iconoclasm, Berichte zum XI. Internationalen Byzantinisten-Kongress, 4/1, 
Munich 1958, p. 18, fig. 18, reprinted The Art of Byzantium and the Medieval West, 
Selected Studies, edited W. E. Kleinbauer, Bloomington/London 1976, p. 174. 

41. WEITZMANN, op. cit. (note 13), n° B. 5. 

42. GRABAR, op. cit. (note 4), p. 37-45, fig. 13, 14, 17-19 ; R. Cormack, Writing in Gold, 
London 1985, p. 96-97. 

43. A. GraBar, Ampoules de Terre Sainte, Paris 1958. Nimbus and clipea commensu- 
rate : Monza, n™ 6-9, 14, 15. Nimbus for head only : Monza, n* 10, 11 ; Bobbio, n® 1, 
6, 18 ; cf. Dumbarton Oaks, n° 48.18, Gary ViKAN, Byzantine Pilgrimage Art, Washington 
1982, p. 22. 

44. V. Lazarev, Storia della pittura bizantina, Turin 1967, p. 122 note 57. 

45. Il Menologio di Basilio II, edited C. StorNAJOLO & P. FRANCHI DE CAVALIERI, 
Vatican/Milan 1907, p. 94, 392, depicting the monk Nicetas and the empress Theodora ; 
GraBar, op. cit. (note 4), p. 219. 
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2. Moses, Pantocrator Psalter, f. 128. 3. Saint Paul, Paris. graec. 510, f. 264°. 





4. Ampoule, Dumbarton Oaks. 





7 5. Eustace, stele of Davit Gareza. 
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Psalms. In general, the themes chosen for the illustration of Psalm verses with 
Christological scenes were taken from the literary commentaries. In one or two 
cases the commentary exploited dates from the eighth century : Germanus:1 
(died 733) and John of Euboea”. It would therefore be reasonable to suppose 
that the illustrators of Psalm verses enriched and extended their repertory of 
scenes by a similar process of accretion. However it also seems clear that the 
overall orientation of the illustrative programme of these ninth-century psalters 
was modified, in order to bring it into line with Iconophile polemics. Points of 
contacts with Iconophile writings are easily established. Yet the use of typology 
as an argument against the Iconoclasts in the illustrations of these psalters has 
its closest literary equivalent in the writings of John Damascene (died ca 750)*. 

Some scholars — Sevéenko for example — take it for granted that the 
surviving ninth-century psalters derive from a lost “archetype”. This would 
have already had an anti-Iconoclast slant. Gouillard observed that the Icono- 
clast miniatures — with the exception of those concerned with Nicephorus and 
John Grammaticus — reflect the disputed issues of First rather than Second 
Iconoclasm®. The date which would seem to have been the most propitious for 
the production of this “archetype” is the iast decades of the eighth century, 
while the most propitious place would be Palestine. 

This hypothesis is also necessarily based on argumenta ex conyenientia. There 
is first of all the strong anti-Jewish bias, which has its literary counterpart in 
the writings of George of Cyprus and John of Jerusalem, notably in the 
Nouthesia®', For example, Isaiah 1 is a text which combines a diatribe against 
the Israelites who have forsaken the Lord and a prophecy of the birth of the 
Messiah. It is quoted in-the Nouthesia and applied to the Iconoclasts”: Psalm 2, 
the Messianic interpretation of which is very ancient, is illustrated in the 
Chludov Psalter, f. 2”, by two miniatures. The lower one, referring to-verse 7 : 
You are my son ; today I have begotten you, is a representation of the Nativity. 
The upper miniature refers to rulers united against the Lord and his anointed 
(verse 2). It is accompanied by a legend : Aéyer Stu ovai ESvog duaptmrdv. This 
is a quotation of Isaiah 1,4 : Ah sinful nation ! 

The binary contrast between the Jews who reject the Messiah and those who 
recognize that the incarnate Christ is God, so frequent in the typological 
miniatures of these psalters, could have been elaborated before Iconoclasm. 
However it becomes peculiarly apt to the Iconophile cause, when these 
miniatures are doubled with ones in which the Iconoclasts figure. The key 
theme, that of the Second Passion, is safely linked, if not with John of 
Jerusalem, at least with Palestine in the late eighth century — by the accompa- 
nying legend. Another example is provided by the miniatures illustrating 


57. WALTER, art. cit. (note 1), p. 275-277. 

58. Ibidem, p. 282. 

59. SeveENKO, art. cit. (note 32), p. 39. 

60. GOUILLARD, art. cit. (note 5), p. 5. 

61. B. M. MELIORANSKU, Georgij Kiprjanini i Ioanni Terusalimljanini, Saint Petersburg 
1901, p. XI-xtH, xvi ; GERO, op. cit. (note 50), p. 32 ; Kathleen Corrican, Anti-Jewish 
Polemics in the 9th-century Marginal Psalters, Annual Byzantine Studies Conference, 
Chicago 1982, p. 48-49. I have not had access to Corrigan’s doctoral dissertation, 
Byzantine Marginal Psalters of the Ninth Century, U.C.L.A. 1984. 

62. MELIORANSKU, op. cil. (note 61), p. XXXVI. 


-illuminated at the same date and in the same milieu. 
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Psalm 68,28-29 : Add iniquity to their iniquity... Let them be blotted out of the 
book ofthe living. In the Pantocrator Psalter f. 89, the Psalm verse is illustrated 
by a miniature of the Jews bribing the guards at the sepulchre (Matthew 
27,62-66 ; 28,1 1-15). This theme could also have been exploited much earlier. 
In the Chludov Psalter, f. 67’, the scene is doubled with one of a simoniac 
ordination, accompanied by the following legends : 816 dpytpta éyevoavto Kat 
mpocéSnkav avouiav éni dvoutag — Kai tiv tod X(pioto)d eikdva &tYL&fovtO 
TpoaSHKny tis &vopiacg avt@v épyafovto. 

I have failed to identify the source of the legends and to find a literary 

analogy for the assimilation of simoniac bishops to the guards at the sepulchre 
who accepted bribes. Yet the issue of simoniac Iconoclasts is far more relevant 
to the patriarchate of Tarasius (784-806) than to Second Iconoclasm®. 
; A final argument in favour of a Palestinian provenance for the “archetype” 
is provided by the “latter-day” saints themselves. As has been notéd above, 
extracts from texts referring to four of these seven saints are included in the 
florilegium of John Damascene, and, in two cases, the miniature corresponds 
exactly to the quoted text. This could be dismissed as a coincidence. Alternat- 
ively, the artist could have been familiar with John Damascene’s florilegium. 
However, if the second explanation is preferred, he could hardly have been 
working in Constantinople, where, it seems, John Damascene’s Orationes de 
imaginibus were not known. At least, they were not cited at the Second Council 
of Nicaea, nor were they exploited by later Iconophile polemical writers living 
in the capital™. 

If the postulate that the three surviving ninth-century marginal psalters copy 
and adapt a late eighth-century model reflecting the preoccupations of First 
Iconoclasm is accepted, then the problem of dating them is largely reduced to 
deciding what date and milieu were most propitious for adding the miniatures 
of Nicephorus and John Grammaticus. Since nothing precise can be said about 
the Paris Psalter, it is best left aside ; there is no reason to refuse Weitzmann’s 
suggestion, however, that it is the earliest of the three®. As for the Chludov and 
Pantocrator Psalters, there is no necessary reason to suppose that. both were 

The greatest difficulty to overcome is that, of all the Iconophile heroes, only 
Nicephorus is celebrated. That the artists should have restricted their vitupera- 
tion almost exclusively to John Grammaticus is less embarrassing, because, in 
all the anti-Iconoclast writings of the ninth century, he was the principal target 
for calumny and detraction®’. On the other hand texts like the Canon of 
Methodius and the Synodikon of Orthodoxy, even if there are evident similar- 
ities between their language and the imagery of the miniatures of Nicephorus, 
do not reserve their aureoles exclusively to him’. 


63. Regestes, n* 361-364. 

64. VAN DEN Ven, art. cit. (note 23), p. 336-338. 
ie ey ial Die byzantinische Buchmalerei des 9. und 10. Jahrhunderts, Berlin 

, p- 53. 

66. See above, note 34. 
_ 67. GOUILLARD, art. cit. (note 5), p. 4-6. In fact, Nicephorus is not specifically named 
in the Canon of Methodius, PG 99, 1767-1780. Ipem, Le synodikon de l’orthodoxie, 
édition et commentaire, TM 2, 1967, p. 50-51, where his eternal memory is evoked, 
together with that of Germanus, Tarasius and Methodius. 
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necessary elements are lacking. The Chludov Psalter could well have been 
painted during the lifetime of Nicephorus or, perhaps more plausibly, 
during the patriarchate of Methodius. The more erudite character of the 
added miniatures in the Pantocrator Psalter suggests that this copy was 
made later, perhaps during the first patriarchate of Photius. 


Al 


a 


« LATTER-DAY » SAINTS 
IN THE MODEL FOR THE LONDON 
AND BARBERINI PSALTERS* 


A, LOST ELEVENTH-CENTURY MARGINAL PSALTER 


Unless I am mistaken, Sirarpie Der Nersessian first postulated the 
existence of an illuminated marginal psalter, now lost, which served as a 
model for both the London and the Barberini Psalters'. Her hypothesis, 
formulated in the chapter of her study of the London Psalter in which she 
discusses its relations with other illuminated marginal Psalters, has been 


* The following abbreviations are used in this article : 

Der NERsESSiAN = Sirarpie Der Nersessian, L illustration des psautiers grecs du Moyen 
Age, Ul, Paris 1970. : 

Menaia= Menaia (Grottaferrata edition), 6 volumes, Rome 1888-1901. — 

Typicon=J. Mateos, Le typicon de la Grande Eglise, I-11, Rome 1962-1963. 

The usual sigia are used for the marginal psalters : 

C=The Chludov Psalter (Marfa Scerkina, Miniatjuri Hludovskoj Psaltyri..., Moscow 
1977). 

Pc=The Pantocrator Psalter (Suzy Durrenne, Liillustration des psautiers grecs du 
Moyen Age, I, Paris 1966). : 

L=The London Psalter (DER NERSESSIAN). 

B-=The Barberini Psalter (unpublished). 

For Lives of saints only a reference is-given to BHG, unless an allusion is made to a 
specific passage. . 

Dr Jeffrey C. Anderson read a first draft of this article. I thank him for valuable 
suggestions. 

Credit titles for the illustrations : Biblioteca Apostolica Vaticana, figures 1-4, 9-11, 14, 
15 ; Collection Gabriel Millet, Paris, 5-8, 12, 13, 16. 


1. Der NERSESSIAN, p- 70. 
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embodying a clipeate image of Christ were recopied mechanically into the 
eleventh-century psalters. Artists may have been ignorant of or indifferent 
to their significance, for they placed alongside them other miniatures in 
which prayer is definitely being addressed to a clipeate image. 

Consequently it is clear that the new saints introduced into the eleventh- 
century psalters also have a new function. Those who figure in the 
ninth-century psalters witness, in my opinion, to iconophile doctrines, 
concerning notably the visibility and consequent representability of 
Christ®. The new saints exemplify the just man and his activities, particu- 
larly his assiduity in prayer. The important réle attributed to the just man 
in the eleventh-century psalters reveals the change which had occurred in 
the conception of the Psalter : it is no longer a compendium of prophecies 
to be interpreted typologically ; rather it is a book of prayer and of 
edification. This change in orientation had occurred before the London 
Psalter was painted, precisely in the lost illuminated psalter on which it and 
the Barberini Psalter depend. 

It is important to stress the fact that this was an overall change, not 
peculiar to representations of « latter-day » saints. This point may be 
exemplified by an examination of modifications introduced in the icono- 
graphy of David. Most of the miniatures of David at prayer in C are taken 
over in Land B, but they are slightly modified : itis made clear that David’s 
prayer is addressed to God. Thus for Psalm 27,1 (C f. 25 ; Bf. 46), B adds 
a portrait of Christ in a segment extending his hand towards David. For 
Psalm 50 (Cf. 50; Lf. 63"; BF. 86), David’s penitence is conveyed by a 
proskynesis, to which L and B add a hand emerging from a segment. The 
same modification is made to the miniature illustrating Psalm 53,1 
(C f. 52°; Lf. 67 ; BF. 90°). 

This point may be further exemplified by the new miniatures introduced 
portraying David at prayer. In illustration to Psalm 7,13 (Lf. 7"; Bf. 13”), 
David prays to a clipeate icon while below a figure shoots an arrow at 
another who is falling into an abyss. In illustration to Psalm 9,14 (LF. 15” ; 
Bf. 26), David makes a proskynesis before the enthroned Christ. In 
illustration to Psalm 16,23 (Lf. 15” ; Bf. 26), David prays before an icon 
of Christ while below an angel spears his enemies. This list is not exhaus- 
tive. However, it is sufficient to make clear that David himself is not 
conceived so much as a prophet but as the just man of the Old Testament 
par excellence and more particularly a man of prayer. He addresses his 
prayer to God or to Christ, who responds, since rays of light frequently 
descend from heaven towards him. 


8. Ibidem, p. 211-212. 
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The anonymous just are treated in the same way. For example Psalm 101, 
whose title is « The prayer of the poor man », is appropriately illustrated - 
with the poor man at prayer (Cf. 100; Pe f. 141°; Lf. 133°; Bf. 170). In 
C he is grieving ; in’ Pc he kneels with his hands outstretched ; in L and B 
a hand is added, emerging from a segment. Psalm 10,1-2 is illustrated with 
a miniature of the just man persecuted by the impious (Cf. 10; Lf. 10"; 
B f. 19). The miniature in C interprets the Psalm verse literally, while L and 
B introduce a clipeate image of Christ. 

New scenes of the anonymous just were introduced. Psalm 5,10 (Lf. 4" ; 
Bf. 10°) is now illustrated with a miniature of the just man stopping the 
mouths of his calumniators and addressing his prayer to a bust image of 
Christ’. For Psalm 118,1 the blameless are introduced (B f. 202"), facing an 
icon of Christ (Figure 6). 





NAMED « LATTER-DAY » SAINTS IN THE LOST MARGINAL PSALTER 


If the overall motive is clear for introducing nearly forty new miniatures of 
saints into the illustrative programme, it is not always easy to know why one 
saint, or group of saints, was preferred to another. 


i, Copies or adaptations of ninth-century miniatures 

A move away from anonymous just to named saints may be observed in a few 
adaptations of ninth-century miniatures. ; 

1. Psalm 15,3. The anonymous saints in C (f. 11") become the three warrior 
saints, Theodore, George and Demetrius, in L (f. 13’) and B (f. 23). 

2. Psalm 67,36. The anonymous martyrs in C (f. 65") are replaced by the 
vision of Saint Procopius in B (f. 112") and L (f. 85"). Saint Procopius, seated 
on a prancing horse and haloed, raises his left hand towards a bejewelled cross 
which hangs from a segment (Figure 12). The iconography is identical in B and 


L. The account of his vision, which led to his conversion, was introduced into . 


the second state of his Life". It was cited at the second council of Nicaea''. The 
Psalm verse was used in the office of Procopius”. 

In one other case the anonymous just who illustrate Psalm 36,39 in Pc (f. 46") 
are replaced by named just of the Old Testament : Abraham, Isaac, Jacob and 
Job (Bf. 65; Lf. 44’). 


9. My interpretation of the miniature is based on the fact that Saint Paul quotes this 
Psalm verse, Romans 3,9-19, adding : « The Law speaks for those under the Law, so that 
every mouth is closed ». 

10. A. PApADOPOULOS-KERAMEUS, ‘Avddexta lepocoAvpitiKTic otayvoAoyiac, V, Petro- 
grad 1898, p. 5-6 (BHG 1577). 

11. Mans 13, 89. 

12. Typicon, I, p. 332-333 (8 July), synaxis in his martyrium. The only other represen- 
tations of the vision of Procopius seem to be those in Cappadocia : Goreme n° 5, n° 10, 
n° IL & n° 32, Nicole Tuterry, Vision d’Eustache, vision de Procope, Nouvelles données 
sur l'iconographie funéraire byzantine (printing). 
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19. Psalm 74,3 : ‘We will give thanks to you, Oh God’. Ephraim. Bf. 125" ; 
f. 97. In B he extends his hands towards a segment. In L Christ is placed in 
clipeate icon™. . ; 

20. Psalm 76,2 : ‘l cried to the Lord’. Macarius. Bf. 128 ; Lf. 98. In B he 
extends his hands towards a segment. In L Christ is placed in a clipeate icon”. 

21. Psalm 79,20 (2) : ‘Turn towards me, Lord of hosts’. Amphilocius. 
Bf. 140°: Lf. 109. In B he raises his hands towards a segment. In L Christ is 
placed in a clipeate icon, and the saint is accompanied by two smaller figures”. 

22. Psalm 88,2 : ‘I will declare your truth for all generations’. Stephen Neos. 
Bf. 151; Lf. 117. In B he extends a hand towards a segment. L substitutes a 
frontal portrait of the saint, holding an icon”. 

23. Psalm 118,93 : ‘I will never forget your decrees’. Clement and Agathan- 
gelus. Bf. 206; Lf. 163. The two saints are facing a segment in both 
manuscripts”. 

24. Psalm 118,132 : ‘Look upon me and have mercy on me’. Alexius. B f. 
212 ; Lf. 165. In B he extends his hands in prayer ; L adds a segment”. 

As the painter of L tends to amend and modify, where there are slight 
differences it is likely that B is closer to the model. Miniatures in which the 
saint turns towards a segment from which a hand and rays of light descend are 
much commoner in B. 

There are two further prayer scenes of the same kind in B which, since they 
are not in L, may not have already been present in the model. On the other hand 
they conform to the iconography of the miniatures listed above. 

25. Psalm 71,18 : ‘Blessed is the Lord God of Israel’. Nicolas. B f. 121. He 
extends his hands towards a segment”. 

26. Psalm 119,2 : ‘Deliver my soul, Oh Lord, from unjust lips’. Gregory of 
Agrigentum. B f. 215”. He raises his hands towards a segment (Figure 4). There 
is a possible reference to the calumny of which Gregory was the victim”. This 
receives more developed illustration in L, f. 29”, in illustration to Psalm 26,12 
(68)”. 

In seven cases the prayer miniature common to B and L is differently 
conceived or more developed. 


L 
a 


24. Typicon, 1, p. 214 (28 January), synaxis in the church of Saint Aquilina. Metaphras- 
tic Life (BHG 584). 

25. See note 18. 

26. No reference to a synaxis in the Typicon (23 November). Metaphrastic Life 
(BHG 72). 

27. Typicon, I, p. 115 (28 November), synaxis in his martyrium. Metaphrastic Life 
(BHG 1667). 

28. Typicon, I, p. 208 (23 January), synaxis in their martyrium. Metaphrastic Life 
(BAG 353). 

29. Typicon, I, p. 248 (17 March). Tomb in Saint Peter's, Rome. No Metaphrastic Life 
but many others (BHG 51-S6h). 

30. Tppicon, I, p. 124 (6 December), synaxis in the Great Church. Metaphrastic Life 
(BHG 1349). 

31. Typicon, 1, p. 112 (24 November), synaxis with other bishops of Agrigentum. No 
shrine at Constantinople. Metaphrastic Life (BHG 708). 

32. See below. 
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L. Theodore Studite, Menologium of Basil II, p. 175. 
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4. Theodore Studite, Barberini Psalter, f. 116. 
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7. Antony, 
Barberini Psalter, f. 193. 
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9, Gregory the Wonderworker, 
Barberini Psalter, f. 105”. 








yd 


rat ~ 
gs b 

} jin 
ae 
8. Theodora, 

Barberini Psalter, f. 201. 

a 
10. The Miracle of Chones, 
Barberini Psalter, f. 160”. 
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15. The Seven Sleepers, 


Menologium of Basil II, p. 133. 





16. The Seven Sleepers, 
Barberini Psalter, f. 54°. 
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27. Psaim 5,4 :"In the morning you will hear my voice’. Basil.B f. 9" ; Lf. 3”. 


Basil stands before a building, facing a lectern on which a book is placed. There - 


is no evident personal reference to Basil, but, since he holds a taper in his left 
hand, he is probably reciting the Orthros”. 

28. Psalm 64,5 : ‘Blessed is he whom you have chosen... Your temple is holy’. 
Gregory the Wonderworker. B f. 105” ; L f. 79”. He stands before a building, a 
censer in his left hand while his right hand is raised towards a segment 
(Figure 9). Mariés suggested a play on the word Savpactés which occurs in the 
Psalm verse**. There may also be an allusion to an incident which Gregory of 
Nyssa recounts in his Life : Gregory the Wonderworker once entered a temple 
and purged it of demons”. 

29, Psalm 70,1 :‘Oh God, I have hoped in you’. James the Persian. B f. 117 ; 
Lf. 89”. The saint is represented frontally in exotic costume as an orans. There 
is no evident connection between him and the Psalm verse. On the other hand 
the account of his Passion is full of quotations from the Psalter. He was put to 
death by being cut to pieces. As each limb was amputated, he recited a Psalm 
verse, but never the one which is illustrated here**’. Consequently it is clear that, 
in choosing saints to illustrate Psalm verses, the artist responsible for the model 
did not systematically seek out a connection between the Psalm and the saint. 

30. Psalm 78,12 : ‘Repay our neighbours seven times... their reproach’. 
Spyridon. B f. 138”; Lf. 107°. The saint extends his left hand towards an icon 
of Christ. He points with his right hand to a group of Arian bishops below. The 
incident of Spyridon’s dispute with the Arians is recounted in the Metaphrastic 
Life, but there is no evident connection between it and the Psalm verse”. 

31. Psalm 108,28 : ‘Let those that rise up against me be ashamed’. Antony. 
BF. 193 ; L-f. 151. The saint stands before his cell, extending his hands towards 
a segment. Behind the cell stands a large demon holding a staff; before 
Antony, two smaller demons are fleeing. References to Antony’s combat with 
demons occur in his Life and office, but there is no evident connection with the 
Psalm verse (Figure 7)*. 

32. Psalm 117,11 : They completely surrounded me’. Theodora. B f. 201 ; 
Lf. 157. The iconography is similar to that in the miniature of Antony. The 
saint stands before her cell, raising her hands towards a segment. Large demons 
stand before her and behind the cell : two smaller ones stand below. This time 


33. Typicon, I, p. 170 (1 January), synaxis in the Great Church. No Metaphrastic Life. 

34. Marilés, art. cit. (note 4), p. 161. ‘ 

35. Typicon, I, p. 106 (17 November), synaxis in the Great Church. The incident is 
recounted in his Metaphrastic Life (BHG 715), PG 46, 916. 

36. Typicon, I, p. 114 (27 November), synaxis in his martyrium. Metaphrastic Life 
(BHG 772b). A. Devos, Le dossier hagiographique de S. Jacques l’Intercis, An. Boll. 71, 
1953, p. 172-173, 189-191, 204-205 ; 72, 1954, p. 244-245. 

37. Typicon, I, p. 128 (12 December), synaxis in the church of Saint Peter. Metaphras- 
tic Life (BHG 1648). P. vAN DEN VEN, La légende de S. Spyridon évéque de Trimithonte, 
Louvain 1953, p. 125*-141* ; PG 116, 429-436. 

38. Typicon, I, p. 200 (17 January), synaxis in the Great Church. Metaphrastic Life 
(BHG 140), PG 26, 845-852. 


Al 


v 


“E60I-FEOT 
“Sy Gsumy uayosiuyunzdqg inz uoyixaypay ‘a8Iflof{ ‘NOVIONINIZLVHO eUUYy “0S 
"€9-79 “d “9161 FWOY ‘VOIVINL “VY ParIpa 
‘ajjasdadqun asy3y] ap 1a adaynaysod asy8q,] ap aisunqrT] ‘onbusoysty ndiade.p ressq ‘aissny 
-souezhg-aunsa(eg : aunuezXq o18ini]{ el ap sedeig sapueid seq “ZNVUUY “WW “6h 
*(Bunuid) 996} ‘Sudo 
Ay40y ay} uo vinboyoD aununzdg jsofjag ‘sioyesg jeuBseyl ayy ut ssAuepy AO ay) Jo 
AydeiZou0d] oul “YALTVAA “YD OsTe 996 “(p8Z] ONG) afiT ouseayderayy -aoyso 1eq) ut 
Pasn St BSIOA WYBS_ SUL “WNALeW sew ut sixeuds ‘(yore 6) ppd ‘] ‘woaddy “gy 
‘ “6II-LII “d ‘696] Stteg ‘saununzdg sasya sap saxauun sayadvyo 
say avg eueploy ‘piyo ‘emydos jules ul oIssea JUDIOZTIP A[TYSIs 94) oIedwoD “Lp 
“Ip-9e “d 
*1g6] UoJoULIg ‘wniyunzdg Ul aoUanbo]Y puv wy “AAINOVI “H ‘ ZOI-101 “d 0961 ‘bl dOW 
‘UONDI]JOD SYRO UOWEQUING dy} Ul SUOD] oTeSOW URZOTOSRTeg OM ‘SNWIG ‘O ‘OF 
“LOEL ‘b6 Dd “(8-216€] OH G) Saat snqiuiZoun ap SauoynicQ 
“aNJDSWAV NHOf ‘1 Zp ‘IE Dd (SOTk ONG) Sasdiupu pyursoaponb SOjIUDS Uy “usw Sp 
€6-76 ‘9€ ‘d ‘NVISSHSUIN WIC] “pp 
“(S18 OH) 
afrT onserydeyoyy “yornyD ye21H 9Y} UT sixeUds “(Jaquis0eq QZ) Op *d ‘y ‘woaddy “Ep 


‘puase] Surkueduroooe oy} ul ‘pue oey e savy ou Aeur Jo Avw Aoy) : peuoy 
SSO] ST. kyde180u001 Joy} “1azesg AOPNIYD oY} Ul *,,pezipsvpueys Julog osye sem 
Aydex80u00} NOU, SACU dU} Jo S][eM oy} Suoye ‘ast] ur ones J19y} 0} Surps090e 
‘sjures Joyjo pue asde oy} ul sdoysiq 94} ‘suojayoo ul pednois Zureq a10M 
sjures Jo syeod “Sunured [ejueumuoul ul JoAosIOW *,,paredaid Suloq sea 
pipuay IU) JO 1X9} plepuels sy “SnuezueIzen{ A1OZIIH Jo sarpiwloyy JO UOTIOIIesS 
ay] SBM SB “Iepuaeo s,yoINYD oY} 0} Bulpsoooe posuvsie ‘ojqejreae Apeosye 
alam SaarT onserydeyayl ayy “diyss0M s,younysd oy} Ur szures Jo }[Nd snonpisse 
a10W ¥& SspIBMO} POlJed sy} JOj pojsolje [JOM JUSWIOAOW 9Y} WI pozenzis 3q 0} 
SI [OPQW UOUTUIOD 4SOT JJaY} Aq poqwesaidal « UONOepel » MoU 9} Jey) AIes]O 
sMmoys sioyesd poyeurmmnyyr Ainjuso-yIUsAe]a OM} oY} JO « UONRTIOO » sy 


*,,Uorsenb suimsijur ue 
SI [OPOUW dU} OTBIJSNITI 0] UBsOYO Useq oABY P]NOYs —~ sjutes 10J afoAO JOYIO OU 
pue — siAyiey A110,J 24} Jo apoAo [ny B AYAA *,,AINjUIO YIUDAI]Jo 9Y} URY} JoljIeS 
poysoie jou st ofoAo [[NJ oY} “IAAOMOP “VSIOA W[eS_ SITY] 0} UOTeIsN]TL ut U 
uo pojyugsoidal use Apeslye pey ous0s STY) Jey} s[qissod st jy “D wo suIssiwM 
SI Oo} Surpuodsesios sy} Apoyeunyojuy *,,15e ysepoouOol-s1d Ul paysone 
pue yuoloue st aye] AoT oy} uO sidyeUr 94} Jo sinsodxa oyi Jo Aydeisouos1 
SLL WOOT UB WIJ poIdoo sem II IVY} S]saBSns sty, :pourely st — oye] Aol ay} UO 
siXjiBU 94} JO oINsodxs ay] — s[9Ad 9Y} UI JUSPIOU! 9UQ “uOISSDY ISOT]IBO 94] Ul 
Apeaspe st ayseqas Jo JojJag Aq SONal May] Jo ATQAODII 9Y} JO JUNONOR IY, °F 
-aplOpy Sty Ul susoseuTeq] uYor Aq pajonb sem YIM ‘ABojNe s.jIseg 02 Youg 
solep sIAjIV[ AWOJ OY} 0} OSIOA Wes sty} Jo uoleorydde oy *,,ueissasion 
Jaq oidieig Aq poljnuepl useq savy sousos oy] [Ty ‘siduosnuew yjoq 
ul Aqjeonuept Ayyenqiia poyuesoidal st afoA0 34L 418 JT: iLO ‘}q caiseqas 


_ jo Shue AUOT IL * Jovem Puen YSNoIy} JIM BAA, : ZTI‘SO WIRSd "RE 


SNyeus] Jo WOpIALBU 94} YIM WoTeuUO9 
yrorydxe ou st azeyy yng ‘Airnbrur jo.ou0m} oy] 1QNop ou si Jees juswspnl oy 


. 


1 ae SINIVS «AVO-USLLYT » 


61 “d ‘136 
‘ZI fos8oz ‘ OLSTL TeuOMIPPY iseryderoyy] Jaquisjdag uopuoy yy “WaLIVAA “UD ‘Z9T “a 
“(py a10u) 119 “140 ‘sarav “ple “d “6881 “8 Og “UP “LaNNOg "WW Pope “(pgz1 DHA) wNosoe 
oyserydejay ‘snojdeuy ur jaeyoryy JO stxeuds ‘(xaquiaydag 9) 4] “d ‘] ‘uoaddy ‘zp 
“ElE-I1€ “d “1861 “OE TTY ‘sozt[Aog pupey ay} Ul wWse]OUOD] 
PuUodEg JO SUITES “YALIVAA “YD “091 “d “(py a10U) “Wo “ye ‘saNiVI, “(OpL1 OH) afrT ousesyd 
“BRIDAL “YOINYD JwsIH sy} ul uoNRIoWwUOD ‘(Jaquisoeq 17) Cg] ‘d ‘] ‘uoaddy “Tp 
“€p8 AD udg ul powunose!s st uRIWITXeY] 0} WOT] 
-elounuap sip ‘afi7 onsesydejayy ON “Worye1oWoWWOD “(Ane 9Z) os¢e “d ‘y ‘uoalddy “op 
“TOT “d “Cy a10u) “19 “p40 “saIYVW “189 ‘ST1 Dd 
(OELI ONG) AfT onserydeioy ‘vorerowsuwuios ‘(raquieidas 11) pod ‘J ‘woatddy -6¢ § 


“yoredo oy) paryeo A[dums st oy J ur ory ‘uelery : poureu si oy g Uy ‘wusiYyDY 
ay} Je sA0ge s}Is o8pnf oyy, ‘suoT] Aq paInoAsp Buleq euole oy} UI st ‘IaXeId 
Ul pasiel spuey sly ‘snneusy {71 JIT‘ OL J} ‘snMeusy jo wopskyeypl ony 
& Nok YUM diysmoyfey evey Aymbrur Jo ouosyi oy) [[eYS, : O7'E6 WIesd “LE 
“(OT PINZLT) PeYOIW 
Jesueyore ay} JO Vo1jjo oy} Ul pue apoesTU oY] Jo snddryory Aq yUNOSOR 94} Ut 
y}0q pojonb st osi9A Wyesg sy) osnvIeEq ‘paysi[qejso 9q Uk UOTIOSUIOD B OIOFY 
“SIOALI JO suOTIBOLIUOSIad OM) UIOIJ SUIPUSOSOp JayVM JO POOT] oy} JJeIS B YIM 
sdojs Josue uy ‘]]20 sty a10joq spueis snddiyory “sz7] JI! ,09T J gq ‘seuoyo 
JO 9/ORINAL SUL *,SIIOA oy) dn poyiy savy SI9Al oUL, : ¢°7H Wesg “OE 
*,,U0S0Q SIY Ul 910q, sI0POay,Z, 
YoIyM youosdas oy} 919M SOSIOA P90}1B} OY} Jey) SuNsassns ut 331 SEM SOLIVIAT 
Jqnop ou ynq ‘asi9A Wyesg 9Y} PUB JUSPIOUI sy} UseMJeq UOTJOQUUOD OIdxe 
OU ST BBY, ‘PBAY SI UO SaSI9A BUTO}}e} ‘WITY SpIeMO} Sud] OINSIy BS YONOD B 
uo ayersoid s} a10pooyL *,OZI JL! SSi J A “sMIdesH s10pooyy *,wosog Aw ul 
auIOg dARY J YOTYM ““YORoIdal 9y} ‘ploy YO “Jaquioulay, : 15°98 wresd ‘SE 
“syoreIalpy 9e1UZ, oy) Jo dnoid e dn Suryew os ‘fiseg seynqysqns ] ‘ueimed 
pue sewisod Jog ‘(peqqni A19A st wy Jo 1Yy8 oy} 0} UISIeW 94} UL puddoy 
oul) uetueg ‘Ajquqoid ‘pue seuisog ‘snzueizeN Jo Ar08a1N ‘“wojsoskiyD 
uyor : isnf ayy Ajl{dwuexa 0] uasoyo useq SAY SJUTeS INO] | UL *.SE JT! €$ JE 
‘syules poureu jo dnois y “jsnf nod ‘pioy oyi ur so1ofey, : [‘zE wWyesg “pe 
‘aj9h0 9UO ¢ BJOVITU 9UO ! WIOpIAIBW JO SousdS OM} 
$ yesuiod dnoiz e@ : saquinu ut sal AjUO are Ady, ‘szures 10] ores are “Y pur g 0} 
wouru0d ‘sousos JoAvid ue} SULIOJ [ROIYdeISOUOD! I9YIO ‘Jepour 9y] UT JUssaId 
Apeose douay pue TY pue g 0] UOWUIOD JULES « ABp-19}}2] » Powe B YM SOSIIA 
wyesg JO suonesnyyi Jo xing oy} dn oyeW sAOQe peqlosap SaInzelUrU asoy TL, 
sjuips fo suoipjuasasdas 40YIQ) “HI 


“UPIWIXeJA| JoJodule ay} OF 
peounouap sem oy IYI af77 SI UI poJUNODl SI JI Ng “JuUIES oY} PUR dSIO9A Wes 
OY] U29IAJ9Q UOT]OIUUOD JOPIAS OU STI sIBYL “Qnyjo pue pls1ys B YM powse 
UB JIA Oy} S}Uasaidar J “MOJOq UU [IAS oY} spIeMoOy puvY ISI sty YUM 
syujod ay] ‘Jusurdes B spieMo} puLY Jo] SITY sosTes JUTeS SUT “BL J 1: CEC IA 
“SNB[OWIOP] *,UBUT JIAQ OY} WO ‘PIO YO “aur endsey,: TEE] WIesd “E€ 

“ge(Q 24NBLG) SUOUIAP JJO PIBM O} JOpIO Ul asI9A Wes_ SI} payloes BIOPOSYL, 
‘afi7 onseiydejopy Jay 0} Surpiosoe ‘10OJ ‘poysijqeisa eq ued UOTOsUUOD & 


OCC 


Nt 


bored 


222 


there is not necessarily an epithet for saint’. By contrast in the Barberini and 
London Psalters — and hence in the model — they are invariably haloed, and 
an epithet for saint is invariably used in the accompanying legends. 

In choosing a saint to iflustrate a Psalm verse, the artist was rarely motivated 
by an explicit association _ the use of the Psalm verse in the saint’s Life or 
office — between the two. Such an explicit association can only be demonstra- 
ted in five cases (2, 6, 32, 36, 38). In four further cases an association may be 
implicit (26, 28, 33, 35). This is a further reason for maintaining that the painter 
of the model drew upon a general repertory, the same one as was used by artists 
who decorated churches. Various criteria may be suggested for the establish- 
ment of this repertory. Of those saints selected by the painter of the model, all, 
of course, figure in the Byzantine calendar. The selection corresponds broadly 
to that which had already been made for the Metaphrastic Lives. Six saints 
represented in the model do not have a Metaphrastic Life : Macarius (13, 20) ; 
Theodore Studite (17) ; Gregory of Nyssa (18) ; Alexius (24) ; Basil (27) ; 
Hermolaus (33). However, with the exception of Macarius and Hermolaus, all 
these saints had wellknown Lives outside the Metaphrastic collection. 

Another possible criterion for inclusion in the general repertory was their 
cult at Constantinople. Most of the saints represented in the model were 
entitled to a synaxis either in a shrine in the city or in the Great Church itself. 
There are eight exceptions : Macarius (13, 20) ; Arsenius (15) ; Amphilocius 
(21) ; Alexius (24) ; Gregory of Agrigentum (26) ; Theodore (32) ; Hermolaus 
(33) ; Theodore Graptus (35). Of these saints, two were bishops, who were 
regularly included in the apse echelon ; three were monks. There remain the 
popular Alexius, « man of God », the nun Theodora, for whom the Psalm verse 
illustrated is quoted in her Life, and the more obscure Hermolaus. 


THE CHARACTER OF THE LOST MARGINAL PSALTER 


It is certain that the lost psalter was in the monastery of Saint John 
Studius in 1066, when the London Psalter was painted. It was also there in 
the last decade of the eleventh century, when it was faithfully copied to 
make the Barberini Psalter. Consequently the lost psalter was in all 
likelihood destined to remain in the Studite monastery, but only tenuous 
arguments can be advanced in favour of its actually having been painted 
there. 

In general, the pictures of saints belong to the mainstream of Constanti- 
nopolitan eleventh-century art, without its being possible to link them 
closely with any other work. Possibly there is some connection with the 
Menologium of Basil II, but certainly not a direct relationship of depen- 
dence. The formula of saints addressing their prayer to a hand emerging 
from a segment which recurs a number of times in the Menologium, might 


51. WALTER, art. cit. (note 7), p. 211. 
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be used for the same saints (Figures 1, 3). One or two scénes are closely 
similar in the Menologium and in B and L, notably the Seven’ Sleepers 
(Figures 15, 16) and the Miracle of Chones™. The scene of the tattooing of 
Theodore Graptus may be an adaptation of the blinding of an iconophile 
martyr in the Menologium®. 

Amore fruitful line of enquiry might be to examine the cycle of the Forty 
Martyrs (38). It has been suggested that manuscripts with a developed cycle 
ofa saint was, like a biographical icon, destined for a shrine in which the 
saint in question was particularly venerated. There were at least eight 
shrines dedicated to the Forty Martyrs at Constantinople™, but, if the lost 
psalter remained in the Studite monastery, it was hardly destined for one 
of them. On the other hand, it seems that Theodore Studite had a special 
devotion to the Forty Martyrs. He recommended forty as the ideal number 
for a religious community, like the Forty Martyrs”. Further, in the Parva 
catechesis, when exhorting his monks toimitate the sufferings of the Lord, 
he holds up as example the perseverance of the Forty Martyrs®. This 
tradition of a special devotion to them may have still been alive when the 
lost psalter was illuminated. 

A further connection with the Studite monastery might be implicit in two 
miniatures concerning Constantinople itself, although the sentiments 
which they express were not the monopoly of the Studite monks. David, it 
has been noted, does not figure in the miniatures common to L and B as 
the paragon of the Byzantine emperor. With one exception, when he is 
teaching’”’, he figures as the just man par excellence of the Old Testament, 
and he is represented at prayer. 

However, in the miniature illustrating Psalm 50,20 : ‘Do good, Oh Lord, 


to Sion’ (L f. 65 ; Bf. 88), which results from a misunderstanding of the 


Chludov miniature (f. 51), there does seem to be a direct assimilation of 
Sion to Constantinople. A personification of Sion, imperially dressed,. 
stands before the city. In B, but not in L, there is a legend accompanying 
the miniature : 7 dyin ndAtc. Another miniature is more remarkable. It 


illustrates Psalm 133,3 : ‘May the Lord... bless you out of Sion’ (Lf. 173% 3° 


> 


57, Menologio, op. cit. (note 13), p. 17, 133. 

53. Ibidern, p. 21 1. Ch. Watter, Le souvenir du II concile de Nicée dans l’iconogra- 
phie byzantine, Nicée IJ 787-1987, edited F. Boesprluc & N. Lossky, Paris 1987, p. 170 
174 ; fig. 10, IL. , 

54. R. Janin, Les églises et les monastéres [de Constantinople], Paris 1969, p. 482-486. 

55. Tueopore Stupire, Epistula 11 59 Monialibus, PG 99, 1273. 

56. IDem, Parva catechesis, edited E. Auvray, Paris 1981 (BHG 1208b), p. 217-220. 

57. Illustrating Psalm 17,26, Lf. 17°, Bf. 29. 
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motivated, there are indications that he was more frequently inspired than 


a 


his predecessor by the kind of literature which would be available to a 
Studite monk : Lives of saints and their office in the Menaia, which, at that 
time, was being systematized. For two of the newly introduced « iatter- 
day » saints, the Psalm verse which they illusirate was used in their office 
or their Life. For others, it seems possible to pick up the association which 
inspired Theodoré’s choice. The following list of examples does not 
pretend to be exhaustive. 

50. Psalm 118,1 : ‘Blessed are the blameless in the way, who walk in the law 
of the Lord’. In Bf. 202”, the blameless are anonymous (Figure 6). Theodore 
substituted the Holy Five; variously dressed and moving towards the right, their 
arms outstretched in prayer (f. 158). Orestes, in his account of the death of 
Auxentius, one of the Holy Five, tells how he chanted this Psalm verse on the 
way to martyrdom”. 

65. Psalm 54,8 : ‘I have fled far off and lodged in the desert’. Mary the 
Egyptian and Zosimus (f. 68). The Psalm verse is quoted in the Life of Mary 
the Egyptian”. 

The following examples of a choice motivated by association must be judged 
on their merits. 

48. Psalm 83,3-5 : ‘My soul longs for the courts of the Lord... The turtle dove 
(nas found) a nest for herself... even your altars, Oh Lord’. Blasius extends his 
right hand towards a clipeate icon of Christ. With his left hand, he points to 
a bird nesting in a tree and a church (f. 112). In B f. 144", the Psalm verse is 
illustrated literally by a miniature of a nesting bird. Theodore may have been 
inspired to develop the miniature by references in the office of Blasius to a 
phoenix in the courts of the Lord and a tree in the house of the Lord”. 

49. Psalm 110,5 : ‘He has given food to those who fear him’. Onuphrius, 
naked, stands beside a river ; before him is a palm tree (f. 152"). There are 
references in his office to his nourishment in the desert with bread from heaven 
and to the tree of life”. 

51, Psalm 118,35 : ‘Guide me in the paths of your commandments’. Xena 
(Eusebia) with two other figures, all dressed as nuns, move towards the right, 
their hands outstretched in prayer (f. 160). The miniature is the counterpart for 
women saints to that of the Holy Five. In the office of Xena, there is a reference 
to her respect for the Lord’s commandments”. 

52. Psalm 34,5-6 : ‘Let them be as dust before the wind and an angel of the 
Lord afflicting them’. Auxentius raises his right hand towards a clipeate icon 


72. Metaphrastic Life (BHG 646), PG 116, 488. Compare Menaia, 2, p. 485, Ode 7. 
Psalm 118 in Lis illustrated with seven miniatures of « latter day » saints as well as Saint 
Paul. According to the argumentum of « Athanasius »” with regard to this Psalm, it 
describes the saints, their struggles, torments, trials and assaults from demons, as well 
as the help which comes from above and their rewards, La chaine palestinienne sur le 
Psaume 118, edited Marguerite Hart, 1, Paris 1972, p. 184-185 = PG 27, 480. 

73. Metaphrastic Life (BHG 1042), PG 87°, 3716. Compare Menaia, 4, p. 224. 

74, Menaia, 3, p. 563, Echos 2; p. 565, Echos 4. 

75. Menaia, 5, p. 274, Echos 4; p. 275, Ode 1, Echos 2 ; p. 278, Ode 5. 

76. Menaia, 3, p. 352, Ode 6. 
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of Christ, and, with his left hand, points towards an angel ‘spearing fallen 
enemies (f. 38"). This miniature replaces the one in B f. 57° of Christ directing 
an angel to spear a group of men. € ‘ 

54, Psalm 73,19 : ‘Do not deliver to the wild beasts a soul who gives praise 
to you’. Auxentius, again, raises his right hand towards a clipeate icon of 
Christ, while pointing with his left hand towards two demons (f. 96’). 

Michael Psellus (1018-ca 1078) wrote a Life of Auxentius, in which he made 
much of the saint’s struggles with demons and of the help which he received 
from angels. He said that angels accompany the saints in their struggles, and 
that if one sang a Psalm of David demons were like corpses”. 

61. Psalm 21,25 : ‘He has not despised... the supplications of the poor’. John 
the Almoner gives alms (f. 23°). He was the obvious saint to exemplify the just 
man’s duty of charity towards the poor. 

63. Psalm 34,15 : ‘Scourges were brought against me’. Theodore Stratilates 
is beaten with sticks (f. 39°). The scourging of Theodore Stratilates is described 
in his Passion”’. 

66. Psalm 118,100 : I understood more than the ancients’. Euphemia stands 
in prayer between two lions (f. 163"). Theodore may have been inspired by the 
prodigy attributed to her. According to the earlier version of the prodigy, the 
orthodox and heterodox bishops at the council of Chalcedon went to the tomb 
of Saint Euphemia. Each party presented its tomos, whereupon Euphemia 
seized the orthodox tomos, placed it to her lips and returned it to the bishops”. 

67. Psalm 119,1-2 : ‘Deliver my soul, Oh Lord, from unjust lips’. Catherine 
of Alexandria disputes with rhetors before the emperor. This miniature repla- 
ces Gregory of Agrigentum at prayer in B f. 215” (26). Rhetors, it seems, were 
ill-reputed. In the Souda they are said to have forked tongues like dragons”. 

68. Psalm 26,12 : ‘Unjust witnesses have risen up against me’. The calumny 
of Gregory of Agrigentum (f. 29”). If Theodore placed Gregory of Agrigentum 
here, it may have been because the calumny was based on false testimonies". 

69. Psalm 39,3 : ‘He brought me up out of a pit of misery’. The rescue of 
Gregory the Illuminator from the pit in which he had been imprisoned (f. 48). 
Theodore’s legend accompanying the miniature establishes the connection 
between this event in Gregory’s Life and the Psalm verse™. 


CONCLUSION 


The principal aim of his article has been to reconstruct in outline the 
programme of the lost model for the London and Barberini Psalters and to 
define the place of the « latter-day » saints in this programme. Although, 


77. P.~P. JoANNou, Démonologie populaire-démonologie critique au XI* siécle. La vie 
inédite de S. Auxence par M. Psellos, Wiesbaden 1971 (BHG 203), p. 118, 120. 

78. L’éloge de saint Théodore le Stratélate par Euthyme Protasecretis (BHG 1753b), 
edited F. HAtKin, An. Boll. 99, 1981, p. 231. 

Ee 6 Wacter, L'iconographie des conciles dans la tradition byzantine, Paris 1970, 
p. -249. 

80. Suidae Lexicon, edited A. Apter, II, Leipzig 1931, p. 139. 

81. Der NERSESSIAN, p. 96-97. 

82. Ibidem, p. 96. 
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tic family this is an ideal towards which it aspires. Fifteen of the Psalters 
which Cutler has published. carry no illustration to the Odes, although of 
these ten carry headbands: A further eleven Psalters have an illustration 
only for the first Ode of. Moses. Of the three earliest — and closely related 
— aristocratic Psalters (Paris. graec. 139, ca 975; Paris. suppl. graec. 610. 
ca 1050; Washington Dumbarton Oaks cod. 3, ca 1084}, only the third has 
a full complement of Ode illustrations. Another closely related group — 
the “Family 2400” dating from the twelfth century and containing elever 
members — has numerous Ode illustrations. They also occur in five others 
from the twelfth century, four from the thirteenth century and one from 
the fourteenth century, whose affinities are less evident. Incidentally 
one may wonder why Cutler did not include the eleventh-century Psalter 
Leningrad graec. 214 among those which are in some way related to the 
aristocratic family. ot ; 

The study of Ode illustration, curiously neglected by Byzantinists, is 
greatly facilitated by Cutler’s publication. It may now be undertaken, ir 
all its breadth, as a common element of all kinds of illuminated Psalters 
Several questions come at once to mind: Was the choice of Ode illustra. 
tions determined by the overall conventions of Byzantine pookmaking: 
Were there common principles specific to Ode illustration as such? Tc 
what extent was Ode illustration influenced by the programme of the 
kind of Psalter in which it appears? Were there cross-influences in Ode 
illustration between the aristocratic and marginal families? However, i 
is not my intention,-in-this brief article, to attempt to answer all or an} 
of these questions. I prefer rather to offer the reader three notes: on tht 
significance of the Odes for the Byzantine illuminator; on prayer theme: 
in the early marginal and aristocratic Psalters; on the possible source: 
for miniatures in which the subject rather than the author of the Ode i: 


portrayed. 





1. The Significance of the Odes for the Byzantine Illuminator 


The word Ode ‘@5\\), which in classical Greek means song, recurs fre 
quently in the Septuagint, some thirty times in the title of a Psalm. It wa: 
also applied to the first and second Odes of Moses (Exodus 15,1—19 
Deuteronomy 32,1—43) quite independently of their later use in thi 
worship of the Christian Church. One cannot know whether Saint Pau 
was referring to one of these texts when he wrote of “spiritual odes’ 
(Ephesians 5,19; Colossians 14,3]. However, there is an explicit referenc: 
to the first Ode of Moses in Apocalypse 15,3, while, in the late secon 
century, Clement of Alexandria referred to the second Ode of Moses.® B: 
the fifth century, the socalled “Nine Odes”, together with those of Ma 
nasseh, Hezekiah and Symeon, had been grouped together after thi 
Psalms in the Codex Alexandrinus.” 

Sacred songs are numerous in the books of the Old Testament. Som: 
were selected for Christian worship, others rejected, but the date an 
exact criteria for the choice are not known. This choice was certainl 


nd 

5 The principal studies to date of Ode illustration as such are by K. WEITZMANN 
The Ode Pictures of the Aristocratic Psalter Recension, Dumbarton Oaks Papers 30 (1976 
65—84, and Sirarpie DER NERSESSIAN, L’illustration des psautiers grecs du Moyei 
Age, ll, Londres, Add. 19.352, Paris 1970, 102-106. 

6 Clement of Alexandria, Paedogogus, I, PG 8, 317. 

7 J. MEARNS, The Cantic’ss of the Christian Church, Cambridge 1914, 9. 
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eclectic, although certain themes recur: divine intervention to rescue 
victims of persecution; typological reference to the Messiah; answer to 
personal prayer. Thus, the first Ode of Moses, celebrating the delivery of 
the Israelites from the Egyptians, was early used in the Paschal vigil, 
which Schneider thought tc have been the place of origin of the use of 
Odes in Church offices. The Ode of Jonah (Jonah 2,3—10} was at once 
a personal prayer for delivery and a sign of the death and resurrection 
of Christ (Matthew 12,40). The Ode of the Three Youths in the Furnace 
(Daniel 3,26—88] expresses confidence in delivery. 

Three other Odes are personal acts of thanksgiving for answer to prayer: 
Hannah, who was barren but conceived Samuel, also prefigured the Virgin 
Mary (I Samuel 2,1—10}; Hezekiah, who was dying but whose life was 
prolonged (Isaiah 38,10—20; cf II Kings 20,1—11}]; Manasseh, who having 
abandoned the cult of the God of Israel for that of idols, repented and 
was forgiven (cf II] Paralipomena 33).8 

The remaning Odes are-more heterogeneous. The second Ode of Moses 
extols the fidelity of the God of Israel in spite of the rebelliousness of 
the Chosen People, recalling certain Psalms with the same theme, notably 
77, 104 and 105. The Ode of Isaiah (Isaiah 26,9—20) may have recommen- 
ded itself during times of persecution, with its reference (verse 10) to the 
putting down of the ungodly man. The Ode of Habakkuk (Habakkuk 3,2— 
19) was interpreted as a prophecy of the coming of the Messiah. Finally the 
three New Testament Odes, of the Theotokos (Luke 1,46—55), of Zachariah 
(Luke 1,68—79}, of Symeon (Luke 2,29—32) were presumably also chosen 
for their Messianic content. 

It will be possible to form a more precise notion of the Byzantine inter- 
pretation of the Odes when their Catenae have been published in a schol- 
arly edition? Meanwhile something may be learned from the titles given 
to the Odes in illuminated manuscripts, although, unfortunately, in Cut- 
ler’s edition of the aristocratic Psalters, as in those of other illuminated 
Psalters, these titles. are by no means consistently reproduced or trans- 
cribed. In the ninth-century Chludov Psalter, of ten titles reproduced, only 
three designate the poem specifically as an ode: Moses I, Isaiah, the 
‘Theotokos. For Hannah, Jonah, Hezekiah, Manasseh and Symeon, xeoceuxy 
(prayer) was preferred, while Zachariah’s Ode is called a prophecy. These 
titles, so far as can be judged, were maintained fairly consistently, alt- 
hough Hannah, Habakkuk and Isaiah’s poems may be designated as an 
ode or a prayer, while Zachariah’s poem is also called thanksgiving. 

In some manuscripts, notably in the Dumbarton Oaks Psalter, the title 
to each Ode is a dodecasyllable: “Moses speaks, Pharaoh totally drown- 
ing” (Moses I); “Writing of the Law, again an Ode of Moses” (Moses 11); 
“The barren woman strangely giving birth honours God” {Hannah}; “Ha- 
pakkuk demonstrating the abasement of the Logos” {Habakkuk}; “The 
prediction of Isaiah, fulfilment of prayer’ (Isaiah); “From the monster 
Jonah cried out, saying...’ (Jonah). For the Three Youths, there is no 
title but three Subtitles: “The praise of the Three Youths quenches the 





8 H. SCHNEIDER, Die biblischen Oden in christlichen Altertum, Biblica 30 (1949) 
28—65, especially 37, 41. 

9 For this apocryphal Ode, see particularly, Les constitutions apostoliques, 1, edited 
M. METZGER, Paris 1985, 211—223; H.-P. RUGER, Apokryphen, des Alten Testaments, 
Theologische Realenzyklopddie 3, 304, 313. 

18 For the status quaestionis of editions of Catenae for the Odes, see M. GEERARD. 
Clavis patrum graecorum IV, Turnhout 1980, 212—213. 
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Figure 2, The Drowning Egyptians, Barberini Psalter, fol. 249”. 
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Figure 3. Moses at Prayer, Barberini Psalter, fol. 250. 


. “IS—67 
‘og6t stzeg ‘I ‘aby uafow np saaub sualjnosd sap uoljpujsnjy.7 ‘ANNAYING AZNS jy 
; “sI¢—eTe (eg6T)] oF “z4q “19 sap “aay 
‘suaquSd TUlaqivg puv uOpUoT ey} uof JapoW ey} UI SjurvS ,Aop-41a110T, ‘UALTVM “UD or ; 





aU] SUIATS Io SulATSOe Seso|] JO SUIS} sf} YOTGM. Ul ‘Ayrurey olje190}st1e 
ay} Jo sdayjesg ul ydesy Jo suyesq 9} 0} savetdstuody Jo jeu} s[qwese.l 
jou ssop Ayder8ouo0g] oy} Usnoyly “eseUly ajeadtjo B& UT sAoqe palueseidar 
ST JONULWIUTY ISWYD aTlyM ‘peqMosul st (met} Sorioa prom oy} YOT"M uodn 
yoog uado ue spjoy ey ‘Os Ul ISU exIT ‘pajees st ydesy ‘uopuoy ut 
“spuety, palajerjs]no WIM saamsty Jo sdnoi8 om) Aq pamretaoe ST MPT 3tt 
SUIATS YSTIUD ‘TUleqieg Ul ‘“aMjeTuTIW e Aq pezersn{[T pue sostdpeay ayer 
-oqeta ue Sq pepeoeid axe ydesy Jo sues st} ‘uopuoy] pue lulMeqieg Ul 
“Suryoral IsIIyO Jo soetdstjuosy pewiesy e Aq papaoeid st s/ wyesg ‘laiyesg 
JOISIIg at} Ul “ULoy e SuImolq Ydesy Jo UIZIeW au} Ul ainjeTunMO eB ‘1a][eSsq 
IOJLIIOJUL IY] UT ‘YIM ‘PS}OIPUT ST 9711} ay] ATUO ‘SdalTes_ JOJBIOO}Ue 
pure AopnyD eu} ul “‘Udesy jo swyesq au} Jo ISIty at} ‘24 Wyesg 0} avartds 
-YjwoIy B JO UOTONPONUT sy) st Sussed ul pejou eq ABW YOIyM SdalTesd 
Teulsrew Ammjzuso-yusaeta at} Jo aturergoid at} Ul UONeOTJIpou suo 
; _ “yetes] JO apO st} Jo uoTjeas 
“NII] et} oul uTese pue (Z—T'T WIesd) meT am SUILeIIpem Ue passed 
ay}? JO aueos ey} our APG pUe IYSIN ‘(CPT Wresgq] WeYOH pue plaed 
usamjzeq Jenp at} o}uT [eouesoise) eleuozeTy puP stureudgq ‘(og wresg} 
plaeq Jo aquaztued ay} ojUT elouRlE{ ‘(poz wWiesq) plaeq jo uoT}eUOIOS 
BU} OJUT RTOTISe| :SeMIJLTUTM sty O]UT sUOHPOTJUOSIed seoNpoONUT JeI[eSd 
olslig ety Jo tajured ay} snyy ‘sJaqes_ WeI1I0}sj1e ey} Ul am990 ‘szai[Tesd 
TRUISIVUI BY] UI puUNO; JOU ‘siaY}O ‘Ie}Tesq JO}eIIOJUe_ otf} Ul ssou} s[quies 
-91 SOINILIUIM SIT JO AUB OSTIUM ,ySOTITUIe] Ylog 0} ZUTsUOTEq sIel][eSq 
WI UoTeIidsut yees IYSTUI ysTAe Ue Jey] aoUEpTAS sepraoid ssi[esg [ols 
ayy, “ATUIeT OPIIO}STIe. ay] Jo Tepow e Aq PadUAaNTJUI JOU 818M sjste 
AINJUGI-YJUIATS SU} ‘SBP aU} 0} SUOTIBAISNITT ay} SUTATpow uy ‘Latetm 
payse aq osTe prmoys if JaAeMmoy “eet STU] UM aouRpPIOINR U! peNJONYS 
-ei usaq Se auuerZ01d [[eJeA0 AeUT gyseuo AIM}Usd-YJUTU ay} WoT 
satdtmexe paleurumyy! Agnjuss-TQUsAeTe AY] SeYysMBUTsIp UOTedITIpe pue 
raheid Jo Yoo & se Ja}{esg at} 0] payvepe sourjodu pesvesoUy 9UL, 
‘pappe useq sey af9h0 Yeuol [[nJ B WOpuOT UI pur aTeyM sq} Aq pemeds 
Suleq payuesaides osTe st yeuol tuyJeqreg Ul eTTyM ‘peonpodjul useq sey 
sakead ye yeuo[l Jo aimjeruru e ‘szaljesq Amjusd-yjusaasTa YIOG Ul “UME 
Jo uojeoytuosied e ‘yoro] eB SuIploy WnoA e& spuels UTY siojeq aTITM 
‘slay Jo wool ajeediqo e& 0} sAevad Yeles] “spo at} 0] peppe Useq sey ain} 
-BIUI puodes B JA}[eSq BUIes sTY} U] “UOPUOT Jo JajUTed ey} Jo ainpasdoad 
onstiejoereya e ‘zaAerd sty jo Joa[qo ay} se Yelesy Jo einj}eTUTU at} O}UT 
paleiZalul useq sey ey ‘ZeylINy “alejsody ay} weTtn{ paureu st ey uopuey 
Ul Nq ‘ADDN Ul ey saTquIeser [TVS weur ATposun aq} ‘Tuleqieg Uy 
“raAerd ye peyuaseider MOU sT Yeres] ‘siayyesg Aumjusd-YyUeasyTe YO Ut 
pelyIpow useq sey ,jledsod Joye, [euoI] ay} eles] JO spo ati 104 
; « SSOTMPT 8} 
jo speoy at] Wo Weep YSNoIg NoOZ,, :ET esiea S]UaUIOD SINjJeTUIUT SIL 
‘puaSe] SutAuedmo0008 Yj) Ul ssaymey se payeusisep seimsyy us{[ey Sujeads 
jesue ue spremo] puey e& SuIpue}xe aTIum IsMygQ Jo ucot ue o} reAead 
sosserppe jeydeid ay] Worm ul ‘YNyyeqey JO epC sy} O} pappe useq seu 
BINIRWIW puoves B ‘UCPUOT UT ‘s8[qWissed 11 YSTYM suijesg ay} Jo 1By} jo 
saul] 8} SuoTe WOLeIJsNIII saTsUe}xXe seATaoaI sesoW Jo epQ puooes sty, 


‘6g ‘d ‘eTgpT ‘oae18 ueone, ‘ajaho yeuol ‘p aind1g 


” 





v4 : 7 rey 
bee 





48 


Law is preferred, it could nevertheless have been an aristocratic Psalter 
which inspired the painters of the eleventh-century manuscripts to give 
greater prominence to this.section of the Psalter. 

In the London Psalter, Moses receiving the Law illustrates the second 
Ode of Moses as sometimes in the aristocratic Psalters. For the first Ode 
of Moses, the addition in London and Barberini of the Egyptian chariots 
falling into the Red Sea to the Israelites crossing on dry land. might have 
been inspired by the prominence given to the drowning of Pharaoh in the 
aristocratic Psalters. Thus there is some reason to suppose that the illu- 
strators of the two eleventh-century marginal Psalters had some famil- 
iarity with the aristocratic family. . 

In the miniatures illustrating Odes in the three earliest aristocratic 
Psalters, considerable prominence is given to the theme of prayer. In the 
Dumbarton Oaks Psalter, sometimes the authors of the Ode are represent- 
ed at prayer in the scene which illustrates it. This is the case for Isaiah, 
the Three Youths, Hezekiah and Manasseh. However in others the praying 
figure is doubled with the scene within the same frame. This is the case 
tor Hannah, Habakkuk and Jonah. The same device was used in the mini- 
atures of Hannah and Habakkuk in Paris. suppl. graec. 610, where they 
are iconographically very close to the Dumbarton Oaks Psalter. It had al- 
ready been used in Paris graec. 139 for Jonah and Hezekiah, while, in this 
Psalter, Hannah is represented only at prayer without a scene. 

To raise the question whether the practice of doubling a scene with a 
praying figure had occurred in earlier lost aristocratic Psalters is no 
doubt to risk providing an insoluble problem with an unverifiable answer, 
However, it is more than plausible to suppose with Weitzmann that the 
four scenes grouped together in the ninth-century Homilies of Gregory of 
Nazianzus, Paris graec. 510, fol 435", figuring Habakkuk bringing food to 
Daniel in the lions’ den, the Three Youths in.the furnace, Hezekiah on his 
sickbed and Manasseh beside a brazen bull, were copied from illustrations 
to Odes in an aristocratic Psalter, even if they have not survived together 
in any extant example.1é 

These four scenes are not accompanied by a portrait of the author of 
the Ode at prayer. However, in another ninth-century manuscript, the 
Sacra Parallela, Paris. graec. 923, fol. 252”, Hezekiah is represented on his 
sickbed, doubled with a portrait of him placed lower in the margin, in 
which he is represented at prayer. There has been some confusion, since 
the title of the passage illustrated refers it to the Book of Kings, although, 
in fact, the parallel passage, the one used for the Ode, taken from Isaiah, 
has been written out.!9 It is therefore possible that both text and miniatures 
were copied from an illuminated Psalter rather than from a Book of 
Isaiah. 

The next step would be to combine the scene and praying figure in the 
same framed miniature. This practice occurs in the Menologium of Basil 
Il. This manuscript, Vatican graec. 1613, was no doubt painted later than 
the Paris Psalter.22 However, it bears witness to the custom in tenth- 





18 K. WEITZMANN, Illustrations in Roll and Codex, Princeton 1947, 149. 

19K. WEITZMANN, The Miniatures of the Sacra Parallela, Parisinus graecus 923 
Princeton 1979, 148—150, fig. 357. 4 

2 11 Menologio di Basilio II, edited by C. STORNAJOLO and P. FRANCHI de’ Cava- 
lieri, Vatican/Milan 1807; Sirarpie DER NERSESSIAN, Mocxoscxuvt meHonoruu, in: 
Busgautua. IOoube clapaHe u J[pesnaa Pycb. 3anaguaa Espoma. COopHMK crarew B UECTb 
B. H. Jlasapesa, Moscow 1973, 94—111. 


2 





Figure 5. Matrona at Prayer, Vatican graec, 1613, p. 169. 
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invented specifically to emphasize the fact that these Psalters were con- 
ceived to be primarily books of prayer and edification. It was taken up 
by the illuminator of the Dumbarton Oaks Psalter, but, here again, it-is 
necessary to distinguish’ between the content and disposition of the mi- 
niatures. Historiated ‘initials were not used in this way in the eleventh- 
century marginal Psalters. 


3. The Sources for the Subjects of Ode Illustration 


Cutler’s publication of the aristocratic Psalters makes it clear that, so 
far as the illustration of the Odes is concerned, the family connections 
are less close than in the marginal Psalters. For the latter, it is possible 
to trace their iconographical developmen fairly straightforwardly from the 
ninth-century examples down to the fourteenth-century Kiev Psalter. 
However, the connection between the three earliest aristocratic Psalters, 
which have particularly concerned us in this article, and the later ones 
are much less easy to trace. Indeed it may be asked whether it is correct 
to treat the aristocratic Psalters as a single recension, in spite of the fact 
that they aspire to a common ideal. 

The three earliest aristocratic Psalters, together with the later copies 
of the Paris graec. 139, might be better considered as a “subrecension”. 
Another “subrecension” would be constituted by the Psalters of the so- 
called Family 2400. This group is marked by its distinct preference for 
author portraits and by the banality of its rare scenes. 

Yet the illuminators of Odes in general did not exercise much initiative 
in their choice of-a subject. Only the painter of Vatican graec. 1927, who 


grouped in one miniature subjects suggested by different verses of the. 


Ode, displayed outstanding originality.22 The general lack of originality 
of choice is not, however, surprising. The themes of many of the Odes 
belong to the mainstream of Christian spirituality. They have their coun- 
terpart in early Christian art, the subjects’ appearing in various media: 
the Israelites crossing the Red Sea, the drowning of the Egyptians, Moses 
receiving the Law, the Three Youths in the Furnace and the Jonah cycle. 
Only variations in the detail of the iconography can be used for establish- 
ing connections. The New Testament scenes — the Annunciation, Visit- 
ation, Presentation in the Temple and Zacharias — present similar dif: 
ficulties, although for these it should be possible in some cases to suggest 
connections with Gospel Books or Lectionaries painted by the same group 
of. artists. This fascinating but arduous task cannot be tackled here. I pre- 
fer to limit myself to a consideration of some of the more original sub- 
jects used to Ode illustration. : 

Possibly the finest illustrates Isaiah’s Ode. This begins: Ex vuxtog dodoi- 
Cet to xvetcd pov xed o€, 6 Oedcs, words which may be translated as: Out 
of night my spirit rises at dawn towards you, Oh God. The connotation 
of rising for morning prayer was well-established in Christian tradition, 
as is apparent in a poem by Andrew of Crete (ca 660—740), paraphrasing 
this first verse of the Ode. It therefore seems likely that the icono- 
graphical type of Isaiah at prayer between personifications of Night and 
Dawn was elaborated specifically to illustrate the Ode. It had a certain 
success, being used in the Bristol Psalter as well as the three earliest 





22 E. T. De WALD, The Illustrations in the Manuscripts of the Septuagint III, Psalms 


and Odes 1, vaticanus graecus 1927, Princeton 1941; Suzy DUFREINNE, Les illustrations 
du Psautier d’Utrecht, Paris 1978, 38, etc. 


2 andrew of Crete, Magnus canon, PG 97, 1353. ; 
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Presents Samuel to Eli; Sacrifice of a Calf, 


Hamilton Psalter, fol. 250". 


Figure 7. Hannah 


“ZeE—-TE ‘EL6T StHed ‘Sloy sap auary mp ousiuozhgq uorwuIsN]II,.T ‘SASSVT ‘I oz 
“*86—-L6 ‘BET SUBUIV ‘skaksy, 10x SmidoyornXoy Suaizangagos sy 
rx Skausngng owouriag 00ghO, ‘Gh *QOx ‘amakgy ams Slxkgorgig Sbxingay Shs idhryoh 


guindxoroide oro tooxnddy kikdodu aor widnddonoxis Fy WoreoyuMUTUIOD AUL OSTe aas - 


‘ogz—taz (6961) 97 “Z4q 32 Sap “AeY ‘ynyyvQvH fo fydosbouoo] ay, “ARLIVM “UO oe 
“9GZ—GGZ ‘B46T Uepeqselm “lapjig wap arydoub 
-ouox] PUN YZoYUT ‘4ayosq ayosiquas seq “THHOILS “AY pue ANNAWANG Azmg ‘ZIT “By 
‘o7—ZL ‘QO6L eUUSIA ‘suazlvsg Uayosiquas sap uaunjoIUIW %1qd ‘IMNSMODAZYIS ‘Loz 
: “SPL ‘LET MOOSOW ‘MduLireou YwoNoTeuN Oo onuesovorooy ‘AONYOGZA ‘A sz 
‘ZLE—TLE ‘OGBT WRONLA ‘III 12evL6 TundIIVA SaaIpOD ‘ASSAAYAAC “U yz 





st YeuUeT JO 9PO SUL gg pester spuey Tey) WIM JEyyO yora aoe] aamnsiy 
jeyjour pure yeuueH YoTyM Ul ‘guaos aeTIUIs Ajsnoland e SI eJat{] ‘Gg “[Oy 
‘eee ‘09RIs UPOTPA ‘sSury JO YOOg ay} UT ‘JaAeMOH “apO dU} O} JUBASTaI 
ATMs JOU ST aADS ay “JUeUIges eB Wody Uti Suisseiq pop jo puey 
at) spaemo} spury trey} dn ploy wiog ‘jenures JUeyU ot} Suloel Yeuuey pa 
-juasardar sey }Stj1e 9} 919 “ALES “LOF ‘7, ATRAGVT [RUOTIEN suety ‘1e}1eSsg 
gTyeII0Is1Ie OY} Ul S} BU “WOT WSU Teloads & Jet s]UBTIeA OM} ‘IaAaMOH 
‘siaj[esd Yeulsieut otf} Ul pue OTPIOO}sIIe 9Y} Ul YI0G ‘Janwies JUejUl 
ayy Aq petuedwooae st aus ‘sekeid ye pajusseidai jou st YeuueH weuM 
jg UOISTA Bq} ye HIV 
SHOOT INq ALOZEIN spxeMo} psu) st YNyYxeGeH e19H ‘Aepuns s9aiseq 10} 
gnzueizeNn Jo AqoSer1H Jo ATWO VY} s}eL}SNITI YOTYM UOTSTA synyyeqeH JO 
suoyejuasaider aq} Wody pemodiog weeq sey 7 Jeu) jsa38ns pInom J ‘wor 
-puetdxa auos sarnbed ynyyeqeH 0} painqij}e wsjo UOT]ISOd pa}stM} sno 
-land at] ‘aAeMOH “}eLjJod soyjne ue ssn A[QRIIVAUI S19}TeSq I1]e1I0}sTe 
qaeT aUL “stIyO Jo sulwod sq} Sulssaydoid ynyyeqeH Jo ausos eB aonp 
-ONUL SIOUeSd [VUISILU AUT ozSUINOA B2IUT a} JO apO 9} SIPIISNTL! 0} 
pesn St auaos [[NJ sy} e1eyM “TOS? 1G} ‘ralTesq UPIqIaS dt} 10J }deoxe ‘uo 
-PIISNIT! dalesg Wor siveeddesip usr} 1] “epew ueeq Appaiye sey worsny[e 
-TOTUM 03 ‘aGEP “TOF ‘OTS ‘gaei8 slleg Ul aanjetulm oy] ut sieedde }1 asneoaq 
ATOM SPEU ST spO 9Y} s}eIsNIT! 0} pesn weed Ayyeul8110 aaey AeW eusos 
[INT 9} WUT ‘USWTs JUeUTUIOP BU} A[jBUWIIOU OSTe SI Wap SUOT[ aq} UI 
jetueg YOTyM Ut ‘Tepout uUeTIsSIYD Ajaea ot} WIOIy pa}dreoxe useq sey ‘,ZGZ 
‘tor ‘OTg “davis ‘jddns sjieg pue ‘QZ ‘[O] ‘1sITesg SY¥eO Uo Wequing st} Ut 
‘paatamns sey qoTyMm ‘jasue ue Aq patareo Suteq yNYHeqeH Jo susos ayL 
“gINYLIUTU IpedojeA sy} WO paqosuT ‘Joey ut ‘st TOM 
‘4g Yes] Woly pamosog useq eary pnom ausos at} nq ‘apo ay} jo 
gimjeu ofaydoid oy} etT}Iepun 0] Useq aaeY ISNU UOUSIUT SAsMAe EUL 
“DEpNOU] ST YBTES] JO WOISTA ati o1eM ‘,08Z 10} ‘09Z TpedoieA 10 “EPS “105 
‘, AvBIgIT TeuOMeN sueTiV UT se ‘ydeiss at] pue YeTes] savy ‘YyRtes] jo 
apO at} Joy auaos B BPNIIU! AQY] WEYM ‘SI9]TeS WeAIOJ se Jaye] 19tIO 
‘ugdo SUIPTIaI UOTsenb ay, gpajwnszjsu0d sem UME PUP IYSIN 
uaemjeq yetesy jo ed} 8y} YOIYM Woy ‘UOISIOA ,2AT BIIeU,, aATTUTTId 2B 
MOTIOJ 11 S80p JO ‘Jel[esq WOPUOT at} JO WOTsIeA Pa}ipe oy} Woy pajdepe 
sit) st ‘advospuRT shouTe]UNOW e Ysnory} Yeres] Spey ede} eB surplou 
yok B aleH ‘OSTT Mogqe peyep ‘zz [oF ‘st Areaqry [euOHeN stEthy 


UT Sl szojfesd OTeIOOISTIe JeyeT 9y} Ul sanzeTuTUr atqeuiedwuos Atuo sty, 


og atdula} B SpreMo} yeIes] spesa, Surusoyy jo wuoneoTuosied at} sieym 
‘O1Z ‘Toy ‘a9][esd ASTY OY} Ul PaMOTLOY St SUL yY8IN jo WoHNPoTUcsied 
aq) Suppo Aq peldepe sf ewe) eu) “.66T [oJ “Ieiesd UopuoT ai UI 
“yeTes] JO epQ eU} JOJ sues B GARY JOU OP Sis]TeSd yeulsieur Ajies su 

7 (8 ams) Amjuso Wyueasye oy} 0] assaeraeq “y Aq pelep ydiosnueur 
“Z0L “TOF (GGL “99RIS UROTIEA ‘eRUIS]eD TIM Yetes] JO Yoo PB Ul Pe} Si Sur 4 
umouy e[duexe ATUO 94} ‘UNTeNSNIT] spo. sprsIng ‘sxe][esqd BINeIOO\SLIe 





JOIN Talaqey epnia,p antag 72 dm3ig 
BueoeA BoTTolsode BoajoNqrg :¢ ‘9-—T seanSig 
‘sa WpaIg 


‘LOT ‘YOJ ‘soz ‘OaRIB UROTIeA ‘ume pUe 1YSIN Laamjeq YeIes] -g amy 





AGL 





not illustrated in this manuscript. Lassus’ has related the miniature to 
I Samuel 1,14 (in the Septuagint not the Hebrew version), in which it is 
told how Eli’s servant, believing Hannah to be drunk, wished to turn her 
away. It seems that the.pdinter of the Athens manuscript, misunderstand- 
ing this| or a similar miniature, used it as a model for Hannah and Samuel 
at prayer. 

In the Hamilton Psalter, fol. 250", two scenes illustrate Hannah’s Ode. 
In the first Hannah-is presenting the child Samuel to Eli; in the second 
a calf is being sacrificed (figure 7). Neither is strictly relevant to the 
Ode. However, again both incidents are recounted, J Samuel 1,24—26 
(Septuagint version}. Again they are also illustrated in the Vatican Book 
of Kings. 





Conclusion 


The Odes were added to the Psalter as an appendix and used in By- 
zantine worship many centuries before the earliest surviving illuminated 
Psalter was produced. However, the Odes were not strictly assimilated 
to the Psalms. The latter had been taken over en bloc from Israelite wor- 
ship. By contrast, each Ode was an individual composition. Consequently 
the author, the author’s status and the occasion of the composition of the 
Ode were in each case a matter of concern both for the commentator and 
for the artist. 

Some, like the two Odes of Moses and the New Testament Odes, were 
valued particularly: as narratives of signal events in the history of salva- 
tion. These are the ones which most frequently receive a subject picture. 
Their subjects, with similar iconography, recur not only in illuminated 
manuscripts of the Pentateuch or the’Gospels but also in other genres of 
early Christian and Byzantine art. Consequently the immediate model 
used by artists is difficult to establish. 7 

As for the other Odes, it seems that the commentators and artists treat- 
ed most of them as individual prayers. Thus, in their titles, they are usually 
called prayers, while the author, from the tenth century, was regularly 
represented at prayer. The practice of representing the author at prayer 
was general in the earliest aristocratic Psalters, from which it may have 
been taken over in the eleventh-century marginal psalters. On the other 
hand, the addition in the Dumbarton Oaks Psalter of historiated initials 
of authors of Odes addressing their prayer to Christ is likely to have 
been inspired by the example-of the London and Barberini Psalters. 

Two “subrecensions”’ of aristocratic Psalters can be easily identified: 
those related to Paris graec. 139 and those which are members of the 
Family 2400. Ten aristocratic Psalters dating from the twelfth to four- 
teenth centuries do not enter into either of these “subrecensions”. They 
also have individual features which distinguish them from each other as 
well as from the rest. The task of establishing their relationship with 
manuscripts of other genres painted by the same group of artists will 
be greatly facilitated by Cutler’s publication. 
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Gelati, Georgia: VII 178 

George of Cyprus: X 218 

Germanus I, patriarch: IX 276 
Graéanica, Kosovo: IV 183-200 r 
Gregory of Nazianus: V1 8; Vila 155° 
Gregory of Nyssa: 1 273 . 
Grimaldi: Vila 155, 160, 174 


Habakkuk, prophet: XII 45, 47, 48, 49, 51 

Hannah, mother of Samuel: XII 45, 48, 49, 
51-52 

Hezekiah, Old Testament king: TV 185, 191 

Historia ecclesiastica: [X 281, 282 

Hosios Loukas: IIT 264 

Hymen: VI 4 


Iconoclasm: TX 280; X 211, 212, 215, 216 
Innocent II, pope: VIb 121 

Isaiah, prophet: XII 45, 47, 50-51 
fugum: V 276, 277 


Joachim & Anna: VI5 
John Alexander IJ, Bulgarian Tsar: IV 185, 199 
John Chrysostom: II 271; VI 8; IX 279 
see also sub Saint 

John Damascene: II 263; VIII 168, 182; 

IX 282; X 211, 218, 219, 221 
John of Euboea: IX 275 
John Grammaticus, patriarch: VIII 168; 

X 213-215, 218, 219 
John of Jerusalem: VIII 168; X 216, 217, 218 
John of Salisbury: VITb 111 
John of Scythopolis: III 255, 262 
Jonah, prophet: XII 45, 47, 48, 50 
Joseph & Anna: V 278 
Justinian IT, coins of: X 215, 216 


Kastoria: 

St Athanasius tou Mouzaki: 111 266 

St Nicolas tou Kasnitzi: 111 266 
kephalophoros: III 268-274 
Kingdom of Christians, personification: XI 224 
Krina, Chios: IIT 274 
Kurbinovo, Macedonia: III 261, 265 


Lagoudera, Cyprus: III 261, 268 
Last Judgment: J 266; IV 185 
Lazarus, icon-painter: I 283 
Leo III, pope: I 13-14; VIIa 157-168, 175-176 
Lepcis Magna, Tripolitana: V 271-283; 
VIIb 127 : 

Lesnovo, Macedonia: III 266; ITV 199 
Ljuboten, Macedonia: VI 15 n39 
London, British Museum: 

gilded glass: VI2 

Projecta casket: VI2 
Lotharius III, emperor: VIJa 166-169; VIIb 123 


Madrid, Plaque of Theodosius: VIIa 175; 
Vib 120 
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Markov Manastir, Macedonia: III 266: TV 190 

Mateié, Macedonia: VIII 180 

Maurice, emperor: V 277, 278; VI 9; Vila 155 

Meteora, Monastery of the Transfiguration: 
Tv 190 

Michael VII, emperor, & Maria: VI 4 

Michael the Syncellus: III 259, 263, 270 

Milutin, king, & Simonida: IV passim; V1 1, 12 

Mistra, Metropolis: TV 190; VIII 179, 180 

Mordecai: Vb 131 

Moscow, Kremlin, reliquary: VI3 

Moses: X 214-215; XI. 225; XII 45, 46, 47-48 


Naples, Museo nazionale, fresco: VIIb 111-112 
Nicaea, Second Council of: VIII passim 
Nereditsy, Russia: II] 264 

Nicetas of Thessaloniki: VI 8 

Nicolas I, pope: VI9 

Nilus of Sinai: [ 287 


Ohrid, St Sophia: IT 15-16; [31 261; VII 180 
Otto IT, king, & Theophanes: VI3 


Palermo, Martorana: ITI 266 

Panselinus, Manuel: I 282 

Panteleon, painter: [ 233 

Panvinius: VIIa 157, 159, 160, 163-165, 167, 
170 

Paris: 

_ Cabinet des médailles, cameo: IV 186 

Musée de Cluny, ivory: VI3 
Musée du Louvre, Barberini ivory: IV 186; 
Boscoreal cup: IV 186 

Patmos: VIII 179 

Petrine Claims: II 13 

Photius, patriarch: I 273, 274, 278, 284; II 256; 
X 217, 220 

Physiologus: IX 276, 283 

Platanistasa, Cyprus: III 274 

Plato: 1272 

Plotinus: [ 270-276 

prayer: X 214-216; XJ 213-215; XII 46-50 

Prilep, Macedonia, St Nicolas: III 267 

Prizren, Kosovo, Bogorodica Ljeviska: 
II 16-17; VIIL 179 

Psellus, Michael: XI 227 


Ravenna: II 7-11 

St Vitale: TI 10; IV 187; VITb 120 
Romanus, emperor, & Eudoxia: V12, 3,11 
Rome: 

Arch of Constantine: 1276 

Basilica Emiliana: IT 12 

Catacombs of Priscilla: 1275 

Columns of Marcus Aurelius & Trajan: 1 270 

Museo Kircheriano, gilded glass: VI3 

Palazzo Venezia, ivory: VI 4 

St Chrysogonus: IT 8 

St Clement: VIIb 109 


Rome — cone. 

St Joha Uatetan, Audience Hall of pope 
Callixtus HeVlla 162-166; 
Wiib 109-1235 Chapel of St Nicolas: 
Wile (60-162: Triclinia: II 13; 
Vila 157-160; 170-176 

St Maria Maggiore: V 278 

StPauls I 12 

St Peter: 1.12; Vib 135 

St Sylvester: Vb 124-125 

Si Zeno: X 215 





Saints: 
Ambrose: IL 8-9 
Apollinarius: Ef 11-12 
Auxentius: 11272; XI 226-227 
Blasius: XI-226 
Catherine of Alexandria: XI 227 
Clement, Translation of relics: VITb 109 
Constantine: X 209, 211; XI 216 
Demetrius: [V.190 
Dionysius the Areopagite: III passim; IX 275 
Euphemia: XI 227 
Eustace; X 209-210, 211, 212, 216; X1 216 
Forty Martyrs: X1221, 223 
George: 111.274; x 208, 212; XI 215 
Gregory of Agrigentum: XI 218, 222, 225, 
227 
Gregory the Illuminator: XI 225 
Hierotheus of Athens: [11 260-268 
Holy Five: XI 226 
Ignatius of Antioch: XI.220-222 
James Adelphothcos of Jerusalem: 
IIE 260-268 © 
James the Persian: XI.219, 228 
Joannicius: VIL 176 
John the Baptist: 111-271; 1X 283 
John Chrysostom: X 208-209; 212; XI 216 
Macarius: XI 217,218, 228 
Mary the Egyptian: XI 225 
Nicephorus: VIII 168, 170; X 206, 212~214, 
218-221; XI 216-217, 225 
Nicetas: VIIT 170° 
Onuphrius: XI 226 
Panteleimon: X 210, 211,212; Al 216 
Paul: X 216. 
Procopius: XI215._. 
Seven Sleepers: X 208, 212; XI. 216 
Spyridon: XI 219 
Stephen Neos: VIIE 170, 172, 180; 182; 
XL218 
Symeon ie x 207-208, 211-212, 216; 









Theodor nu 1219-220 





INDEX : 


>mnegaes Graptos: Vu 170, 172, 174, 176; 
XI 220 
Theodore Studite: VIII 170, 176; XI 216,” 
S 225,228; XII 49 
Timothy: II 260-268 
Vitalis: IT 9-10 
Xenia: XI 226 
Sankt Peterburg, Hermitage, Kersch plate 
(fig. 3): IV 186 
Septimius Severus, emperor: V 271, 275 
Siena, Palazzo della Signoria, Alexander ITI, 
pope: VIIb 125 
Sinai, Monastery of St Catherine: 
calendar icon: III 269, 272 
icon, Mandylion: X 216 
icon, St Peter: X 215 
icon, St Procopius: IV 190 
Sophronius of Jerusalem: IV 188 
Sopoéani, Serbia: VIII 179 
Souda: 1 273; IT 263, 270 
Stefan Dugan, tsar: IV 199 
strator: Vila 172; VIIb 124-125 
Studenica, Serbia: II 16; II 261, 267 
Subiaco, privilege of Innocent III, pope: 
Vilb 127 
Sylvester, pope: VIla 171; VIIb 124-125 
Symeon of Thessaloniki: I 287; V 277; 
VI 16 n51 
Syro-Roman Law Book: VI8 


Theodore Studite: IX 277; XI 223 
see also sub Saint 
Thessaloniki: 
Arch of Galerius: VIIb 109-110, 112 
St Demetrius: VIb 126 
St Nicolas Orphanos: VI 15 n39 
Transvectio equitum: VItb 131-132 


Ulpius the Roman: I 281-282; 111 256, 265, 266 


ae rae IZ, emperor, & Eudoxia: V 277, 
81 


Vatican, Museums: 
Capsella africana: TV 188 
Cross of Justin Il: X 215 
Verroia, Old Metropolis: III 274 
Vienna, Medal of Constantine I: IV 187-188 
Virgin Mary: IX 276, 282-283 
Annunciation: [LX 275 
Dormition: IIT 260-268 
Paraclesis: VII 173-174, 180 
Presentation: LX 286 
Volotovo: If 16 


William II, king: IV 198 
Worms, Concordat of: VIIb 119-123 
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